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«Art and culture are p|oces where we can meet one another and our-
selves, both physically and through its content. This is incredibly impor-
tant in the increosing|y segrego’red lives we lead, where meeting p|oces
and the common points of deporfure are dwind|ing. Culture sfrengfhens
society in genero|. By shoring one another’s stories and life, porfroyed
’rhrough performing arts, we boost peop|e's obi|i+y to understand one
another’s prerequisites, thus reducing the gap between us. The obi|i+y
to listen and observe is developed, which hones our empathy skills. We
can grow as human beings by recognizing somefhing within us and
receiving confirmation. The desire to tell a story and express oneself is
stimulated. This sfreng’rhens the freedom of speech and democrocy‘»

Susanna Dahlberg

VD Regionteater Vést/CEO Regionteater Vst



PART ONE: INTRODUCTION

» Introduction
» About culture

» About us

» Context
- Studio
- Location
- SWOT

- Sustainable directions
» Core values
» Objectives
» Delimitations

» Methods

PART TWO: ANALYSIS
» Lynch analysis
- Lynch analysis conclusions
» Introduction of interviewees
» History
- History of the Folkets house and park movement
- History of the Valhall park
- Historical analysis
» DIVE analysis
- Stage 1: Describe
- Stage 2: Interpret
- Stage 3: Valuate
- Stage 4: Enable
- DIVE: Building inventory
- Inventory conclusions
» Survey
- Survey results
- Survey conclusions

— =0 0 ®

12
13
14
15
16
17

19
20
29
23
24
26
30
34
36
38
39
40

4]
42

57
59
60
72

»

»

Stakeholders
- Bengtsfors Town
- Bengtsfors Municipality
- Varmland and Vastra Gotaland regions
- Sweden and Vastra Gotaland region
- Stakeholders mapping conclusions
Analysis conclusion

PART THREE: PROJECT PROPOSAL

»

»

»

»

»

»

»

»

»

»

Fence
Map of new connections
Master plan
Zones overview
Axonometric view
Stakeholder engagement
Calendars
Programme needs
Detailed proposal
- Stage & dance floor
- Café & rentable space
- Music & hang-out building
- Administrative building
- Bike parking
- Qutdoor area
Stages of development

PART FOUR: CONCLUSION

»

»

»

Reflection
Acknowledgments
References

74
76
77
78
79
80
8l

83
84
86
88
89
90
94
96
100
102
102
106
108
110
11
12
13

17
118
120
122



Introduction



Welcome to the New Folkpark Valhall in Bengtsfors!

In this project, we aim fo create a strong meeting p|oce
in Bengtsfors town, offering a large variety of activities
centered around a cultural hub. We want peop|e from
all generations to come and meet, share memorable
moments, have fun, relax, have a “fika” together, and so
much more. Our goo| is to give the inhabitants a p|oce
to love and care for, a p|oce that be|ongs fo everyone
willing to participate in its sustainable development.

Bengrsrors municipohry is currenﬂy |ocking meeting
places and opportunities for social interactions or
cultural activities. However, the communal engagement,
existing structures and cultural heriroge give the
possibility to solve this issue.

Moreover, because of the Covid-19 pandemic we are
kep’r away from our co||e0|gues, friends and fomi|y. We
are more than ever in need of real social interactions.
The cultural field is also very impacted by the pandemic.
Many cultural events must be cancelled or held online.
Therefore, once this situation is over, we will be craving
places outside of our homes to meet other people and
attend all sorts of events.

For these reasons, we decided to look into the Valhall
pork and fry to give it a new sense of purpose. We aim
to work with the c1|re0dy existing bui|dings in order to
make a sustainable use of the site, and make it park
where the focus is on the peop|e and culture.

WHAT IS CULTURE?

According to The Swedish Arts Council, cultural activities are defined

as activities within performing arts, visual arts, drchi’rec’rure, design, fi|m,
media, literature, arts and crafts, handicrafts and archives and museums
(Bengtsfors municipality, 2014).

THE IMPORTANCE OF CULTURE

Culture is srrong|y connected to hisrory and local traditions. The cultural
heri’roge tells stories about the society and the built environment in different
times. Culture is also of importance for our identity and it contributes to a
society that is open and creative, which is porricu|or|y important in rural
areas. A strong cultural society atfracts more cultural practitioners who can
contribute with new influences and experiences (Bengrsfors municipo|iry,
2016a). Culture has the power to build bridges between people and
srrengrhen the sense of be|onging and rhereby creating more possibih’ries
for social interaction (Bengrsfors municipo|i’ry, 2014). Regord|ess of where
you live, where you come from, age or gender, culture creates community,
commitment, and confidence. An investment in culture, especio”y for
children and yourh, means an investment for a good future (Beng’rsfors
municipality, 2016b).

BENGTSFORS MUNICIPALITY'S GOALS FOR CULTURE

Beng’rsfors municipality strives to offer both professiono| cultural experiences,
but also opportfunities for own initiatives. The goo|s for culture in Beng’rsfors
should be characterized by democrocy, gender equo|iry, diversi’ry and
accessibility (Bengtsfors municipality, 2014).

On the right, five goals that are part of the cultural plan for children and
yourh in Beng’rsfors are presenred.

Culture and entrepreneurship:

The goo| is to let young peop|e's interests, know|edge and experiences take
p|0|ce. Bengrsfors municipohry strives fo create supportive meeting p|oces
and environments where peop|e's self-confidence and visions can grow.

Culture and public health:

Children and yourh feel good when rhe\/ do rhings rhey enjoy in their spare
time. Different activities can also encourage exercising, which s important
for health. The municipohry wants to provide a cultural life with a variety of
activities, where there is some’rhing for everyone.

Culture and accessibility:

Bengrsfors municipohry wants to ensure that all children and young peop|e
who want to should have the opportunity to participate in local cultural
activities. Regord|ess of where r|'1ey live cultural activities should be available
both in school and in their spare fime.

Culture as a tool for integration:

The opportunity to meet and share |<now|edge about culture should be
given to children and \/ourh. Culture is also a tool to welcome newcomers
and creates a fee|ing of community.

Culture and diversity:

Children and young peop|e should be able to express their sry|e ’rhrough
cultural practice. Beng’rsfors municipohr\/ should be a |o|oce where peop|e
from different parts of the world can share know|edge and experiences, and
thus deve|op the cultural life.

(Bengtsfors municipality, 2016b)



About Us

Pauline Lambert
Charleroi - Belgium

| completed my Bachelor's degree
in architecture in Brussels and
decided to do my Masters at
Chalmers to improve my knowledge
of sustainability in  architecture.
During my free time, | like to draw,
sing, listen to music, |<ni’r, reod, and
so on. But most of all | love playing
drama. Culture has always been
an important part of my life, which
explains my interest in the Valhall
park. The potential this place has to
become a cultural hub caught my
attention when we visited it. | hope
that through this project we will
manage to strengthen the interest
in culture in Bengtsfors.

Katarina Karlkvist
Goteborg - Sweden

| did my Bachelor in architecture at
Chalmers. My way into culture was
when | started playing the flute.
Later on | also started singing in a
choir and taking singing lessons at
my local Culture school. Nowadays
| sing in a choir and have my main
creative outlet through architecture.
| was interested in working with the
Valhall park because | believe the
values a place like that holds are
very important to a community. The
main reason for me was that | have
a personal connection to the park
since my fomi|y is from Beng’rsfors
and my mother grew up next to
the park. For me who grew up in
Gothenburg it feels extra special
to be doing a project like this in
Bengtsfors.

Josefin Nyman
Vénersborg - Sweden

| also did my Bachelor in
architecture  at  Chalmers. My
cultural background and biggest
interest are connected to dancing.
That is one of the reasons why |
was interested in working with the
Folkpark Valhall, since it used to
be a place for dancing. Moreover,
| see potential to create a meeting
place that holds more activities
and can give further values to
the community. | want to give
people the opportunity to express
themselves and find something that
makes them feel happy, whether it
is through dancing or some other
kind of art or activity. | believe that
culture is valuable.

Context

STUDIO

The P/cmning and design for a sustainable development in a local context
studio is part of the Master programme Architecture and P/orming Beyond
Sustainability at Chalmers School of Architecture, in Gothenburg.

The purpose of this studio is to analyse a different municipality of the Vastra
Gotaland region every year, to point out its qualities and issues and develop
projects that migh’r be beneficial for them in a sustainable perspective.

This year, the studio is Working in Beng’rsfors municipality and each group
of students has based their project on a common ono|ysis of the s’rreng’rhs,
weaknesses, opportunities and threats the municipality is Focing, as well as
the sustainable directions.

The points of this analysis that were especially relevant to our group project
are presen’red on the next pages.

LOCATION

Bengtsfors municipality

Yo B

Véstra Go’roond’.’ ‘
Beng’rsfors municipo|i’ry is situated in the subregion Fyrbod0|.

Yoo
Fyrbodo| in furn is a part of the Vastra Gotaland region on

the west coast of Sweden.

Beng’rsfors has a periphero| location, both in regord to Véstra
Gotaland and Fyrbodal. However, it is closely located to both
Véarmland and Norway.
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Development of local participation

Commitment to the local context gives a sense
of responsibility and pride. A growing sense of
responsibility creates a society where people
care for each other and the |cmdscope‘

» Include residents in decision-making
processes

» Create a forum for exchange of knowledge
between the inhabitants and the towns in
the municipality

» Value local knowledge in decision-making
processes

» Encourage the positive commitments that
already exist.

Make nature available

Nature is a great asset in Bengtsfors
municipality. By investing in and make green
areas and lakes available, physical and mental
health can be promo’red among residents
in Bengtsfors. In addition, nature is a great
attraction for tourists.

» Use nature to educate and create
commitment to stop climate change

» Create clear connections between the
urban areas in the municipality and
surrounding nature areas.

» Promote physical health and exercise by
developing mountain bike and hiking
Troi|s, camp fire area in the {oresf, canoe
trials, orienteering, geocaching etc.

» Market the fantastic nature in Bengtsfors
as a destination for tourists

Make use of existing physical resources

Through use of existing resources and materials,
a connection to the local history is created when
existing |<now|eo|ge is s’rrengfhened. Emissions
are reduced thanks to shorter fransports and
less new production.

» Find new uses for abandoned buildings

» Market/advertise and educate on reuse
and recycling

» Use, reuse and increase the attractiveness
of local producfs and material

» Spread resource awareness

» Develop innovative and creative ways to
use local resources and make them more
attractive ’rodoy and for the future
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Core values

g
QY-
&
CULTURE \%)

Organising cultural activities
is one of our main focuses. We

SOCIAL INTERACTIONS

Creating a meeting p|oce
is a very important feature

believe that it helps bringing of this project, especially
people  together  while
educo‘ring and entfertaining

them.

because this type of p|oces is
lacking in Bengtsfors.

x
A

SUSTAINABILITY
o o ﬁ
PARTICIPATION MA— EQUALITY

This project in based on All peop|e, regoro”ess of their

collaboration  between the age, gender, skin colour or
peop|e who want to use and disobihfy, are equo||y welcome

occupy the pork SO everyone in the IOC“’|<-

can feel involved and have a
sense of ownership.

After the common ono|ysis in the course, we had a clear view of what
our purpose would be with the Valhall park.

First of all, we want to provide the local associations and the inhabitants
with a clear center where ’rhey can meet and take part in cultural events,
workshops, exhibitions and so on. Most of these events would be hosted
within the existing structures available on site. The bui|o|ings are not
chonged in the proposo| but rather reprogrommed to meet the current
needs of the popu|o’rion.

Secono”y, we aim to make the stakeholders we intend to work with feel
as involved as possib|e. We want them to feel that ’rhey own this p|oce
and that ’rhey should care for and respect it because it has become an
important part of their lives. We do not on|y want them to feel involved,
we want them to feel included and equo”y welcome in the pork. Thus, we
aim to offer a wide variety of activities and spaces, for all ages, interests
and abilities.

Fino||y, we want to make this p|oce more accessible than it is ’rodoy,
which means inc|uding more doi|y activities and functions; removing
parts of the current fence and s’rrengThening the connection between
the pork, the forest neorby and other important p|oces in tfown.

The Covid situation put several obstacles on our po’rh but it also made
us be more resourceful and find other ways to achieve our goo|s. It also
made us believe even more in the importance of places like Folkets parks.



n1tatlons

Before going further into this booklet, it is important to
mention that due to the Covid-19 restrictions and our
incapacity to properly visit the site, to meet and have
workshops with different stakeholders as we would
have liked to do at first, the project presented is more
a conceptual and strategical proposal than a precise
one.

We did not have access to enough information to
develop something technically detailed. Therefore, what
you will see in this booklet is a suggestion based on the
analysis we conducted remotely, presenting a version
of what the Valhall park could be, and not necessarily
what it should be.

In order to achieve the objectives and design the most
relevant project, we used different methods to cmo|yse
the current situation:

- Lynch analysis

- Interviews

- Historical research and analysis
- DIVE analysis

- Survey

- Mapping of stakeholders

The initial ambitions for these analyses  were
unfortunately not achievable during the ongoing
pondemic. However, ‘rhey have been odop#ed fo suif
the current conditions while still providing as much
information as possib|e.

These methods are explained in detail in the second
part of this booklet.
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N
WHAT IS A LYNCH ANALYSIS? S @
The Lynch analysis is a tool typically used in urban contexts. water where there does not appear to be a direct access point to A
Y Y ypP Y P 4
It focuses on how city image correlates to the ability to act and the larger road Floraleden leading through town, not even by foo’r,
Y 9 Y 9 9 9 ’
function effectively in spaces. The Lynch maps out barriers in the artly due to tfopo rophy. Another one was the forest to the south -
Y P Y P partly 9 — e,
urban environment, pofhs that are important, landmarks that can of the park that does not have any accessible trails going ’rhrough S Qi
be used as spatial reFerences, nodes that appear in the environment it. The last and most important barrier identified was the fence SHE R
P PP i
and areas that have a specific character (K. Lynch, 1960). surrounding the park. This makes it high|y unaccessible and not a »°
A ) A‘
natural part of the fownscape. .
HOW IT WAS USED IN THIS PROJECT o
For this project the Lynch concepts have been applied to a more The paths defined were focused around the park, mapping the ways ) ‘\‘a- Ii‘
rural setting and carried out from a distance due to the Covid-19 of which you can reach it and the paths that might be relevant to “ A Vb :‘o‘*g =
situation. The results surely would have been different if carried out connect the park to. . Yl rs
on site, however this was the best we could achieve under these 4‘:‘3“‘1?

. e . . . -
circumstances. To facilitate the ono|ysis it was focused around the Two landmarks were identified: the park itself and Gomme|goro|en .l “ ¢““
park; how the park can be accessed, what nodes and other important on the mountain Majberget across the water from the park. Z “ ‘," }';“:’v
areas are in its proximity. . . PN ,\; ‘|

A few nodes were identified ’rhroughouf the town centre and at the - N “‘:‘ -’“~ L h
school Bengtsgdarden. \ " SN
RESULTS et ins
. . L - -
Five barriers were marked. Two of them are related to the topography:. Two districts were marked, one at the park and one at the Langevi . i A ,‘ 0SY
As the section below shows, there is a quite steep hill between the sports centre ‘ N |
town centre and the park. A third barrier was identified near the "‘; v -
PN Y
"‘. o"b l
¢ @ h 3
.":$ i =.
U
mm Barriers !
Topography of Bengtsfors Town The Valhall park — Paths
A Landmarks
@ Bengtsfors town centre Nodes
Districts
Landscape section A-A Map of Bengtsfors town O 200m 500m
1:5000 1:10 000
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duction of interviewees

In this project three interviews have been conducted. They have all had

different purposes and were conducted at different stages of the process.

Barriers Tomas Sannebro

In order to make the park more accessible for the community some of The first interview was with Tomas Sannebro, a board member of Fo|kporken

the barriers would need to be altered or in some way incorporated into Valhalls Framtid (the association running the park now) and graphic artist. This

the design proposal, the fence and the forest being the main ones. interview was conducted in the first week of the project. It had the main purpose
of undersronding the his‘rory of the Valhall pork better. Tomas has been active

Paths in and around the pork in different ways since he was young and had a lot of

There are many po’rhs surrounding the pork, coming from different information and pictures to share with us.

directions. However, a |orge part of these poﬁrhs are not connected to it.

Connecting the existing po’rhs to the pork will increase the occessibih’ry Roger Axelsson

and the possibi|i+ies for wo|king around and inside the pork. The second interview was with Roger Axelsson, a former treasurer of Fo|kporken
Valhalls Framtid, Vice chairperson for Véastra Folkets Hus och Park Regionen, that

Landmarks is part of the National organisation Folkets Hus och Parker. He is also currently

The Valhall pork, like Gomme|géro|en, the other landmark iden’rified, the treasurer in the Fo|kporker i Vast organisafion. This interview was moin|y

holds cultural heritage values. Therefore, the park should be protected. focused on better understanding the history of the Valhall park, the economical
aspects and the future visions. As a person with a lot of experience working with

Nodes Folkets porks on many different levels his know|eo|ge and input was very he|pfu|

The nodes identified are focused in the town center and by the water. in understanding the larger contexts around the Valhall park.

The pork has porhs |eoo|ing towards all of these nodes. Working with

the fownscape and emphasizing these porhs could increase the sense David Dicksson and Tania Pismenskaya

of accessibility to the park. The third interview was with David Dicksson and Tania Pismenskaya from the
cultural association Strommar i Dalsland. The interview with David and Tania

Districts moin|y focused on getting a better unders’randing of how culture can take p|oce

The two districts marked could support one another as recreational in the Valhall park. They had been part of a theater performance at the park

hubs, but with different focuses, connected by forest trails. and had a lot of valuable information to share. This interview also helped deepen

our undersrondmg of the importance of stakeholders.
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PURPOSE OF THE
HISTORY CHAPTER

This part gives an historical
overview of both the Folkets
house and park movement
in general and the Valhall
park specifically. It tells the
tale of the birfh, rise and
fall of the glory days in
the parks. At the end there
is an historical analysis
describing what the most
important historical success
factors were for the Folkets
park movement and
how they translate into
modern times to formulate
guidelines and strategies
for our design proposal for

the Valhall park.

1. Ario| vie o ’rh Valhall park

BACKGROUND OF FOLKETS PARKS

An open space with a roofless dance floor, a
solitary rotunda with colorful lights, or an entire
folk park with room for thousands of people. The
party places were created for recreation, where
people met to have fun, socialize and dance.
Common to many of the party places and folk
parks from the first half of the 20th century is
the local engagement and the large amount
of self-construction. Another very important
success factor for these places was, and is still
today, the devoted association members who
put their soul and heart into their party places
and parks.

In today's society entertainment has been
something you could take for granted. The
people who visited the parks in the early glory
days had experienced war and major changes
in society. Places for entertainment were their

‘breathing space” and also the location where
you met your friends and poTen‘rio| partner. At
this time peop|e lived in small apartments and
there was not much space to bring your friends
home. It was also a re|o‘rive|y inexpensive
amusement that most of the peop|e could

afford.

The attraction for the folk porks has varied
Throughou’r the decades, but it is clear that the
origino| concept is nof up-‘ro-do’re anymore.
An indication is the amount of party p|0ces
that have disoppeored during the years. At
most 245 national parks were connected to
the central organization of Folkets Parks and
today that number is 122.

(Regionmuseum Véstra Gotaland, 2006)

25
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kets house and park

In Sweden, special places
have been created for

1904 The first Folkets park
in Vastra Gotaland county
was built in Vanersborg.

entertainment since the
end of the 19th century,
but peop|e have of course

Dancing in barns and

magazines has taken . : .

) met soc:|o||y in speC|o|
p|oce since the end of
the 18th century and is

still found today.

|o|oces even further back in
fime.

1893 The first Folkets park

was built in Malmé

In addition to dancing, many
party venues during the early
20th century also functioned as
political arenas.

At this time the access to bikes
increased. Now you could easily
travel both |onger and more
often than before. This led to

an increase in geographical
mobility and one could easily get
to another place to go dancing,
something that previously had
been very time consuming if not
impossible.

If the 1930s and 1940s were the time
when the party p|oces were at their
most, the 1950s was when the party
places bloomed. The war was a safe

distance back in time and faith in
the future was at its peok.

The car’s major breakthrough
during the 1950s caused changes
on all levels of society, inc|uding
in the world of entertainment.
Even more party places were
geogrophico”y available to
choose from. More and more
peop|e traveled to the |orger
party p|oces and folk porks that

could afford the bigges’r artists,
which led to some of the smallest
party venues being ou’rcompefecl
and forgo’r’ren.

1790

1890

The first built party places
in Vastra Gotaland began
fo appear at the end of
the 19th century.

The party places often
on|y consisted of a simp|e
dance ﬂoor, so it was the
dance itself that was the
primary activity.

1900

The park in Malmé was created by the
Social Democratic Labor Party, formed
on|y a few years earlier. The party had
difficulties finding premises for their
meetings because the movement inifio”y
had a bad reputation. They decided

to build their own house and own park
area and named it Folkets park. In the
fo||owing years similar facilities Oppeored
around the country and ’rhey were all
named Folkets park, just like the first one
in Malmo.

Reference if nothing else is mentioned:
Regionmuseum Vastra Gotaland (2006).

1910

Theater performances soon
became an important part of the
popular culture developed and
specio| theater bui|dings were
built in the porks in the eor|y
20th century.

1915 There were about 30
folk porks with a theater
stage in the country.

1920

1930

By the 1920s, the ambulatory
theater business had become
well established. Many of the
theaters provided roof over the
spectator seafts, and the stages
were built in.

1940

During the 1930s and 40s,
the number of party places
in Vastra Gotaland county
was at its largest.

Instead of open roofless dance floors there were in some cases povi|ions or

rotundas. These were often |oo|ygono| with |orge rows of windows O||ong the walls,

and the bui|o|ing acted as an in-between of an indoor and outdoor space. They

were not only used for doncing but also by shoofing associations who called the

structures shoo’ring pavilions. Additional structures for se||ing food and drinks were

usuo||y added later on in the por|<s. It was also very common that the |o|oces had

a |orge, flat, open space used for exomp|e at midsummer for the doncing.

1950

It was not until the 1950s and 60s that
the interest for cultural dance begon
to decline and most of old dance floors
came to be demolished.

Reference if nothing else is mentioned:
Regionmuseum Vastra Gotaland (2006).

27
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History of the

In parallel with the success of dance band music and disco music a new
trend appeared in the 1970s: a newly awakened interest in old folk dances
appear. Folk dance classes begon to be held at every other dance floor
and community center in cities as well as in the countryside. The usage of
the dance floors in the old party places increased once again. Courses in
old dances and later also bug was a trend that lasted a bit into the 80s
and is to some extent still alive today.

olk

In the 80s the surviving party venues began
to take an interest in capturing the new

music trends again. Carola, the Empire and
Ulf Lundell were some of the most visible
artists at the party venues during the 80s.
The audience in the parks became more of
a listening audience rather than as before,
a dancing audience. Although, these party

places were always the home arena for the
dance bands in the summer.

In some places it has been seen to
odopf the business to such activities
that are popu|or ’rodoy: flea markets,
auctions, private parties, markets,
classes and more.

‘I the doors to these houses and parks are forced

to close, it would be a devastating loss of meeting
p|oces and stages for the local community. We have
entered an extensive economic crisis with a lot of
unemp|oymen’r in the community, now Folkets Hus and
Parker's local meeting rooms are needed more than
ever. Partly to provide access to culture, but also to be
the natural hub for social interaction in these p|oces
also in the future. When society reopens, we must be

there”, says Calle Nathanson, CEO of Folkets Hus och
Parker (Folkets Hus och Parker, 2020).

1960

1970

Even though some party places
flourished in the 70s, this decade was
also the continuation of a negafive
trend that had o|reoo|y begun in the
60s. Many young people abandoned
the old party p|oces for discofheques.
The increased access to cars in the
60s provided an opportunity to opt
for a |orger party venue with well-
known artists rather than the small
familiar folk pork at home.

Reference if nothing else is mentioned:
Regionmuseum Vastra Gotaland (2006).

1980

Some associations could not afford
to make the technical investments

many of the major artists demanded.

The artists also required higher gage
which meant that entry prices rose
sharply with declining audience base
as a result. Additional reasons were
the continuing depopulation of the
countryside, where most of the party
places are located.

1990 2000

During the 1990s, several of the
major arfist booking companies in

the country abandoned folk por|<s
and other party venues in favor of
larger or more special venues such as
Varberg's fortress or Borgholm’s castle
ruin. This was the final nail in the
coffin for several party p|oces, both
large and small ones.

2010

“There is an enormous commitment from the public
around the Folkets house and park movement, but
without financial support and support from politicians
our member associations will not succeed this time. With
that, our country risks a long-term and serious weakening
of the cultural infrastructure locally, regionally and
nationally. The economic crisis we are now seeing is too
great for us to be able to continue for many more weeks.
The situation is urgent, "says Calle Nathanson, CEO of
Folkets Hus och Parker (Folkets Hus och Parker, 2020).

2020 2030

2020 There are problems
for all the Folkets house and
Folkets parks due to the
Covid-19 situation (Folkets
Hus och Parker, 2020).

Reference if nothing else is mentioned:
Regionmuseum Vastra Gotaland (2006).
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CRTRETR

istory of the Valhall

1929 The Valhall park was
founded by the Workers
association, the Bengfsfors
sports association and the
Folkets hus association

who came ’roge’rher as an
economical pork association
called Bengtsfors Folkets park

that lasted until the eor|y 70's. The pork grew and a kiosk, a tombola,

some entrance buildings and a shooting
range were added, to name a few.

When more and more people

had access to cars the area
from which people came

to the park grew. The park
gcined in popularity and
big Swedish artists made
annual visits here. The park
repertoire also includes
special performonces of
operettas, cabarets and by
theater companies.

5. Performance at the

Valhall park

It was common for
artists to do Folk park
tours in the summer
(T. Sannebro, personal
communication,

November 5, 2020).

1966 Audience record:
2700 people.

1972 The Bengtsfors
Folkets park association
was declared boncrup’r.
The park was taken over
by a limited company
formed by some of

the members in the

Bengtsfors folkets park
association.

1979 Audience record:
3500 people, still valid.

1920 1930 1940

At first there were only
a simple dance floor
and a restaurant.

2. Myrén-Malms in front of the Rfundo,
around 1930

Reference if nothing else is mentioned:

Folkparken Valhall Bengtsfors (n.d.).

1950

1952 A new audience
record of 2200 people
was reached when
Gosta "Snoddas”
Nordgren visited the
park. It had previously
been of 1400 people.

At this point there were two dance
ﬂoors,- the main one hosted the
modern dance sTy|es and the other
hosted traditional dance s’ry|es.

4. The old dance floor

The park was not only
used for performances.
The programme also
included political meetings,
association meetings, social
evenings with local actors
and much more.

A small zoo was added
to try and expand the
park usage. There were
for exomp|e rabbits,
ponies and a damm
for seabirds. However,
this investment did not
survive long and was
removed after on|y a

few years (T. Sannebro,

20920).

1970

The season begun at Wo|purgis
Night and ended in September, with
an estimate of 60 performonces per

season (T. Sannebro, 2020).

T L e Sy ST
6. The old barn that probably
some of the animals in the zoo

Reference if nothing else is mentioned:

Folkparken Valhall Bengtsfors (n.d.).
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There were trouble with
youth drunkenness and
mischief in the park.
Neighbors to the park
complained about
littering and excessively
loud noice levels.

&}‘%
W
.
<=
&
=
ﬂ_
=
®

The local yankee car
club Power Gliders
rented the pork for a

]EQW yedars.

The park had been
loosing money for several
years and relied on the
yearly subsidy from the

2005 The association

performance

Decibel arranged a hard

municipality of around
30 000-40 000 kr (T.
Sannebro, 2020).

rock festival.

The municipality

considered plans

of demolishing the

park. This would

mean that the |c1rges’r

meeting place in

the municipality

would disappear (R.
Axelsson, 2020).

Due to Covid-19 the
activities in the pork have
stopped. The Valhall park
o|ong with many other
Folkets parks in Sweden
are now struggling (R.

Axelsson, 2020).

The park can hopefully keep being a
meeting p|oce for the peop|e in the
areaq, hos’ring a variety of events and

gatherings (T. Sannebro, 2020).

1980 1990

The artists broke the
Folkets parks budget
wise. They raised their

The park introduced

a one fime enfrance
po|icy to deal with the
porking lot party troubles.
Unfortunately it had the
opposite effect and more
peop|e s’royed out in

the porking lot and the
ticket sales decreased (T.

Sannebro, 2020).

FQQS from ]EOI’ exomp|e

50 000 kr to 75 000

On top of that ’rhey
usually also demanded
50% of the ticket sales
(R. Axelsson, personal
communication,

December 1, 2020).

Reference if nothing else is mentioned:

Folkparken Valhall Bengtsfors (n.d.).

kr (T. Sannebro, 2020).

1991 The limited
association declared
bancruptcy. The
municipality took
over the property
and offered it for sale
and to rent.

Some other renters
also arranged events
there during this time
period.

2000

-

9. Aerial ieW of ’re park

After the summer with

Decibel nothing happened

in the pork for a few years

(T. Sannebro, 2020)

2010

2009 To prevent the

demolition the association

Folkparken Valhalls

Framtid was formed and
took over the lease.

2020

2019 At the celebration
of the park’'s 90th
anniversary there was a
big programme in p|oce.
300-400 people were
expec’red to show up but
only about 100 came (T.
Sannebro, 2020).

These are hard times
for the association
Folkparken Valhalls
Framtid but the
municipohfy encourages
fo not give up just yet

(T. Sannebro, 2020).

2030

There is a need for
new engagement
in the pork if it is
going to survive (R.

Axelsson, 2020).

Reference if nothing else is mentioned:

Folkparken Valhall Bengtsfors (n.d.).
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hstorical analysis

What were the historical success factors?

Below, some important driving forces and historical

functions that we found ’rhrough out research are listed.

How can we use them today?

How do the historical success factors translate to modern
times? What can be utilized when deve|oping the pork?
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WHAT IS DIVE?
DIVE stands for: Describe Interpret Valuate Enable

DIVE is a method for urban heritage analysis that consists of four steps, each corresponding to a
letter in the name.

D What does ’rodoy's |c1ndsco|oe and environment tell us about the area’s origins, deve|opmen’r
and character?

I Why have certain elements and characteristics of the area had a particular significance for
the society?

V Which historical elements and characteristics are of special value, can they be developed and
what is their tolerance to changes?

E How should the area’s priorifized historical characteristics and resources be monoged and
o|eve|opeo|, ’rhrough concretfe proposo|s.

(Riksantikvaren, 2010).

DOING A DIVE ANALYSIS DURING COVID-19

Normally a DIVE analysis is carried out while carefully examining and evaluating the state of the
bui|o|ings or built environment on site. Due to Covid-19, the on|y site visit we were able to do was a
brief 20 minute visit at the start of the course, before this group had decided to work with the Valhall
pcurk as a project.

Thus this ono|ysis isin no way comp|e+e but makes a gooo| effort to, under the circumstances, describe,
inferpref, valuate and enable the cultural heri‘roge of the site.

As a result of the circumstances where we groduo”y were given access fo pho’rogrophs and information
about the park’s state, the DIVE analysis has been divided into two main parts. One where the
normal four stages of the DIVE is followed, but on a more general level for the park, and one where
the individual bui|o|ings are evaluated more in depfh.
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Stage 1 Deserif

Meeting place

It was a place where people
came to dance originally.
Now it is not very well kept
and not very frequenﬂy used.

Cultural hub

It used to be a cultural hub
for the peop|e, by the peop|e,
on a site that is slightly
removed from the town centre
which provides some privacy

from "authorities”.

R_Y

What does today’s landscape and environment tell us
about the area’s origins, development and character?

11. 1954 "Shoe games” and folkdance

Forest

Trees have been cut around
the plot, probably for
forestry industry. There have
been more and more felled
throughout the years.

Houses
There are more houses in the
park’s surroundings today

than there was 50 years ago.

/) ) e
-,44/}.. -

12.1955-1967 Aerial photos from Eniro

Aesthetic

The buildings capture the
rural aesthetics that is typical
to the area. They have a
familiar appearance.

Development over time
The many renovations and
added structures tell a tale
of growing needs. The site is
a combination of different
architectural standards and
sTy|es, all poinJred in red.

Diminishing interests

The state of it shows that the
audience gradually has had
less incentive to visit the park,
due to different reasons.

Economics
There does not seem to be

enough money to maintain
the place and keep it running.

13. 2014-2017 Aerial photos from Eniro

Why have certain elements and characteristics of the
area had a particular significance for the society?

Place for events

It used to be a very popular
place for entertainment and
cultural events.

Entertainment

It gave the people a place
to meet and have fun, it was
important for the foc’rory
workers on the weekends.

-15. The old oce floor od barn

Location

Its slightly secluded

location invites the relaxed
atmosphere of "people having
beer” together.

Culture mix

The place has kept a mixture
of old and new, modern
culture at all stages. The

old traditions and buildings
are there but there has also
always been room for new

culture and usage forms
throughout the park’s history.

Income

Paying to get into the park
was originally an important
income for the associations
running it, it helped
strengthen them.

Unique scale of function
The big stage has given the
small town of Beng‘rsfors
access to big events.

16. Osmonds cmd orches’rro
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St

Which historical elements and characteristics are of special value,

Stage and dance floor

The stage and dance floor
should be kept, highlighted
and could be renovated to be
used all year round.

Water structure

The current water structure,
pond and ditch should be
kept and developed, this
would be nice features that
are resilient for the future
with increased rain.

17. The main gates
40

Nature and greenery
There are beautiful natural
surroundings that should be

hig|igh+eo|, and more greenery
could be added.

Main gates

The front and main gate has
a signatfure s’ry|e associated
with the pork that should

be kep’r and restored to

its former state. The metal

gate should tolerate being
refurbished.

18. The greenery in the pgrk in spring

can they be developed and what is their tolerance to changes?

Restaurant building

The restaurant building

is kep‘r and simp|y used
differently. It should not be
difficult to intervene on it.

Messy expression

The restaurant building

has clear traces of being
refurbished, re-purposed and
expanded and this messy
expression is a challenge to
work with: keep it and make it
intentional or erase and fix it?

19. The restaurant b||o||g

Strenghthen the essence

It is important to s’rreng‘rhen
the different valuable
elements but still keeping the
essence of the place.

Backstage

The backstage area has a
rustic g’rmospbere that could
be porﬂy repurposed fo give
everydoy practitioners access
to that unique space. It should
be tolerant of interventions,
but care needs to be taken

to not hide the raw structures

that give character.

ge 4. Enable

How should the area’s prioritised historical characteristics and resources
be managed and developed, through concrete proposals?

Culture

Culture should be prioritized
in the park and its presence
strengthened through different
events, por’rnerships, activities,
etc.

New usage form

Bringing back the folklighet’
by giving the pork everydoy
usage increases the total
usage, since the Jrhings you
would go there for before

no |onger attract peop|e the
same way.

= -

90. Aerial view of the \/|g-|| park

Diversity

Gathering people through
different kinds of activities
will build on and strengthen
the historical connections and
future of the park.

Centralize the park

The connection to the forest
and secludedness of the site
can be redeveloped through
oc’ruo“y using this connection
and moking the pork central
for peop|e using trails in the

forest.

21. Four |.od|es

Smaller scale

Reclaim it for small scale
local associations again. For
some years there were bigger
and bigger events there but
this no |onger seems to work.

Free entrance

Expanding the park concept
beyond paying visitors, thus
inc|uding more peop|e in
the everydgy activities, will
be important for the locals
to reclaim the pork, and to

sustain the pork as a function.

in the restaurant bui|o|ing



1. Dance floor
A rotunda that is open to the outdoors. It

lding mmventory

has a wooden cei|ing and a wooden floor.

BUILINGS ON THE SITE

Dance floor Building year

Main entrance buildings value

1.

2. Stage Built between 1929-1939 25 Rotund
3. Backstage and changing rooms - rofunda
4. Staff building Qualities

5. WC building «  The ceiling structure is eye-catching

6. Kiosk «  The floor has a nice polygonal pattern

7. Tombola «  The space and structure as such is quite unique and holds cultural

8.

9.

Restaurant building + It has good spatial qualities

10. Small dance floor and small stage It has a nice view over town and the water
1. Two small sheds « Itis a large open sheltered space that can be used for many things
12. Parking entrance buildings + It holds many original qualities which gives an historical air
13. lce cream shed
14. Lone shed Challenges

+ It is open to the outside, thus hoving a limited usability

+  The rounded shape creates an awkward space around it

BUILDING INVENTORY STRUCTURE

The following pages detail the individual buildings
and structures more in—dep’rh. The quo|iﬂes and

challenges of each building are stated. There is

also an evaluation box mapping: 1\

Physical accessibility Bad O Good 94. People dancing in the rotunda
Physical accessibility - how accessible the space
currently is for someone with reduced mobility. Condition Bad O Good
Condition - the state of the structure.
Size - how big or small the space is compored tfo Size Small O_ Large
other bui|o|ings on the site.
Function - if the current building function is more Function Private O~ Public
private or public.
Intervention - the level of intervention needed for Intervention Small e Large
our proposal. ~

25. The ceiling in the rotunda




2. Stage

An outdoor foci|i’ry with roof over the

3. Backstage and changing rooms

A backstage area in a barn style with a high ceiling. It has an

spectator seats and a built in stage. extention dedicated to changing rooms for the performers.

Building year Building year
Built in 1939 Main area built in 1939. Date unknown for the extension.
Qualities Qualities

« ltis a big space with a large capacit « It is an interesting space with a lot of character
g sp g P M g sp

«  The structure and shape of the building is quite unique « It has a lot of storage space, including a loft
« It has a good acoustic +  The backstage rooms are decent sized and well equipped which
It has possibilities for managing a full light show makes them flexible

«  The stage is large enough to be able to host a variety of different « It has multiple entrance points: 4

performances «  The ceiling hight opens up for activities that require a high ceiling
« If the curtains are moved to the side the space can be open and
Challenges flexible
« It is an outdoor space which limits the usage to some extent
«  The outdoor qualities of the space might hinder some digital usage of Cha”enges

a projector, for exomp|e « The space is cold because it is connected to the outdoor stage
«  The extension of the dressing rooms has created a large space under

the building that is very unclear

Physical accessibility Bad (> Good Physical accessibility Bad -0 Good
Condition Bad O Good Condition Bad () Good
Size Small O Large Size Small O Large
Function Private O Public Function Private O Public
Intervention Small e Large Intervention Small M Large |
/ -/ ‘
29. Stage seats 32. Backstage changing room




4. Staff building 5. WC building

A small wooden bui|o|ing with a handful of

A brick bui|ding with toilets, one room for
rooms intended for pork management, the

women Cll’ld one ]EOI’ men.

janitor etc.

Building year Building year
Built in 1987 Built in 1964
Qualities Qualities

« ltis insulated «  There are many toilets

It has many small rooms + One side for women, one side for men
It has good daylight qualities
Challenges

+  The building is far from the other buildings and functions

«  Not adapted for people with reduced mobility

Challenges

« Does not have a bathroom

33. Staff building north-east facade

Physical accessibility Bad O Good Physical accessibility Bad O Good
Condition Bad O Good = 7 o Condition Bad () Good
Size Small  —() Large 34. Sfﬁ building south-east facade | Size Small —(O) Large 36. WC building exterior south-west
Function Private O Public Function Private (O Public
Intervention Small —0 Large Intervention Small O Large
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6. Kiosk

A wooden building with two front rooms that have
flaps you can serve food and drinks from.

Building year
Built in 1977

Qualities

It has a basement that can be used for storage

It is multipurpose and has lots of equipment like a shower, a kitchen,
efc

It spo’rio“y frames the courTyord

It is in working condition as a kiosk

It has some original details that are still intact

Challenges

Adapting it for the winter (probably not well insulated and cold at
the moment)

Reorganizing it and it's surroundings to create a spatially interesting
place

The staircase to the entrance is crumbling

Physical accessibility Bad O Good
Condition Bad O Good
Size Small —(O Large
Function Private O Public
Intervention Small —0O Large

39. Kiosk south facade

7. Tombola

A wooden building with three front rooms to host
the lottery and a back room for storage, currently
only reachable through a side door.

Building year

Date unknown

Qualities
« It has unique qualities that gives a festive air
« It has a big storage in the back

Challenges

« It is not well insulated

« It is quite function specific

+  There are no windows

«  There is quite a high step up to get inside

Physical accessibility Bad Good
Condition Bad O Good
Size Small —(O Large
Function Private O Public
Intervention Small O Large

42 Tombola today
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8. Main entrance buildings

Two small wooden ticket booths on either
side of the main entrance gates.

9. Restaurant building

A building fitted with a kitchen, bathrooms,
and two serving areas in slightly split levels.

Building year Building year

Built between 1929-1939, and renovated in 1970, 1973 and 1987.

Date unknown

Qualities
«  The white part of the gates are more suited to a Folkets Park than

Qualities
«  The inside is in good working condition
the metal colored ones + It can be closed off to be two separate spaces inside, with an

« ltis a landmark for the entrance entrance each

«  The original gates give a retro vibe «  The rooms are quite bright, it has good daylight qualities

« It has a basement that can be used for storage

Challenges
«  Not welcoming gate with barbed wire

« Itis a big multipurpose indoor space
« It has a fully equipped kitchen

«  These buildings are very function specific and not very flexible in use
«  The spaces are very small

Challenges
+ It has been renovated to loose some original qualities and now looks
messy

«  The condition of certain windows is bad

44. Old main gates

Physical accessibility Bad - Good Physical accessibility Bad (O)— Good
Condition Bad O Good ‘ Condition Bad O Good
Size Small O Large Size Small O Large
Function Private O Public Function Private O Public
Intervention Small O Large Intervention Small O Large
45. Main gates front view 49. |nerior resT:JrcmT building
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10. Small dance floor and small stage

An outdoor dance floor with a wooden floor and a small
stage with a roof next to it. A classic and simple set up.

Building year

Date unknown

Qualities

« A fenced in area could be used for many things

«  This dance floor provides an historical air even though it is not the
origino| one or the same p|ocemenT as the one seen in the black and
white photo

« It has a grill or fireplace nearby

Challenges
«  The floor boards are rotten and cannot be used
«  Incoherent facade co|oring

Physical accessibility Bad O Good
Condition Bad - Good
Size Small O Large
Function Private O Public
Intervention Small O— Large

50. Small dance floor from west

51. Small dance floor from east

52. Old dance ﬂorond barn

11. Two small sheds

Two small buildings that problably used to host some
animals back when the park had a small zoo.

Building year

Date unknown

Qualities

«  The structures are made with old traditional techniques that give
them character so ‘rhey are a source of historical value

«  The structures’ p|ocemen‘r can be used as a landmark for an entrance
point

+  The structures have a solid stone foundation

Challenges
«  The roof is very broken on both the buildings and cannot be
renovated but needs to be rep|oceo| to work

Physical accessibility Bad —(O) Good
Condition Bad - Good
Size Small (O Large
Function

Does not have a clear function currently

Intervention Small Or Large

55. Shed two

A,

53.‘Two shed’s

54. Shed one
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12. Parking entrance buildings

Two small wooden ticket booths on either side of
the entrance gates by the parking lot.

Building year
Built in 1986

Qualities
«  The structures are morking an entfry point, They are a ftype of
landmark

Challenges
«  These structures are quite function specific as they are

Physical accessibility Bad —(O) Good
Condition Bad O Good
Size Small - Large
Function Private O Public
Intervention Small O Large

5. Entrance bU||o||ng frm mide’rhe prk

13. Ice cream shed

A small building with a sign that has the ice
cream company GB's old logo on it.

Building year

Date unknown

Qualities
+ It has solid concrete poles in the foundations

Challenges

+ It has been nailed shut

«  The walls are not of good quo|i‘ry

« It seems to be too domoged to be repurposed

This building is demolished in our design proposal

Physical accessibility Bad -O
Condition Bad -0
Size Small (O
Function Private
Intervention Small

O~

O_

Good
Good
Large
Public

Large

58. Back of ice cream shed

59. Front of ice cream shed
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14. Lone shed

One shed situated close to the old dance floor.
Might also have been used for animals in the past.

Building year

Date unknown

Qualities
«  The structures are made with old traditional techniques that give
them character so ‘rhey are a source of historical value

Challenges

« We do not have enough information to state any specific challenges

Physical accessibility Bad - Good
Condition Bad O Good
Size Small O Large
Function Does not have a clear function currently
Intervention Small O Large

60. Lone shed

All of the bui|o|ings are in need of some renovation and Freshening up.
However, that need is very different for each bui|o|ing.

The evaluations of the state of the bui|o|ings has on|y been done by
|ool<ing at pho’ros and a video, due to the Covid-19 pondemic‘ Therefore
this evaluation migh’r not be fu||y accurate. It is, nonetheless, an
important base for the design proposo|, de‘rermining what bui|o|ings
are possib|e fo o|eve|op and what structures cannot be repurposed or
saved because ’rhey are too decrepi‘r.

Most of the bui|o|ings are in such a state that They can keep func’rioning
as They are. All bui|o|ings are kep‘r, except for number 13: The Ice cream
shed, which is deemed to be in a too bad state to be used for ony‘rhing.
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METHOD AND AIM

This survey aims to map out what peop|e think of the Valhall pork and what motivation
there is for different activities and themes to be included in our design proposo|.

The survey was made available to the locals Through:

1. The municipality's social media platforms

2. Local principo|s who distributed the link to their schools

3. Emails sent to local cultural associations listed on the web page "Kulturndatet i
Bengtsfors”

All diogroms where the total number of answers is marked were not mandatory
questions in the survey, and therefore do not have the same response rate. All other
diogroms are from mondofory questions and have 106 answers.
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Survey results

Total number of responden’rs: 106

Age distribution
Number of people

»

\

Q

Gender
Number of people
Where do you live?
Number of people

. 10 years or younger
. 11-20 years
. 21-30 years
. 51-40 years
. 41-50 years
. 51-60 years
. 61-70 years
. 71-80 years

. Older than 80 years

In or close to Bengtsfors
In or close to Billingsfors
In or close to Dals Langed
In or close to Sk&pafors

In or close to Béckefors

Outside the above mentioned areas but
inside Bengtsfors municipality

Outside Bengtsfors municipality
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Have you visited the Folkets
park in Bengtsfors?

1960

1970

1980

1990

Decade

2000

2010

2020

In what decade did
you go there?

20

Number of answers

40

"I A
PERFORMANCE"

"DROVE MOROTCROSS"

"ATTENDED A
WEDDING"

"ATTENDED A
POLITICAL MEETING"

"LOOKED AT MILITARY
VEHICLES"

"ATTENDED A

"PLAYED THEATRE" CONCERT

"TO0K A WALK"

"WENT T0
CHILDRENS' DAY"

"WATCHED A
PERFORMANCE"

"WENT T0 A
FLEAMARKET"

"WENT T0 A DRIVE IN
CINEMA'

"WENT T0 A
CHRISTMAS  FAIR"

"ARRAGNED A THEATRE
PERFORMANCE"

"BIRTHDAY PARTY"

65



IIFOR
A LECTURE, FOR THATRE
AND FOR DANCING"

"T0 LOOK AT CARS"

"MAYBE JUST GO
THERE WITH FRIENDS"

"TO ATTENDED

S "0 60 PLAY WIT Uy
SOMEONE AND HAVE A FikA
F 7 WAS OPENY

"FOR SOME EVENT
OR FAIR"

0 SEE PERFORMANCES" 10 10
EAT AND TO HAVE FIKA GRILL HOT DOGS"

WITH MY FAMILY"

If you were to visit the park today, what would that be for?

792 answers in total

"IT 15 NICE AND QUIET

'|' ]

"BIRTHDAY PARTY" "FOR CROSS
"0 | COUNTRY SKIING"
CAN SING IN FRONT OF
AN  AUDIENCE, OR TO ATTEND
MARKETS OR SHOWS"

"TRYING HORSE BACK
RIDING"

"FAMILY DAY WITH

DIFFERENT ACTIVITIES IN FOLKETS

PARK"

I|PAR'|'YI|

"\ PROBABLY COULD HELP
WITH THE
CHRISTMAS FAIR"

"CHRISTMAS FAIR

HELPING OUT A1
A CAFEY

"MAYBE
SENIOR DANCES"

"CAFE, DANCE,

THEATRE"

"FLEAMARKET"

"BJJ/BRATILIAN
JU=JSy

"NERD FRIDAY THE LAST
FRIDAY OF THE MONTH"

"DANCE SHOW,
FLEAMARKET, OTHER MARKETS,
HELPING OUT AT A CAFE"

"CLOTHES
SWAPPING DAY, FLEAMARKET
OTHER MARKETS"

"CHRISTMAS FAIR.
DANCE LESSONS"
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If it was arranged in Bengtsfors, which of these
activities would you like to participate in?

Dance lessons

Movienights

Different types of exhibitions
Big music performonces
Small music performances
Theatre

Handicraft courses
Gardening events

Boule tournaments

Sports classes

Christmas markets

Clothes swapping day
Midsummer dancing

Playing at an adventure playground
‘Fika" at a cafe

Food fairs

Fleamarkets

Playing minigolf
@) 35
Number of votes
Other activities mentioned by the respondents were:
Dog shows and dog training events, fishing courses, gymnastics events,
rifle shoo’ring events, motor cross lessons, camping, nature pho’rogrophy

events, fashion shows, animal competitions, mental health events, Fomi|y
doys, Workshops, p|oying board games and running competitions.

Are there good spaces for

you to do what you want to What do you like to do in your spare time?

do in your spare time?

Train and do sports

Play music or sing

Meet friends

"Fika”

Do different types of handicraft

Draw or paint

Read

P|oy computer- or video games

Watch movies or TV

Dance

‘Meka"” with things

Do you like Folkets park 0 45 90

as it is today?

1 = No, not at all, 5 = Yes, a lot

50

Number of votes

Other spare time activities mentioned by the respondents were:

Dogwo||<ing and animal care, orientation, biking, horsebockriding,
motorcross, skiing, gordening, gymnasftics, vo|un’reering for
associations, party, cudo”ing and p|oying with pefts, shoo’ring with
airguns, boking, writing stories, arranging cultural events, bird-
wo’rching, grow vege‘rob|es, |o|oying with Lego, s’rre’rching, driving
fractor, hun’ring related activities, genero| Fomi|y life ’rhings, travel,
outdoor |ifes’ry|e and p|oying games on the phone.
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Number of people
N
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| 2 3 4 5

Options
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"A Blo "BALDERSNAS"

"A LONGER BICYCLE HILL"

" A BIG PARKING LOT

FOR CRUISING"
"SOME PLACE OUTSIDE "BIKE PATHS"

WHERE A 10T OF PEOPLE COULD
HANG QUT TOGETHER"

"A GOOD DANCE "THE LEVA OCH B0

SCHoOL" . 1 T | 1
"N COTY CAFE" THETPJ?”EIEIEJ(T)[:JEA'FE IN STORE IN BENGTSFORS

"THE THEATRE IN

BILLINGSFORS" "THE ERA—PARK"

"BASKETBALL COURT
R —— If no, what type of spaces would you need or want? Do you have a favourite place or activity somewhere

YOU CAN RENT" 26 answers in total in the municipality? A place you visit often?

[} ] .
N ICE RINK WHERE GAMMELGARDEN 76 answers in total

WLACES WHERE PEOPLE YU COUL‘-E%SE'&VSE HOCKEY THE LIBRARY IN
CAN MEET AND BE ") MEETING PLACE FOR PEOPLE ' BENGTSFORS" !
INSPIRED" OF ALL AGES. BACKGROUNDS AND R HE LANGEH SPORS

NATIONALITIES TO PARTICIPATE IN OR CENTRE"
ARRANGE SOMETHING THEY ARE "THE PLAYGROUND BY

II'I'HE
I I | |
PASSIONATE (l\gh?Tl;ﬁf"A CULTURAL BASKET BALL FIELD IN THE WATER"

"A PLACE FOR DANCING THE SKATE PARK | SOMETIMES

BUT ALSO FIKA" 6O 0 WITH My FRIENDS"
"\ PLACE WITH NICE COFFEE, "W pOOL FACILITY BUT

NICE FOOD, EXHIBITIOS, CONCERTS, THAT WOULD BE EXPENSIVE"

VOLUNTARY ACTIVITIES, FOOD MARKETS, 0 I
FLEAMARKETS AND S0 ON" THE SKATE PARK "BENGTSFORSGRILLEN"

"N NICE CAFE WITH
MANY CHOICES OF A
LARGE VARIETY"




"AT SOMEONE'S PLACE
OR AT SOME £0QD
PLACE"

"THE SKATE PARK"

"BY THE CHURCH"

"AT THE MAIN SQUARE"

"AT SOMEONE'S PLACE"

"AT SOMEONE'S PLACE,
AT SCHOOL, OR IN FUN
PLACES"

When you hang out with your friends,

L where do you usually meet? "OVER SNAPCHAT
HOME, AT A CAFE, OR

JUST QUTSIDE"

104 answers in total

"AT SOMEONE'S PLACE
OR AT THE BUS STOP"

"W THE LEVA OCH 0 |
STORE IN BENGTSFORS" LANGEVI OR IN THE
CENTRE"

"I HOME, AT A CAFE
OR IN THE FOREST"

"USUALLY AT MY
PLACE"
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Other comments

"A french café, please”

‘I think there should be a place where both young
and old can meet, a p|0ce that gives a fee|ing of
harmony (soft tones and natural materials), timeless
simple design (clean), both inside and out (we live

in Sweden). There will be a range of activities such

as a playground for children (where children can
’rhink, create, exp|ore, |eorn, e’rc.), an exhibition hall
where young artists can exhibit their art, a reoding
area with books, magazines and crafts, some room
where you can hold different types of courses (sewing,
kni’r’ring, painting, writing, etc.), restaurant and café
efc . every’rhing must be characterized by sustainable
development and diversity."

"Several of our public places would need a facelift’

"There are many good p|oces, activities, associations
etc. in the municipo|i‘ry but not so many inhabitants so
COOPERATION between all associations and places
is NECESSARY”

‘As a neighbor of the Park, it's very sad that it's so
dead ’rhere, at the same time as it's nice that there is
not as much ’rroffic/por’ry music (dunkadunka)/wasted
peop|e in the gorden as there was before .. Overall,

| would like to see the Park flourish again - maybe

in a more old-fashioned Folkets Park entertainment
perspective for the whole family from 11-23 than the
drunkenness in the 80s and 90s from 20-02."

‘I 'like this park that we have now so | don't want to

change it but still | somehow want to change it, hm”

"The distance to Bengtsfors, 35 km, means that | am
not there that often.”
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rvey conclusions

Who responded

Our method of disiribuiing the survey was designed
with the sing|e goo| of getting as many answers as
possible using only digiio| distribution channels, due to
the Covid-19 situation. The bulk of the responses was
goined via emoi|ing local principals who distributed the
survey fo their schools. The survey was therefore rnosﬂy
answered by children and tfeenagers, thus it moin|y
reflects the views of these age groups. However their
opinion is very important because the youins are the
ones who in the future need to be invested in the pork
in order for it to survive and thrive.

Distance to the park

The majority of the peop|e answering the survey lives
in Beng’rsfors town. Some comments from peop|e from
other parts of the municipo|i+y talked about how far it
was for them to go fo the park which results in not going
there so often.

Different generations attitude towards the park

Before the bulk of children and teenagers had answered
during the first week the survey was open, the opinions
about the pork as it s ’roddy were nign|y skewed
towards dis|ii<e, whereas now the result follows a normal
distribution curve, s|ignf|y skewed towards |iking of the
park. This mign’r be because the older generations have
seen the pork as it was during its g|ory doys and thus
nofuro”y compare the state ’rodoy to this, whereas the

younger generations on|y have experiences of the pork
as it is ’rodoy and thus have a more positive attitude
towards it.

Diverse interests

The survey answers tell a tale of a popu|oiion with a lot
of varying interests. Many of the peop|e who said ’rney
did not have spaces that catered to their needs and
wants for spare time activities were interested in cafés,
meeting |o|oces and flexible spaces for local engagement
and events. These types of spaces seem to be more rare
in the municip0|iiy than for exornp|e sporfs facilities.
Thus the Valhall park can play a very central role in
creating a good environment for peop|e with interests
outside of sports and Typico| outdoor activities that is a
big interest for many in the municipo|i’ry.

The survey as a support for the design proposal
The survey responses serve ds an inspiroiiono| support
in the program of our proposg|. [+ ne|ps dis‘ringuisn what
activities mighi be more relevant to have in the pork
because many peop|e are interested in it.

The survey also he|ps prove that there is |orge number
of peop|e who are Wi||ing fo engage in vo|un’rory work
in order to have a nice p|oce to go and fun Tnings to do
in their spare fime.
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WHY STAKEHOLDERS ARE IMPORTANT

Through the interviews and historical research the importance of
having stakeholders involved in the park has become even more
clear.

HieroricoHy the pork had a purpose fo gain money for the local
organisations that came Togefher to run it. The pork was for
individuals, and for associations and organisations to enjoy. It is
the people involved who "make the park”. Without the engagement
and involvement there is no pork

Through the historical ono|ysis we identified having many
stakeholders involved as a concept for success. Thus inviting as
many stakeholders as possib|e to use the pork facilities will be
the first and most important step to take. Hopefu“y, some of
these stakeholders will take a |iking to it, and in collaboration with
Folkparken Valhalls Framtid focus their activities there and start
bui|ding and sTrennghening the pork's image as the cultural hub
in Bengtsfors.

Much like the municipo|i’ry is frying fo do at the L&ngevi sports
center where Jrhey goﬁrher a |O|rge part of their sports activities in
one p|oce, our vision for the pork involves go’rhering the cultural
actors in the area in the pork facilities to s’rrengfhen the doi|y
usage and the synergies ’rhey can provide each other.

Renovating the derelict pork is a good ’rhing to do but it is to no
point, and cerfoin|y not sustainable, if it does not get used more
by the peop|e.

Gofhering cultural stakeholders ’rhrough the pork can s’rreng’rhen
the community |oc0|||y, Also, it will he|p s’rrengfhen the regiono|
and national connections when peop|e gofher around a common
purpose in culture and share experiences with each other.

Not on|y will  the pork be sfreng’rhened ’rhrough invo|ving
stakeholders There, but the stakeholders themselves will be
s’rreng’rhened Through the community around the pork that is a
central part of this proposo|.

MAPPING STAKEHOLDERS IN DIFFERENT SCALES

In the fo||owing pages there are four maps presenting poJren‘rio| stakeholders. These
are all stakeholders we think could be relevant to the project. We have found them
’rhrough different types of research and have not been in contact with all. These are just
a compilation of associations and actors who's activities could take place at the Valhall
pork in different ways.

The first map shows a part of Bengtsfors town and focuses on very local stakeholders.

The second map displays stakeholders throughout Bengtsfors municipality. This map
shows the variety of stakeholders found in the municipality.

The third map shows the Vastra Gotaland region and Varmland region. This scale of
mapping the stakeholders is important in order to show Beng#sfors municipohfy in a
geogrophico”y centered stakeholder context.

The fourth map presents stakeholders in a national and regiono| context. These
stakeholders are more administrative than cultural. However, ‘rhey are still very relevant
to the park in different ways.
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Bengtsfors Town

Folkparken Valhalls Framtid
The association that runs the park today

Kulturskolan

Culture school

Odéon Bio & Teater

Cinema

Franserudskolan, Bengtsgarden skolg,
Stromkullegymnasiet
Schools

Power Gliders

Car association

Granasgarden
Elderly home

Bengtsforstraktens Hembygdsforening

Gammelgarden
An open-air museum

Bengtsfors Scoutkar

Scout association

Other Stakeholders with “unknown” location:

Local inhabitants (ren’ring for private use or other initiatives)

Beng’rsfors Bilsatesveteraner (car association)

Dalslands skrivorfdrening (writers that have a local Beng’rsfors group and
meetings a few times/year)

Bengtsfors Municipality

OO0 006000660 06000 6

Stenebyskolan
Art and Culture school

Local PRO associations

Organization for retired people

Local Byalag:s

Local associations

Bengtsfors Brukshundsklubb
Dog club

A

Billingsfors teatersallskap

Theater company

Alltorps tingshus

\ } 1
Christmas fair 16

20 K
SPF Backefors-Odskslt, SPF Leldéngen
Organization for seniors
11
Skapafors servetthistoria
Napkin history
112

11
]O 15)22
‘ 10
Musikforeningen Decibel 1013
Music association
9 10
Steneby Kulturférening

Culture association
17 .18 .19 21122
1

Galleri Olika
Foreningen Norden 14

Art gallery
Strémmar i Dalsland
Culture, |cmguage hisfory and collaborations in the Nordic countries

Culture and health

Forum for poesi och prosa
Literature and performances
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Vérmland and Véstra Gétaland regions

®

OO0 000000 60 6

Danspoolen, Vénersborg

Dance organization (aims to spread dance activities to municipalities in Fyrbodal)

Regionteater Vast, Uddevalla and Boras

Dance and theater institution in the Vastra Gotaland region

Forvaltningen for kulturutveckling (former Kultur i vast), Goteborg
The administration for cultural development (Vastra Gétaland region)

Studieférbundet Vuxenskolan Dalsland, Amal
School for adults

Dalslands folkhogskola, Fargelanda och Trollhéttan
Folk High school

Kyrkeruds fo||<|’1<'jgsl<o|o, Arj('jng
Folk High school

Ingesunds folkhogskola, Arvika
Folk High school

Dalslands litteraturférening, Amal
Literature association

RUM Varmland/Fyrbodal (Riksforbundet for unga musikanter), Karlstad

Association for young musicians

TRAKT - Dansféreningen Dagvatten, Grums

Dance association (aims to produce dance and performing arts in rural areas)

Patricias Danscenter, Karlstad
Dance association (Workshops can be arranged in different locations)

KulturUngdom, Goteborg

Association that develops cultural projects for and with young people

Aktiv Ungdom Vast, Goteborg

Activities and courses for young people in Vastra Gétaland and Halland

Studiefrémjandet Fyrbodal, Vanersborg

Sfudy association (sfudy circ|es, educoﬂons, cultural events and |ecfures)

Sensus studieférbund, Bengtsfors

S’rudy association (sfudy circles, cultural events, democrctcy and righ’rs)

Véarmland region

Bengtsfors municipality

: A
B (b

Vastra Gotaland region

f'g{#"‘
e

Sweden and Véastra Gétaland region

58)

® 66606

Bengtsfors kommun

Bengtsfors municipality

Folkparkerna i vast
Association for the Folk parks in west

Fyrbodals kommunalférbund
Sub-region

Vastra Gotalandsregiononen
Vastra Gotaland region

Vastra folkets hus och park regionen
Association for the Folk parks and houses in Véstra

Gotaland and Halland

Folkets hus och parker
National organization for Folk parks and
houses

Bengtsfors municipality

Sub-region Fyrbodal

Vastra Gotaland region @
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pping conciusions nalysis conclusions

The most important results of each method of onc1|ysis are presenfed below.
This information provides the base upon which the project proposal is created.

80

Thereis a |orge number of stakeholders that could be relevant to
the pork. These stakeholders are relevant in different ways and
interested in different ’rhings, creating opportunities for a great
diversify of activities in the pork

By mapping the stakeholders on different scales it becomes clear
that the Valhall pork not on|y could be important in a local
context, but in a |orger context as well.

When later on Working with the stakeholders, this perspective of
mu|ﬂp|e scales could be opp|ieo|. By Working on different scales
and not only focusing on one, you gain a wider range of available
stakeholders, and thus a wider variety opportunities for future
collaborations and synergies.

Lynch analysis

We concluded that the proposo| needed to include an
alteration of the fence around the park to make the place
more accessible and welcoming. The proposal should
embrace the periphero| location of the site because
it is important to the idenﬂ’ry of the pork. Furthermore,
inc|uo|ing the pork into the context of the forest trails will
create opportunities for hiking, o|og wo|king, cross country
skiing and broaden the usage of the pork.

Interviews

From the interviews we goined historical know|eo|ge about
the Valhall park. The current struggles and initiatives of
the park and the Folkparken Valhalls Framtid association
also became clear ’rhrough the interviews.

Historical research and analysis

This research gave us a clear view of what the Folkets
porks in Sweden have meant hieroricoHy, on how ’rhey
came to be and what purposes fhey served. It enabled
us to draw conclusions on what worked historically and
how that stands in the current situation, what tools and
strategies would be good fo use tfo guarantee success for
the porks Jroo|oy.

DIVE analysis

This analysis gave us an overview of what structures there
oduo”y are on the p|o+. It studied the state and character of
the bui|dings, he|ping us comprehend the renovations Jrhey
migh’r need and their sui‘rabi|i‘ry for hos’ring certain types
of activities. It preserﬁed the architectural characteristics
of the site and what onosphere these create.

Survey

The survey provided information about what people think
of the pork, if Jrhey have been to the pork, their interests,
what activities ’rhey would be Wi||ing fo arrange, and other
valuable ‘rhough‘rs about the pork and its importance to
the community.

Mapping of stakeholders

Through the mapping of stakeholders we found many
poJren’rio| stakeholders in different scales, moking it clear
that the pork is nof on|y relevant in a local context, but
also in @ |orger context, such as on a regiono| level.
Collaborations between stakeholders are important for
the development and maintenance of the park.
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Project proposal
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Fence

Currently, the entire site is closed- development of the project. We  TOP OF MIND EXERCISE
off by a fence with barbed wire, then tried different suggestions that

which makes it very unwe|coming. could be beneficial to the Fo|kpork,
We realised that this element presented here on the righ’r.

was of great importance for the

Suggestion of using hedges instead Suggestion of keeping some parts
of the barbed wire fence of the fence and hoving more
openings

P B . :
Suggestion of keeping on|y the Suggestion of hoving the smallest
northern part fenced fenced area possib|e

Here is the proposal we agreed on.

We received some input from our tutors from the municipality,
saying that having a temporary fence around the whole park
would be too expensive, thus keeping some parts of it would be
economically beneficial.

Our proposal consists of keeping the northern part of the Valhall
park fenced, but removing the barbed wire and replacing it with
for example a wooden fence.

The fenced area has also been extended in order to create a
small green area along the street. The entrances are open most
of the time to enable a continuous access to the site. The dashed
line represents the place where a temporary fence could be
installed when specific events require it.

As for the southern part, it is completely open to firs’r|y transform
it into an everyday public space for the inhabitants, secondly
because the new activities put in place do not require being
closed oﬁc, and fino”y, to s’rreng’rhen the connection with the
forest by opening the side of the park Facing it.
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The master p|on on the righ’r represents what the pork would look
like if our ideas were opp|ieo|.

Here we are presenting a proposal that we think is relevant in
relation to the information we got from the survey answers and
the interviews, but other activities or facilities could be put there
instead.

Our main purpose is to keep as many existing sfructures as possib|e,
and make minor changes by renovating or improving them. We
adapt their functions to, in our opinion, more pertinent and suited
ones.

On|y local and natural materials would be used in the renovations
and the he|p of local labour force and volunteers would be required
to guarantee the sustainability and low cost of this project.

The |orgesf transformation of the site is the southern part of the
pork area. Greenery is added, new po’rhs appear and a variety
of activities are ’roking |o|oce in different zones. The intention is to
enable an everydoy usage of the pork and let the inhabitants be
part of developing and taking care of it. It is time for the park to
once again be a people’s park.

The location and descrip’rion of each part of the pork are presen’red
on the Fo||owing pages.

Z,0Ne5 OVervi

1. PICNIC AREA
2. PARKING LOT
. CULTURAL HUB

W

. CAR ENTRANCE

A

. FRONT PARK

(S}

6. MUSIC & HANG-OUT BUILDING
7. CAFE & RENTABLE SPACE

8. BOTANICAL GARDEN

9. FOREST TRAILS

10. RECREATION AREA

11. ADMINISTRATIVE BUILDING
12. BIKE PARKING

13. WC

14. ENTRANCE

15. COURTYARD

16. FRUIT GARDEN

17. DOG AREA

18. HIDDEN GARDEN
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metriec view 1

P

FOREST TRAILS: New paths are
added to connect the pork to the
existing trails in the South.

PICNIC AREA: This area is designed 2 PARKING LOT: Apart from its

or people fo sit on the grass, share a obvious use, this area can also host a
for people to sit the g h bvi thi lso host
meal or just relax and enjoy the sun. A drive-in cinema or other similar events
gri|| is o|reoo|y there, waiting to be used. that require a |orge open space.

BOTANICAL GARDEN: This is a space for walking along beautiful
plantings. The plant species can either be local or more exotic. This space
enables promoting biodiversi‘ry in the areaq, by for exomp|e |o|on’ring a
summer meadow with various flower species to attract insects.

AAAA,

3 CULTURAL HUB: Those buildings were designed
to host cultural events such as plays, concerts,
dance performances and so on. They keep exactly

[ )
TJ‘ the same purpose in this case but mighf be used to

host an even wider variety of activities.

4 CAR ENTRANCE: Here is the large gates

through which cars or trucks can go. This is
57 important to enable the fire brigade to access

2l =1 the site, for instance.
_701..7'1

020

AR TRTTR YR TN Wy 7 Py

5 FRONT PARK: A cozy park
with Winding po’rhs and beautiful

lantings.
fa P

6 MUSIC & HANG-OUT BUILDING:

The previous kiosk can now be used to

i [ D) . ) ) .
7 CAFE & RENTABLE SPACE The ‘eﬁp‘ hOSf music |€SSOI’1$, jamming sessions

old restaurant bui|o|ing is now used as
' a café and the serving room can be
T

ﬁ or just friends wanting fo hong—ouf
’roge’rher.

rented for private or public events.



RECREATION AREA: This area holds activities 11 ADMINISTRATIVE BUILDING: The

1COI’ O|| genero’rions. There are two bou|e courts old 51'(]](][ bu||d|ng can now be used {OI’

qnd d boske’r‘boH court Jrh‘o’r doubles as an ice .'a' administrative meetings and storage for ]2 ileKErHPAS(i(nIVI\elS:edTliqne’ro szsbhoelﬁrerke)(lzlﬂkiirlg
rink in the winter. There is also a playground @R  ‘he associations involved in the park. ﬁé partty

that should please children of different ages. parking space.

13 WG The WC building keeps

its function in the park.

7,
o F

f\ﬁ‘l

14 ENTRANCE: These buildings keep their function
but are on|y used when big events are ’raking
] place in the park. The same goes for the ones by

—> | the parking lot.

\:,‘ RN

HIDDEN GARDEN: Thi h Imost 2 . g .
]8 labvrinthin th I:hoieo ras]cor:no: r'-' 17 DOG AREA: This part is divided info 16 FRUIT GARDEN: Fruit trees 15 COURTYARD: Between the main buildings is an
@ abyrinthine parnways ar are Tu °© tree fenced off sections. One part is for d b bush lanted .

explore. The paths weave between trees and ° . . T and berry bushes are planfe open space that can be used for different events

F@M bush Al th hidd b h :,; ( :\-‘ og|||’ry fraining on an og|||’ry course. The here for everyone to enjoy. This VLN N kot
uz fs. or;lg em some d.l .En ch e J/‘l &\ other two are for dogs to run free, one - part of the park has a wilder such as markets.
and fun garden rooms are distributed. part for small dogs and the other for big é character
dogs. '
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HOW TO ENGAGE STAKEHOLDERS
Building on the mapping of stakeholders, these

associations should be contacted and approached with
the idea of partficipating in the Valhall pdrk facilities.
The benefits of gathering stakeholders around «a
cultural hub should be pi’rcned to these associations.
Hopeicu”y some of them will move some activities to
the pork, such as meetings and events.

Creating an overview of the different interests of the
poieniio| stakeholders is important to do at an egr|y
stage. This will showcase the width of the possible
activities that could take place there. In pages 97-99
there are three calendars that present an exomp|e of
this width, built on the stakeholders found ’rnrough the

mapping.

It is important to not on|y engage associations, but
also look for individual-based initiatives. Working with
the inndbiion’rs, as well as other s’rgkeho|ders, ’rnrougn
participatory design methods will be a key strategy.
This could be done in many different ways, such as
Worksnops, surveys, meetings and discussions.

HOW TO WORK WITH STAKEHOLDERS

To support and encourage the collaboration between
stakeholders in the park, the Folkparken Valhalls
Framtid (the association running the pgrk ’rodgy)
migni host some worksnops that ne||o grow the bonds
between the stakeholders and their bond to the park.

Some stakeholders mign’r be more engoged in the
pork, on a weeHy basis, whereas others mign’r on|y be
there for specio| events. It is important to support both
types of stakeholder engagement in the pdrk. The
stakeholders that frequenﬂy use the pgrk mig|’ii have
a bigger influence in the decision-making processes,
because ’rney will |0rge|y form the backbone of the
Valhall pork in this proposo|,

Tnisworkwi’rnengoging siokeno|dersininepgrkicdcihiies
migni be supporied itingncig“y and orgonisoiiono“y
by the stakeholders of more administrative cnoroc’rer,
such as Vastra folkets hus och parker and Folkets hus
och parker.

HOW THE STAKEHOLDERS SHAPE THE PARK
The stakeholders will be what makes the park
successful. They will be the ones using the park on
a regu|or basis, as well as the ones snoring a |drge
part of the responsibi|iiy for the pdrk‘s upkeep, as a
collective. In return, ’rney will be able to snope the pork
occording to their needs.

The pgrk not on|y needs to be deve|oped occording
to the needs of the siokeno|ders, but also in regord to
those of the genero| pub|ic. Both of these aspects are
important in order to maintain the pOi’k‘S democratic
functions, as well as to make the spaces relevant and
resilient to cnonge. All of this needs to be coordinated
by the Folkparken Valhalls Framtid association that
will be the key actor in mgking all of this noppen.

The outcome of the work will depend entirely on what
stakeholders are involved in the pork. Therefore, the
speciiics of this design proposo| rnign’r be comp|eie|y
different than an actual outcome. In the proposo|, the
park has been divided into zones. This approach can

be utilized in the same way, on|y chgnging the content
of the zones to suit the relevant stakeholders” interests
and needs. Dividing the |grge spaces in the pgrk makes
it possib|e tfo engage more stakeholders, thus creating
the sireng’rn and resilience needed for the concept fo
be successful.

LONG-TERM PERSPECTIVE

The work with stakeholders will be important fo
maintain, in order to ensure that the pork and the
concept thrive. The work with stakeholders should
never stop or be neg|ec’red. The interests and needs
will be forever cngnging and the pgrk should function
as a shell that can contain many different things.
Stakeholders and initiatives will come and go, but as
|ong as there are peop|e in Beng’rsfors municipo|iiy
there will be a need for a public and flexible space
such as the Valhall park.
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WHAT THEY SHOW AND WHY

In the fo||owing pages there are three calendars describing a variety of activities
and events that can take |o|oce in the Valhall pork The first one depicfs the pork
over a year and focuses on seasonal events and occasional activities. The second
one spans over a month and disp|0ys Things that could take p|oce a few times
a year. This calendar is an in-between scale of the first and third one. The third
one depicfs the Week|y activities and exemp|ifies how the park can be used on a

o|oi|y basis.
The main purposes of the calendars are to give inspiration for, and to exemp|ify

how the pork can be reprogrommed Through a concrete schedule, but also to
emphasize that there is great po‘ren’rio| for the pork to be used all year round and

not just in the summer season.
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. Holidays

New Years celebration Christ olid Markets
Short film day, 2112 e —t o as nonday
Christmas events Ice rink Cultural activities
(’(\ber JQI)U
O@C@ er . Other activities
Multicultural food day, 16/11 / & ~
& ¢ Winter holid
- .
Autumn holiday OA(Z’ 07 ier onaay
%
Ho||oween/
Car day, 28/10 /
«

Light Festival l \él’ g

5 2

Music day o w
O
World Theater Day, 27/3
Food market of local produce %\ Easter holiday
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g <
% qg Cultural Unity Day, 14/4
DA
International Dance Day, 29/4

Military mee‘ring\
Dance band day

All dogs day, 26/8 \ ’7(/
£

DO|S|OHCI canoe moroThon \ J)(

Flea market day

/ Swedish Outdoor Day, 29/4
Valborg (Walpurgis Night), 30/4

VI\O\\ / PRO Bengtsfors meet

International Family Day, 15/5

Summer holiday )U(\Q
L d
Cd Sweden's National Day, 6/6
- World Knitting Day

Cultural week

Food market of local produ

ce | World Music Day, 21/6
Midsummer
Kulturkollo Fyrbodal

(summer camp)
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. Exhibitions
Markets

. Cultural activities

. Other activities

. Meetings

Art exhibition in the
backstage area

Drive-in Cinema

Play (with professional actors

Association meeting o
or associations members)

Café theme week:
eg. French café

A food fair

ACTIVITIES DURING A MONTH

Family day at the park

Dance workshop Association meeting

Concert Bingo

Flea market

28

Local band using
the jamming room

Cafe
Dance practice for smaller chi|o|r
Scout excursion, starting at the porV /
o
Gardening meeting / CD\)(\é

Cafeé

Unorganized donce4

Book club meeting

Children from cultural
school have a performonce

Quiz walk

&
Rei
o
3
—
O
2]

Gardening mee‘ring\

Private birthday party

Park hangout, park is lit
with fun |igh’rs & has music

’?
Senior dance
Ccnce
Drama lessons (cultural school)

Thursday

ACTIVITIES DURING A WEEK

Cultural school class

— Workshop with preschool and seniors

\ Local kids rent a room to do a
Morm’ng film production project
£
/\7 fefno \Loco| Byalag has meeting

Yoga class

Agility practice

Café & bookable

space

Stage

Dance floor

Park

Other park areas

Vending machine

Music & hang-out
building

A
%
w Youth leisure centre has
Q- .
Q activity
<
Study group
, BJJ (Brasilian jiu-jitsu)
a PRO association has a
OA\ go’rhering: an activity
O
(b

Unorganized dance

\ / Workshop

Dance practice
(orgonized with feocher)

——

Youth leisure

\ Cultural school class

centre has activity

Music lessons (Cultural school)
/Scouf meeting
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GENERAL NEEDS (needed for mostly all activities): Wifi, Storage, access to water outside, access to electricity outside, bookable/rentable spaces, both
outdoor and indoor pieces of furniture (tables, chairs, benches, poroso|s, etc), pub|ic bathrooms, shelter for bad weather, trashcans.
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Occasional events

Needs |oPerer
Activities phones
Dance
Theatre

Large Concerts

Film projection

Music Lessons

Jamming Room

Exhibitions

Art performonces

Sports classes

Boule

Spotlights

Sound and | Good floor

|igh’r table quo|ify

Mirrors

Changing
rooms/
Backstage
area

Projector +
wide white
screen

Cords

Curtain

Music

stands

Soundproo-
fed rooms

Front desk |Playground

equipment

lce Rink (winter)

Playground

Rentable space
(restaurant)

Cafe

Dog playground

Garden/park

Hangout space

Fairs and markets

Cultural week

Harvest festival

Midsummer

Private parties

Car meetings

Dog fairs

I
!

Boule court

Deck

Couches

Water hose

Vending

machine

Food dis-
play

Food storage

Walk-in

wa I’d robe

Closed area

Agility
equipment

Diverse
greenery

Large grass
area

Party tent

Midsummer
pole
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Stage & dance floor

- Y == L A

iled proposal

The original purpose of these
bui|o|ings was to host cultural events
such as concerts, plays and dance

performances. In our proposal, we keep

this main function but suggest that
the buildings might be used for other
activities as well, such as exhibitions, WEST ELEVATION

film projections, yoga classes, etc. By
o|oing This, we aim fo increase and

broaden their usage.

Dance lesson
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Before Now -

SECTION A-A

61. Stage and dance floor then 62. Stage and dance floor ’rodoy 63. Interior of dance floor ‘rodoy



SECTION B-B

i AT

The renovations needed can be divided in
several stages, starting with rep|ocing what
needs to be rep|oceo|, po|is|’1mg what needs
to be po|ished and o|oing some paint work.
This step could be done with the help of
volunteers interested in participating to the
re|aunching of the pork

Then, some windows of the dance floor
could be rep|oceo|. Currenﬂy some of them
are just |o|osﬂc s|0|bs, and doors could be
p|oced in order to be able to close the

building.

Fino||y, the biggesT chonge can be done by
installing a removable structure that would

close the stage and make it usable even

during cold seasons.

No major chonges would be done in the
bocks’roge area, other than insu|o’ring it
someday if it seems necessary. We have
not developed this idea here but it might
be an aim to go even further in the process
of moking the pork usabe all year round.

These renovations would be done in a
sustainable way by using local and natural
resources and calling on local labour force
and volunteers in order to keep the costs as

low as possib|e.
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Café & bookable space

Before

Ty

64. Restaurant building and courtyard then

The restaurant bui|o|ing was formerly
used for serving food and hosting private
events. In our proposo|, it becomes a
multifunctional place, including a café
staffed on the weekends but with a
vending machine accessible everydoy‘
The old serving room is bookable for
nos’ring different types of events, such
as workshops, private parties, seminars,
lectures and so on. The aim of this room
is mainly fo give people an obvious
p|oce fo go’rner and share experiences
together. The entire building can also
be booked in case people need to have
private access to the kitchen and the
bathrooms during events.

Now

Intergenerational workshop

65. Restaurant building and courtyard today

NORTH ELEVATION
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GROUND FLOOR PLAN

Greenery is kept and added,
not only to give a more
p|eoson’r look to the exteriors
of the bui|o|ing but also to
increase  the diversiTy of
p|on’rings present on the site.

The main renovations needed
in the bui|o|ing are some paint
work, the rep|ocemen+ of the
exterior stairs and of several
windows. Except for that, the
interior of the bui|ding is in
very gooo| condition.

Therefore, the on|y cnonges
we make are those mentioned
above and the installation of
a deck that extends the sitting
space.

O 4m 10m




Music & hang-out building

66. Kiosk building hen

Before, the kiosk building was used to
sell drinks and food during events and
then mainly for storage. We suggest to
comp|e’re|y chomge its function and use
it to receive the you’rh of Bengfsfors
when they want to hang-out with their
friends or p|oy with their band. This
building is also bookable if people want
to use it at a speciﬁc fime: associations
like the cultural school can use it to give
music lessons for instance.

The bui|o|ing has three main rooms
where activities can be held. There are
two toilets and a shower as well. There is
a stair case |eoding to a basement that
can be used for storage. A kitchenette,
with coffee machines and kefﬂes, is

o|reody installed.
Now

67. Kiosk building today

Band rehearsal

SOUTH ELEVATION WEST ELEVATION

The renovations needed for this bui|ing are
mos’r|y some paint work, the installation of
an access ramp, and the improvement or

the rep|ocemen’r of the exterior stairs.

At some poinft, soundproofing the rooms,
insu|a’ring the bui|ding and chonging the
sash windows would probably be necessary.

L. | N @) 2m 5m
GROUND FLOOR PLAN @



Administrative building

AN

68. Staff building

now

This building was previously used by
the pork's staff and for storage.

We  suggest c|oiming it for the
associations interested in participating
in the pork, for their administrative
meetings and storage of documents
and material related to the activities
They organise in the pork.

The chonges required on the outside
are the installation of an access ramp
for peop|e with reduced mobi|i’ry and
the improvement of the now derelict
stairs.

On the inside, the floor and wo||popers
need to be freshened up or replaced.

Administrative meeting

Bike parking

Before

The tombola building is now quite
empty and is not used for ony’rhing but
its obvious function.

Our suggestion is to use it for storage
of exterior pieces of furniture, structures
or party tents, and for bike porking‘

In order to do so, we would remove the
walls at both ends of the main Focode,
like shown in the drowing on the righ’r,
tfo open these rooms and make them
into shelters for bike users. Since this
bui|o|ing is focing the main courfyord
and is located close to one entrance
poinft, these new functions seem
relevant.

Now

Bike parking

70. Tombola building today



QOutdoor area

The biggest changes are applied to the exterior

area of the park. With most of the fence removed,
making the park more accessible, our aim is to
offer more outdoor activities to the users.

The park would be divided in several zones, each
with a specific function. Therefore, there would be
a |o|oyground for the children, a basketball and a
boule court, a botanical garden, an area for dogs
and a fruit garden.

The connection with the forest and the trails nearby
would be reinforced by a hidden gorden with paths
weaving between the trees.

The several sheds and booths scattered in the park,
that we thought had an historical or functional
value, are kept and renovated to showcase the
traditional techniques Former|y used and to serve
as storage in the zones they are connected to.

Paths are added to facilitate the circulation on
the site and greenery is planted to increase the
biodiversity and help po||ino’ring insects.

We hope that these changes and additions would
attract a broader range of users and help the park
thrive.

development

WHY HAVE STAGES OF DEVELOPMENT
We divided the development of the Valhall park in three
stages presented on the following pages. This was done
due to several reasons:

Firs’r|y, dividing the workload into stages facilitates
hoving an overview of the work needed to be done. It
makes the task feel less doun’ring it it is divided into
monogeob|e parts.

Secono“y, spreoding the workload will also spreod the
costs and therefore |'1e|p the stakeholders realize the
project in the most efficient and economical way.

Thirdly, in this type of project, with a lot of interventions
needed, prioritising them is necessary so the most
important changes are done first.

Finally, it is important to start with things that engage
the right type of stakeholders at the right time. The
stakeholder work is an important part of the development
process for the park in our proposal. Some steps in the
development needs to be built upon previous steps, to
make the process of including more stakeholders in the
park successful.
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Stages of

Ist stage

Engage local stakeholders and inhabitants
to volunteer to develop the park

Having a wide net of peop|e and
organisations interested in the pork is an
essential part of the future success of the
pork. The inhabitants should have a sense

of responsibi|i’ry and ownership of the pork

to reclaim it as a pork for the peop|e. This
could be done by inviting local associations
and inhabitants to workshops, discussions, and
other similar events.

Start doing smaller renovations

This could be Things like painting, rep|ocing
domoged elements like stairs connected to
the |orger and most important bui|o|ir1gs:
the stage, the rotunda and the restaurant
bui|o|ing. These efforts should re|y on local
volunteers goined by the first step in this
stage.

71. Paint chipping off of the stage

development - - -~

Tear down the fence in the southern part in
the park

The parts that are going fo become a pub|ic
pork need to become accessible.

72. Fence at the south end of the park

Replace the first round of windows

Some of the windows have been removed
and replaced with insulation. This looks very
unattractive from the outside and needs to

be fixed.

73. Wndows on the restaurant 7

Begin the park development

» Start bui|o|ing the o|og pork area to draw
locals there on @ doi|y basis.

» Start deve|oping the fruit garden because
this will take a few years to grow.

S
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» Start deve|oping the botanical gorden
areas. This could be done in stages
‘rhrough hosﬂng gordening workshop.

» Build the boule courts. This means
removing the old rotten floor and
rep|ocing it with smooth grave|. Also
odding some benches to sit on is needed.

» Prepare the basketball court/ice rink
area by making the ground level and
osphoHing it.

» Start deve|oping the first parts of the
playground area. This area can be
constructed by using local materials
like some of the trees on the |o|oJr. The
playground can have an adventurous
woodland character that suits the site.

2nd stage

Continue the work with local stakeholders

At this point moybe Toi|oring some spaces
or equipment to prevo|en’r stakeholders,
Frequen‘ring the pork facilities.

Closing off the rotunda and making it
usable throughout the year

New doors and some walls need to be added
o|ong the south side of the rotunda. Some
insulation migh’r also be required to utilize
the space during the colder seasons.

Renovate the smaller buildings and sheds

The smaller buildings that have less priority
should be refurbished at this point.

Extend the north west corner of the park

This part of the park will be extended into
the current porking lot to make better use of
that space.

Connect the park area onto the existing
electric light trails

The pork then becomes an accessible part
of wo|l<ing, running and going cross country
skiing in the forest. It opens up the possibihry
to combine a nice walk in the forest with

a fika at the café for exomp|e. This type

of deve|opmenr needs do be negoﬂo‘red

and deve|opeo| in collaboration with the
municipohry.

Continue the park development
Add basketball hoops to the basketball court.

Finish the development of the playground.
Hopefully at this point the Valhall park usage
and deve|opmen’r has taken off and some
money can be spared to add new things like
some more playground equipment.

Replace the second round of windows

Windows can be expensive and require some
professioncﬂ expertise and therefore would be
good to divide over two stages.

3rd stage

Redevelop the stage and backstage to be
usable all year around

Insulating the space might be possible. The
bocksroge area is a beautiful barn-character
space that could be used for many different
Things it heated.

Add the hidden garden in the south end

This part of the garden is the extension of
the park along one of the connections onto
the electric |igh+ trails. This area is not an
essential part for the pork concept to work
but is a nice and exciting feature.
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Hection

Studio context

The course has been focused on unders’rgnding what
susroinobihfy looks like in a rural context compored fo
the normative urban context. Beng’rsfors is suﬁcering from
trends like urbanization and centralization of services, job
opportunities, etfc. The aim of the whole studio is finding
solutions and ways of life that ne|p solve the issues the
municipality is focing. The norm of doing ’rnings in urban
contexts is not itu||y gpp|icob|e and thus solutions need to
be tailor made to the local context.

Project focus

Our project focuses on the cultural and communal contexts
that will be important driving forces going forward in the
n’iunicipg|ify. Working with these aspects will of course
not have an effect on some of the |grger problems in the
municipality like the economic s’rrugg|es, lack of healthcare
gccessibi|i’ry and infrastructure. However, our project can
be a part of sfrenginening the community and creating
places to meet and nong out, creating local and regiono|
collaborations around culture. This can srrenginen the
connections between different geogrophiccﬂ contexts,
n’ioking the rnunicipo|iry more attractive for families with
children to counteract the decreosing popu|o+ion, and
creating a diverse and inclusive environment that can
support the We||being of all the municipo|i’ry's inhabitants.

Architect’s role

Architects are usug||y on|y seen as designers of pnysico|
and concrete projects. However, that is not the on|y
possib|e outcome of an architect’s work.

In this project, we use our competfence as architects to
highlight the potential of the site. We designed a proposal
and suggesied a programme in order to start a discussion
and increase the interest in the pork We do not state
that we have the best solution, we simply present one
possibi|i’ry among many others. Further, we can not stress
enough that the involvement of stakeholders is essential
for snoping the future of the pgrk. Without them, their
engagement and financial support, there is very little
chance for the pork fo survive.

Stronger together

Our projectis meantto fill o gap that exists in the community
of Bengisfors and to s‘rrenginen the cultural engagements
in the municipo|i’ry around a common site. The concept of
‘stronger Jrogeiner" is very present in a small municipo|i’ry
like Bengtsfors where individual initiatives can be more
difficult to sustain.

Democracy

We build upon o|reody existing spo‘rio| resources that
are on the verge of being lost if no intervention is done.
Democracy is in part dependen‘r on being able to goiher
|orge numbers of peop|e, this has become clear to us
’rnrough the historical research on Folkets porks and houses.
The Valhall park is a unique site in Bengtsfors and if it is
demolished, an important democratical function would be
lost for the community.

Our perspectives
Our own bockgrounds and interest in culture have

s’rreng‘rnened our determination and faith in the concept.
Goihering many cultural stakeholders in one p|oce will
s’rreng‘rnen it and make it more resilient than if it was moin|y
dependent on only one stakeholder or user. However, our
own interest in these types of activities migni also lead
to a skewed perspective where we might value it higher
than others. AHnough, in the municipo|i+y the main focus
of resources seems to be on sports related spare time
activities, thus boos’ring the cultural activities could lead
to a more equal situation in and around Bengtsfors town.

Delimitations

The Covid-19 pandemic has greatly affected our way of
working with the project. When it became more and more
clear that we would not be able to visit the site again our
project shifted in character to being more of a visionary
suggestion or concepft of what could ngppen in the pork
and how that could be achieved rather than being able
fo rhorougn|y link our suggestions to more specific parts
of the site.

Our inobi|iry fo go on site and measure the bui|dings
ourselves, as well as the lack of detailed and recent
b|ueprin’rs, prevenied us from being able to look corei(u”y
into the bui|dings' structures, materials and construction
techniques. We then could not design changes within the
buildings themselves because they would not have been
plausible.

The situation also made it a lot harder to contact the
stakeholders as we ini’rio||y wanted. We have some but

initially we envisioned more and maybe also to be able to
specifico”y snope the site to accommodate some speciiic
stakeholders rather than as it is now, a gener0| suggestion.
The underlying formulation shifts from “this should happen
here” to “this could happen here”.

What we would have liked to develop further

One of our initial ideas was to adapt the open buildings
to be able to use them all year round, regord|ess of the
season. Unfortunately, we did not have the opportunity to
deve|op this idea furiner, first because of the time, and
second, because we did not have access to documents
with enough details on the structure of these buildings.

Target group

A|ong the course of the work, as we had contact with more
and more people, our target group became very clear.
We at one point had an email from the management of
another Folkets park in Hunnebostrand asking if we knew
other Chalmers students interested in Working with their
pork. Also after the interview with Roger Axelsson where
he had asked to receive a copy of our material to take
with him to a meeting with one of the organisations he
is part of, we realised that these types of peop|e should
be our main target group. Our purpose is perhops not to
suggest exoc’r|y how the Valhall pork should be but rather
to provide inspiro’riono| material and add to the ongoing
discussion on the development of Folkets parks in Sweden
in general. Our material has to be accessible, inspiring
and readable for peop|e like Roger, who iign’rs for the
survival of the Folkets parks.
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Photo of audience, T. Sannebro

Youths at a Jerry Williams performance
Aerial view of the park, T. Sannebro

. Audience at the Valhall park, T. Sannebro

1954 "Shoe games” and folkdance, T. Sannebro
1955-1967 Aerial photos, Eniro

2014-2017 Aerial photos, Eniro

The dance floor in the 60's, T. Sannebro

The old dance floor and barn, T. Sannebro
Osmonds and orchestra, T. Sannebro

The main gates, T. Sannebro

The greenery in the park in spring, T. Sannebro
The restaurant building, Local context Studio

. Aerial view of the Valhall park, T. Sannebro

Four ladies in the restaurant building, T. Sannebro

. Rotunda, C. Blume
. Rotunda and stage, T. Sannebro
. People dancing in the rotunda, T. Sannebro
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The ceiling in the rotunda, Local context Studio
Audience at the park, T. Sannebro

Stage building, Local context Studio

Paint flaking on stage building, Local context Studio
Stage seats, Local context Studio

Backstage exterior, Local context Studio
Backstage area, Local context Studio

Backstage changing room, Local context Studio
Staff building north-east facade, C. Blime

Staff building south-east facade, C. Blime

WC building exterior south-east, C. Blime

WC building exterior south-west, C. Blime

Kiosk and rotunda, T. Sannebro

Kiosk west facade, C. Blume

Kiosk south facade, C. Blime

Tombola from north-east, K. Fridh

The old front of the tombola, T. Sannebro
Tombola today, C. Blime

Main gates from the side, K. Fridh

Old main gates, T. Sannebro

Main gates front view, K. Fridh

Original door details, T. Sannebro

Restaurant west facade, Local context Studio
Restaurant seen from court yard, Local context Studio
Interior restaurant building, Local context Studio
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Small dance floor from west, K. Fridh
Small dance floor from east, C. Blume

Old dance floor and barn, T. Sannebro

Two sheds, C. Bluime

Shed one, Local context Studio

Shed two, Local context Studio

Entrance buildings from outside the park, K. Fridh
Entrance building from inside the park, C. Blime
Back of ice cream shed, Local context Studio
Front of ice cream shed, C. Blime

Lone shed, C. Blume

Stage and dance floor then, T. Sannebro

Stage and dance floor today, C. Blime

Interior of dance floor today, Local context Studio
Restaurant building and courtyard then, T. Sannebro

Restaurant building and courtyard today, Local context Studio

Kiosk building then, T. Sannebro

Kiosk building today, C. Blime

Staff building today, C. Blime

Tombola building then, T. Sannebro

Tombola building today, C. Blime

Paint chipping off of the stage, C. Blime

Fence at the south end of the park, C. Blime
Windows on the restaurant, Local context Studio






