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ABSTRACT

Situated on Stigbergstorget in Gothenburg is the old cinema Kaparen, built in 1940.
Kaparen is one of few remaining cinemas in a rather preserved condition from
this time. Hence a relatively unique cinema with a strong functionalistic character.
During its lifetime, the building has undergone several renovations to serve new
functions but is today empty and without maintenance. The history of Kaparen
shows that the original purpose of a building may eventually be revised and change
its original program or structure to meet the constant changes of society. This thesis
aims to explore how such a transformation can be performed whilst respecting and
preserving the identity of the original building. This is investigated through a de-
sign proposal of Kaparen with a focus on refurbishment and addition, rather than
preservation.

To test how the interplay of past and present can result in an enhanced architectural
experience, the historical and current context is essential. A study of texts regar-
ding architectural transformation, Swedish functionalism, and the development of
cinemas as a new building typology together with an inventory are performed to
deepen the understanding of the chosen site and building. From these, a design
proposal is developed by iterations of drawings, spatial investigations in digital mo-
dels, and visualizations.

The result shows a holistic approach, where the overall experience has been stres-
sed since a desire to highlight all time layers in the building would risk it becoming
historically identity-less. In conclusion, it is evident that there is no absolute answer
on how to approach our architectural heritage, but rather approaching each indivi-
dual situation separately with the totality in mind.

How can a historical building be transformed with a new function
without losing its identity?

How can the interplay of past and present be managed to enhance the
architectural experience of a building?
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INTRODUCTION

BACKGROUND

In the early 1930s, at the same time as the major impact of
functionalism in Sweden, a new architectural task evolved
with newly developed technologies. The sound film was
launched which led to several new cinemas being built
in Sweden, where the new technology and functionalistic
style lefta clear mark. Of the several thousand cinemas that
were built before the 1960s, there is only a small proportion
remaining in a reasonably preserved condition. The old ci-
nema Kaparen on Stigbergstorget in Gothenburg is one of
them, built in 1940.

The old cinema has undergone several renovations to
serve new functions but has in recent years been unused,
without maintenance, waiting for a new owner and func-
tion. To meet the constant changes of society, a new func-
tion and architectural arrangement should now be propo-
sed to enable future use of this building. Within the field
of architectural heritage and transformation, the question
of how to relate to history when adding new is essential. A
relatively unique cinema with a strong functionalistic cha-
racter will now be transformed to serve a new function, but
how should that be performed?

AIM

This thesis aims to explore the interplay of past and present
in an architectural transformation project. This will be in-
vestigated through refurbishment and addition to the func-
tionalistic cinema Kaparen in Gothenburg. The outcome
of this study aims to discuss the challenge in adapting the
building to new intentions whilst respecting and preser-
ving, or perhaps even enhancing, its identity.

OBJECTIVES

How can a historical building be transformed with a new
function without losing its identity?

How can the interplay of past and present be managed to
enhance the architectural experience of a building?

METHOD

Initially, the theory provides the context through literature
studies. An inventory is performed for a deeper understan-
ding of the site and building. Conclusions are made from
the theory and inventory that help formulate the program
and design strategies. From these, a design proposal is de-
veloped by iterations of drawings, spatial investigations in
digital models, and visualizations. The objectives are tested
on the design and answered in the conclusion.

THEORY

To understand the historical context of the former cinema
Kaparen, the Swedish functionalism and the development
of cinemas in Gothenburg have been studied. The histori-
cal principles and current approaches on building main-
tenance have been studied with a guidance document by
the Swedish national heritage board as the main reference.

DELIMITATIONS

This investigation is mainly focused on refurbishment and
addition, rather than preservation. The design proposal re-
lates freely to current regulations of the site, e.g. the master
plan, since that would limit the purpose of the investiga-
tion.

STUDENT BACKGROUND
2015-18 Architecture and Engineering, Chalmers

2018-19 KUB Arkitekter, Goteborg

2019-21 Architecture and Urban Design, Chalmers

Master studios  Matter Space Structure 3
Fran idé till fardig byggnad
Architectural heritage and transformation
Dealing with inequalities
Architectural competitions
Urban Space Design

Sustainable development and the design proffessions
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HISTORICAL CONTEXT
SWEDISH FUNCTIONALISM AND THE CINEMA

At the end of the 1930s, functionalism had made a com-
plete impact in Sweden, with the Stockholm exhibition in
1930 as the main breakthrough for the Nordic countries.
The epoch deals with, among other things, a new aesthetic
that is about the form consciously expressing the building’s
function and construction. Functionalism also introduces
new working methods, such as separation of functions, as
well as an ambition for anonymous architecture, which
means that the building, and not the architect, should
speak.

At the same time as the rise of functionalism in Sweden,
new architectural tasks emerged as a result of new tech-
nologies. In the early 1930s, the sound film was launched,
which resulted in several cinemas being built in Sweden
(Lundahl, 1980). This technological development meant
that the cinemas were released from the need of imitating
the theatres and a new building typology evolved. In Go-
thenburg, the cinema Flamman was the first cinema being
built for the new sound film. It was built in 1935 by Sten
Brantzell and its character with its magnificent entrance
and prosperous salon expresses the strong faith that exi-
sted in the cinema industry during this period (Bjelkendal,
2009).

Five years later, in 1940, the Gothenburg-based architect
Nils Olsson designed the cinema Kaparen on Stigbergstor-
get in Gothenburg. Kaparen was considered a large cine-
ma, with its 801 seats, which is not obvious when looking
at the low-rise building (Bjelkendal, 2009). There are clear
similarities between Kaparen and Flamman, which makes
one assume that Nils Olsson was inspired by the already
built cinema across town. The resemblance is most striking
concerning the materials and color palette with yellow
plastered facades, details in cupper, and the characteristic
tiles in turquoise that adorn both the entrances.

The interior of Kaparen, as well as the name, have taken
inspiration from the areas connection to shipping, with the
artist Gunnar Erik Strom as responsible for the decoration.
These two had previously worked together, in 1935, on the
refurbishment of the cinema Victoria (Bjelkendal, 2009).
It can be assumed that the architecture was shaped by the
new requirements for good acoustics that the new sound
film made, as the shape of the salon has been controlled by
the sound and the walls were clad with red beech panels.

Around the 1960s, the three great decades of the cinema
were over, partly because of the impact of television in
Sweden. The following period was therefore marked by
closures, rebuilding, and demolition (Furberg, 2008). In
1984, the cinema Kaparen was closed and the building was
transformed into a post office and later into a grocery store
(Bjelkendal, 2009). During these renovations, the exterior
has been largely preserved, while the cinemas interior has
been greatly affected by the new functional adaptions.

Of the several thousand cinemas that were built before
the 1960s, there is only a small proportion remaining in a
reasonably preserved condition (Furberg, 2008). The ci-
nema on Stigbergstorget is one of them but has in recent
years been empty, without maintenance, waiting for a new
owner and function.
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Figure 1. Cinema Kaparen, 1940, Nils Olsson

Figure 2. Cinema Flamman, 1935, Sten Brantzell



ARCHITECTURAL TRANSFORMATION APPROACHES

HISTORICAL PRINCIPLES AND GENERAL GUIDELINES

When making a transformation project there are several
different approaches one could have. Throughout history,
the view on building maintenance has constantly alterna-
ted and the field is highly affected by politics and societal
change. The field is complicated and there is no explicit
view on how to approach ourarchitectural heritage, neither
globally nor nationally. Nor has it done so historically.

HISTORICAL PRINCIPLES

In the early 1800s, John Ruskin claimed that restore is
worse than death, hence the monument must finally die. He
argued that the result will always appear as a new building.
During the late 1800s, the principle of stylistic unity, em-
bodied by Viollet-le-Duc, gets a major impact and Helgo
Zetterwall became the main successor of this principle in
Sweden, known for his radical cathedral restorations. The
strict restoration principles of unity were later questioned
and interest in the building’s identity grew and John Rus-
kin’s view on restoration as an impossibility was discussed
again (Robertsson, 2002).

In the early 1900s, Sigurd Curman developed a new app-
roach to restoration in Sweden, inspired by the Italian Ca-
millo Boitos theory of historical restoration, “restauro sto-
rico” The patina of the building was considered valuable,
and the changing course of history should shape the resto-
ration, meaning that all the time layers should be conside-
red, and old craft methods were essential. The impact of
World war II brought completely new problems for buil-
ding restorations in Europe, resulting in debates of diffe-
rent restoration approaches being appropriate for different
situations (Robertsson, 2002).

Erik Lundgren was the leading restoration architect in
Sweden in the mid-1900s. He questioned historical re-
constructions and instead searched for fundamental prin-

ciples for design. He emphasized the historical continuity
and aimed for a distinction between new and old in the
spirit of functionalism. Though, his restorations received
criticism for deleting too much of his predecessor’s work
(Robertsson, 2002).

In the late 1900s, the architect Ove Hidemark described
his approach to restoration, which is still of great impor-
tance today since he has educated a great number of people
that are still active within the field. He emphasizes the im-
portance of using the same material and technology with
which the building is constructed. He stresses authenticity
but also the overall experience and therefore criticizes the
desire to highlight all times layers in a building, as such a
building risks becoming historically identityless (Roberts-
son, 2002).

GENERAL GUIDELINES

The Swedish National Heritage Board, RAA, is respon-
sible for the area of cultural heritage and cultural and
historic environments in Sweden. By commission of the
government, they have established a method aiming for
general principles for building maintenance in the cultu-
ral environment sector. The method implies that buildings
should be looked at from five different approaches: know-
ledge, wariness, maintenance, relation to history, and ma-
terial and technique.

Initially, they emphasize the importance of inventory befo-
re making decisions on future usage and interventions. All
interventions should be motivated and changes need to be
well documented. A wariness approach when refurbish en-
tails that the characteristics should be the starting point of
the interventions. Solutions should correspond to the buil-
ding’s design and technical performance and the interven-
tions should ease future maintenance (Robertsson, 2002).

A challenge within the field of building maintenance is how
to value different time layers in a building when making
a transformation. If time layers are removed as a result of
restoration- or refurbishment interventions, it is of impor-
tance to state its value in comparison to what is achieved,
by valuing the condition, execution, and what the element
represents (Robertsson, 2002).

The board claims that when making a new design in a his-
torical environment, the additions should be executed with
distinction from the original, without misrepresenting the
totality. In some cases, the integrity of the kept environ-
ment can be so strong that it is inappropriate to comple-
ment with distinction. Sigurd Curman managed to find a
middle path between these approaches when from distan-
ce consider the stylistic unity and totality while increasing
the readability of what is new and old when moving closer
(Robertsson, 2002). The addition can thereby be executed
with inspiration from the existing environment or its prin-
ciples but be distinguished by abstraction.

To devote awareness of a building’s original values does not
just include a dedication of the original appearance, but
also knowledge of the materials and technique of which
the original was created and what this represents. RAA
advocates the use of the same materials and construction
methods that were originally used during the construction
when making restorations and refurbishments. If modern
construction methods and materials are used, one should
assure that their technical appearance is well-attuned with
the original construction (Robertsson, 2002). For example,
the aging of modern materials differs from traditional ma-
terials which will affect the appearance from a long-term
perspective.

According to RAA, there is no common stylistic approach
for additions in a historical environment. In some cases,
a stylistic unity is preferred, while in other a contrasting
design. The most suitable approach needs to be decided
for each situation. Overall, it is stated that one should see
beyond the current trendsetting and value-laden assess-
ments of, for example, “the style of our time” or “pastiches”
(Robertsson, 2002).

What can be concluded from these guidelines is the neces-
sity of making a thorough inventory of the building before
making decisions of future usage and interventions. Also,
that an inventory requires knowledge in a broad field of
disciplines since all decisions need to be well-established
and documented. Concerning different approaches for
additions and refurbishment, it is evident that there is no
one right answer, but rather approaching each individual
situation separately with the totality in mind.
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DEVELOPMENT OF KAPAREN
1940

Cross section, Cinema, 1940

Long section Cinema, 1940
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DEVELOPMENT OF KAPAREN
1984-2003
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DEVELOPMENT OF KAPAREN
CURRENT CONDITION

+28,13

1= ——— ls]ls]ls]éﬂls]ls

Floor 1, current condition

[~
‘/ o loading dock
| +24,03
|
| I
|
|
‘\ storage
. +25,13
\ /
\. AN
{ | —
\\\ k +23,00 —
‘\/ - — > %

store

+23,40 +22,80

store
+23,40
— e — <) L

Floor 0, current condition

15

16



SITE ANALYSIS
STIGBERGSTORGET, GOTHENBURG

Kaparen is located on Stigbergstorget, a square in the
district of Majorna in Gothenburg. The site is close to the
city center and well-connected by public transport. Stig-
bergstorget is one of the main meeting places in Majorna,
surrounded by restaurants, bars, dwellings, and cultural
activities. Kaparen can be seen as a signature building for
the area, with its strong functionalistic character and expo-
sed placement, and therefore plays a key role in the urban
context. It is surrounded by the main street Karl johansga-
tan in the north and the calmers street Allmédnna véigen in
the south, and the accentuated entrance faces the square in
the northeast.

The character of Kaparen varies essentially on these two
streets. Karl johansgatan consists of several stores and bu-
sinesses and there are some existing businesses in Kaparen
located along this street today. Allmanna vagen, one of the
oldest streets in Gothenburg, is characterized by old woo-
den houses which makes the monolithic facade of Kaparen
contrast substantially to its surroundings. The former ci-
nema was originally designed as a freestanding volume but
is today partly intergrowth with the surrounding buildings
since a loading dock was built on the former passage con-
necting Karl johansgatan and Allménna vagen.
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View from Allmédnna vigen

View from Karl johansgatan




SITE ANALYSIS
KARL JOHANSGATAN
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SITE ANALYSIS
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SPACE PROGRAM
KAPAREN

The proposed program for the transformation of Kaparen
is a reinterpretation of its old function, intending to work
with the presumptions of the building and not against
them. The building will therefore be a cultural center for
concerts and other appearances.

The area is already known for its rich cultural life, with
places for concerts and restaurants. Kaparen can become
another player among these activities, where the possibility
of collaborations should be promoted, rather than compe-
tition. The existing concert halls in the area do not have the
capacity for a larger audience, which Kaparen could offer.
The ambition is for the building to be given the pre-condi-
tions to be used around the clock by a wide range of people.

The main function of the building is a café, which can be a
place to visit on its own, and an event hall where the visitor
can enjoy food and drink while looking at a performance
on stage. The hall allows for flexible programs, e.g. con-
certs, standup, and lectures. The existing stores along Karl
johansgatan are preserved, as they are already established
and contribute to the urban space.

The second floor and the proposed addition contain sup-
porting functions, such as kitchen, staft areas, performance
studios, and rentable rehearsal studios. The organization of
functions is an effort to keep the character and qualities of
the spatiality of the former cinema.

Current area (floor 0-2): 1055 sqm
Proposed area (floor 0-2): 1260 sqm

CAFE/BAR

Bar

Storage

WC visitors x 8
WC staffx 1
Broom pantry

EVENT HALL

Bar
Auditorium
Stage
Backstage

KITCHEN

Kitchen

Dish room
Cold store
Broom pantry
Garbage room

STAFF AREA

Office

Dressing room x2
Resting room
Break room

PERFORMER STUDIOS

Performer studios x3
Lounge

REHEARSAL STUDIOS

Rehearsal studios x3

WCx1

TECHNICAL EQUIPMENT ROOMS

y
!
!
!
,/
f REHEARSAL
= I =
@) I o STUDIOS
o I o
= | ~ 85 sqm
o} ! o
<3| | 83}
— \ —]
< ) <
= | S
Z \ Z.
=)
=8 = <
[
PERFORMER STUDIOS
85sqm
Floor1-2
EVENT HALL KITCHEN
. 400 sqm 85sqm
CAFE/BAR
220 sqm
STORES
130 sqm

Floor 0
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DESIGN STRATEGIES
CONCEPT AND FRAMEWORK

CLARIFICATION OF THE ORIGINAL
ARCHITECTURAL IDEAS

Certain elements that are not part of the original structure
can be removed to enhance the clarification of the original
architectural ideas. These interventions need to be valued
in comparison to what is achieved, concerning condition,
execution, and what the element represents.

ENHANCE THE READABILITY OF FORM AND
FUNCTION WITH THE ADDITION

The placement and execution of the addition should en-
hance the former clarity of form and function by inserting
the supporting functions in the addition and follow the
logic of elementary forms.

ACTIVATE THE FACADE TOWARDS ALLMANNA
VAGEN

The fagade towards Allmédnna vdgen can be re-designed
to satisfy its presumptions. The sun-exposed wall should
contribute more to the urban space and the monolithic
character can be challenged.

27
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ENHANCE THE READABILITY OF A FORMER
CINEMA

Parts of the former section should be re-created to en-
hance the readability of being in a former cinema salon.
The readability has vanished during earlier adaptions to
a post office and grocery store.

TAKE ADVANTAGE OF THE STRUCTURE

The great bearing length of the structure should be consi-
dered in future design interventions. The time-specific
construction should be readable and influence the archi-
tectural experience.

RECREATE PART OF THE HISTORICAL FLOW
CHART

The former flow chart of the cinema should influence the
development of the proposal, concerning the division of
spaces and the experience of the building.
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EXTENSION APPROACHES
ANALYSIS OF POSSIBLE TRANSFORMATION IMPLEMENTATIONS harmonize
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Figure 3. Expansion of the East Wing of the Museum of

The extension is seamlessly part of Kaparen, concerning
Natural History, Berlin, Diener ¢ Diener Architects

form, material and proportions.
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The extension relates partly to the existing architecture, but Figure 4. Extension to Gothenburg Consert Hall, White
makes clear distinction between new and old. arkitekter
!
' - HiA
O oo [
T =SS
T =il
s J- [0 [ [TTE

THE INDIVIDUAL
The extension strikes out of its own with a modern
expression. There is no clear connection to the existing.

contrast Fzgure 5. Townhouse in Landskrona Elding Oscarson
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EXTENSION STRATEGIES
ARGUMENTS AND REFLECTION

As a starting point for the design, different transformation
approaches for an extension were analyzed through refe-
rences, sketches, and volume studies. The different app-
roaches were categorized into three different examples,
concerning how they harmonize or contrast to the existing
building. With the inventory, program, and design strate-
gies as a framework, the seamless approach seemed most
suitable for the continuation of the proposal.

The main argument for this approach concerns the sup-
porting function of the extension since a prominent ex-
tension would rather express that the building consists of
a public function. The analysis also showed that a contras-
ting addition, concerning form and style, adheres more to
the surrounding buildings rather than Kaparen.

The extension has the possibility of enhancing the quali-
ties of the original building, by embracing the character of
secondary functions and public functions. The readability
and logic of the existing form should therefore be continu-
ed and enhanced by the extension. This can be expressed
as the full potential of the original volume has been added
to the building.

This approach does not imply that there cannot be a distin-
ction between new and old, but that the overall experience
of the existing building and extension should be received
as a totality. The readability of the different time layers can
increase when moving closer, by abstraction of details and
variation in textures.
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HARMONIZE
Materials
Scale

Relation form/function

CONTRAST
Abstraction of details
Construction

Texture

ENHANCE
Rythm

Readable volumes

Connection to the urban environment

The current condition of Kaparen, with the loading dock excluded.

Kaparen with the proposed extension.
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SITE SECTIONS
1:400

=
Il =
]

SECTION A-A

SECTION B-B
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TRANSFORMATION DOCUMENTATION

EXTERIORINTERVENTIONS

Existing structure .

e [l

View Karl johansgatan

vagen

View Allmdanna
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ELEVATIONS
1:200

ELEVATION ALLMANNA VAGEN
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ELEVATIONS
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ELEVATION STIGBERGSTORGET
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ELEVATION SOUTH-WEST
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OLD MEETS NEW
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EXTERIOR SITUATIONS
PERSPECTIVES AND DESCRIPTIONS

STIGBERGSTORGET

The accentuated entrance of Kaparen is expressive and in-

viting towards the square Stigbergstorget. The appearance
of the entrance is kept with the tiles in turquoise and the
characteristic canopy roof but has been renovated with
new glassed windows and a centered double door with
wooden frames. The most evident interventions are the
new squared windows that allow daylight into the café, the
former foyer of the cinema.

T,

49

The characteristic entrance should remain the main featu-
re of this fagade, and therefore the newly added windows
are designed with the concern of keeping the appearance
of the closed, curved, plastered walls surrounding it. The
former parking lot in front of the building has been re-de-
signed to allow for a more flexible space.

ALLMANNA VAGEN

The former monolithic character has been challenged

towards Allmanna vagen, by introducing a new rhythm
to the fagade. The newly added windows are placed high
enough to avoid insight into the event hall. Public benches
have been added along the fagade to enable usage of the
sun exposed wall, which is already today an attractive spot
for visitors to enjoy their coffee or ice cream.
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The extension an apparent part of Kaparen, concerning
the continuation of materials and form. The extension is
withdrawn from the original building to clarify the divi-
sion of volumes and function. This arrangement embraces
the character of the secondary functions and the event hall.
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CAFE
MATERIALS AND DESCRIPTION

CAFE

When entering the building from the main entrance at Stig-
bergstorget, the first room you access is the café. This part
of the building is the former foyer of the cinema, which has
influenced the design concerning the division of functions
and movement. The new interior volume, that separates
the café from the event hall, consists of a bar and restrooms
for visitors. The curved exterior walls are highlighted with
a curved seating area along with them and new windows
have been added to allow for more daylight.
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The interior has been designed with green plastered walls
and a light wooden panel that highlights the horizontality
of the room. The entrance has been distinguished with ver-

tical tiles in beige, which reflects the existing external tiles
in turquoise that adorn the entrance. The same tiles, but in
a deep green color, cover the new volume of the bar and
thereby separates the volume from the rest. The materials
express functionality and durability, concerning their pla-
cement and purpose.

Concrete floor

Tiles green

Light wooden panel
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Plastered wall

Green granite bar desk



EVENT HALL
MATERIALS AND DESCRIPTION

Concrete floor Light wooden panel Plastered wall
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EVENT HALL

The event hall is a reinterpretation of the former cinema
salon. The floor has been differed by approximately two
meters and the spatiality of the room is achieved by the
doubled ceiling height. The newly added windows allow
for daylight when preferred, depending on the occasion
since the event hall should allow for a flexible program.
The time-specific construction influences the architectural
experience of the room and is highlighted with a distinctive
colored plaster.
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The light wooden panel continues from the café and
aligns with the new windows. The curved seating area is
constructed in wood with green leathered cushions and
the moveable tables allow the visitors to enjoy food and
drink while looking at performances on stage. When visi-
ting the event hall, the readability of being in a former cine-
ma salon should be evident.

Green leathered seating

Wooden benches
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Linoleum burgundy



CONCLUSION

This thesis aim was to explore the interplay of past and pre-
sent through an architectural transformation of the former
cinema Kaparen in Gothenburg. The study has resulted
in a design proposal focused on refurbishment of the old
building and an extension where different approaches has
been analyzed through literature, references, and itera-
tions of design. The challenge of adapting the building to
new intentions whilst respecting and preserving, or even
enhancing, its identity has been essential in the process of
this thesis.

A fundamental part of the process was to make a thorough
inventory of the site and building before making any de-
cisions on future usage and interventions. The building
should be transformed respecting its history but also in re-
lation to the architectural experience, concerning both the
building and its surrounding. An early insight was the risk
of forgetting the importance of the urban context in paral-
lel to the historical context. An extension should therefore
relate to the historical building but the transformation app-
roach should also reflect the impact to its surroundings.

Since Kaparen is part of an architectural heritage that has
vanished, through demolitions and harsh renovations, I
found it necessary to emphasize the identity and character
of the functionalistic cinema rather than putting a distinc-
tive stamp on the building. The transformation approach
has therefore focused on increasing the readability of the
former cinema by formulating design strategies as a result
of the inventory, and use these as a framework for further
design decisions. It is important to understand that an in-
ventory to some extent is subjective and that a collabora-
tion over different fields of knowledge therefore should be
encouraged.
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Making a transformation project is often expressed as a de-
sirable assignment for an architect, but the urge for that de-
sire could be criticized. It is problematic when approaching
the assignment as an opportunity to put your individual
mark and therefore overlooking the main purpose of ma-
intaining our architectural heritage. Making a mark for the
future does not have to imply a distinctive style or innova-
tion, but could rather focus on the quality and care for de-
tails. Architecture whose main purpose is not to stand out
can still be expressive and strong.

A common approach when making contemporary exten-
sions is to make a clear distinction between new and old,
through contrasting style, form, and materials. Contrast
could be an effective method to enhance the existing cha-
racter of a building, but it needs to be executed with clear
objectives. What does it contrast with and what values does
it provide for the existing building and its surrounding?

The transformation approach executed in this thesis resul-
ted in a holistic perspective where the extension and inter-
ventions are in harmony with Kaparen, aiming to enhance
the existing character and identity. The overall experien-
ce has been stressed, since a desire to highlight all times
layers in the building would risk it becoming historically
identity-less. Though, there is no absolute view on how to
approach our architectural heritage, since each individual
situation needs to be handled separately with its condition
and context in mind.
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