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high-tech analogue water drone \
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attachment | attachment NN\




Past Layers

The world and nature is a becoming, an ongoing transition
where there is no such thing as absolute static entities. This
inventory is partly about looking and overlaying maps. To
see what’s hidden, where things came from, what is still

there and where it’s heading towards.
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19th century; clay, earth, roof tiles, brick and so on.

ling buried stone- and wooden structures. Mixed infill of various materials

Overlay of previous and current harbourfront. Ongoing developments revea-
during the 18th
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It’s quite telling that the inaccessible places around Gothenburg
is where nature is thriving the most. The inbetween of roads,
industrious estates, places only encountered after passing thres-
holds of mental or physical obstacles. Both non-humans and
humans take advantage of these left over spaces of terrain vague
where there’s no designated ownership. The accessibility for
one category makes it more accessible to the many.
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Abandoned
and left-over
swatches of Land
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Collage of maps based upon:

2 1636 Gothenburgs Planta, Goteborgs stad, stadsbyggnadskontoret
3 1644 Gjoteborghs Stadh, Lantmaéteriverket

4 1790 Goteborgs stad, Kartor fran jubeleumsutstallningen (923
5 1820 Goteborgs stad, Kartor fran jubeleumsutstéllningen 1923
6 1855 Karta ofver staden Gotheborg, Gustaf Lundgren

7 (866 Plan af Gotheborg, Meyer & Koster

8 1872 Karta Ofver Goteborg, Rob. Soderqvist

9 193] Ur Svenska turistféreningens Goteborgsbok (193l)

10 [955 Eniro historiska kartor

I 2019 Goteborgs stad

12 2018 Kanozi Architects illustration plan, Nya Masthuggskajen
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