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The purpose with this inventory is to 
get a sense of the site without any 
factual information about it. From 
my own perspective, it’s not about 
looking at new things, more to look 
at things in a new perspective. The 
inventory is called perspectives, sin-
ce my main investigation is how the 
character of the place changes with 
my own position perspective. In a 
way the images and films become a 
byproduct of my own internal know-
ledge making and interaction of the 
site, creating another meaning for 
the person viewing these images for 
the first time.  It is produced during 
a span of several weeks, and it be-
comes a journal  of changes, the po-
tensial agencies the site or objects 
of the site may pick up during the 
changing season and utilization of 
the place.

Introduction Site     18/1
Framing, flat perspective   22/1
Sounds, vibrations    24/1
Tele, tele motion, low/underground 27/1
Macro, macro motion    29/1
Objects in motion    1/2
Over the horizon    5/2
Context, motion within context  10/2
Bird perspective of birds, top down 13/2
Underground motion, balance  24/2
Nature, terrain vague,  Gamlestan  25/2
Ice melting, sounds and textures  26/2
Past layers      13/3

Index Image list

Purpose IINVENTORY 2

Motion Perspectives

The purpose with this inven-
tory is to get a sense of the 
site without any factual in-
formation about it. From my 
own perspective, it’s not about 
looking at new things, more 
to look at things in a new per-
spective. The inventory is cal-
led perspectives, since my 
main investigation is how the 
character of the place chang-
es with my own position per-
spective. In a way the images 
and films become a byproduct 
of my own internal knowledge 
making and interaction of the 
site, creating another meaning 
for the person viewing these 
images for the first time.  It is 
produced during a span of se-
veral weeks, and it becomes 
a journal  of changes, the po-
tensial agencies the site or ob-
jects of the site may pick up 
during the changing season 
and utilization of the place. 
The diff erence of Inventory 2 
to Inventory 1, is that it captu-
re phenomenas that are less 
perceptible in a still image or 
a brief encounter. It will also 
have a secondary purpose as a 
supporting role in the final ex-
hibition of this project.

Introduction Site     18/1
Framing, flat perspective   22/1
Sounds, vibrations    24/1
Tele, tele motion, low/underground 27/1
Macro, macro motion    29/1
Objects in motion    1/2
Over the horizon    5/2
Context, motion within context  10/2
Bird perspective of birds, top down 13/2
Underground motion, balance  24/2
Nature, terrain vague,  Gamlestan  25/2
Ice melting, sounds and textures  26/2
Past layers      13/3

htt ps://chalmersuniversity.box.com/s/j89pa931oz5rzv368756cppg0ws387jnInventory Folder link:
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INVENTORY 3

Past and future perspectives



2 3

54

6 7

Past layers
Th e world and nature is a becoming, an ongoing transition 
where there is no such thing as absolute static entities. Th is 
inventory is partly about looking and overlaying maps. To 
see what’s hidden, where things came from, what is still 
there and where it’s heading towards.
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Historic reeds.
The parkscape 
ring.
Present
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Anticipating layers



Anticipating layers Järnvågen
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Overlay of previous and current harbourfront. Ongoing developments revea-
ling buried stone- and wooden structures. Mixed infi ll of various materials 
during the 18th-19th century; clay, earth, roof tiles, brick and so on.
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Reeds & soft 
edges
Gamlestan

It’s quite telling that the inaccessible places around Gothenburg 
is where nature is thriving the most. Th e inbetween of roads, 
industrious estates, places only encountered aft er passing thres-
holds of mental or physical obstacles. Both non-humans and 
humans take advantage of these left  over spaces of terrain vague 
where there’s no designated ownership. Th e accessibility for 
one category makes it more accessible to the many.
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Abandoned 
and left-over 
swatches of land
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