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To burn it like cedar
I request another dream
I need a forest fire

I’m saved by nature
But it always forgets what I need
I hope you’ll stop me before I build a wall around me 
We need a forest fire

I need a forest fire / 2017 / James Blake



Abstract       

Introduction - Feeling of Collapse     

 Situation       
 Thesis Questions
 Thesis Description      
 Method & Tools

Theory - Thinking of Collapse

 ,iyiVÌ�������
�>Þ
 Imprinted Moments
� �i`�>Ì��}�ƂÀV��ÌiVÌÕÀi

Projects Translation - Directing the Collapse

 Imaginary landscape
 Digital Translation 
 Elements of Architecture
 Spaces to Discover
    
Design Proposal - Moments of Collapse

 The Aftermath / New Beginning
 Sequence of Spaces
 The End / New Beginning

Disscussion / Conclusion

Index

Investigations - Exploring the Collapse (Appendix)
 

7

11

13
15
17
18

25

29
33
35

39

41
43
47
49

51

53
55
89

91

93

CONTENT

2020-21 
 

2019-20 
 
 

2018-19 
 

2017-18 
 

2015-17 
 
   
  
 

 

Master in Architecture MPARC
Chalmers University of Technology

Master in Architecture EXCHANGE
ENSA-Paris Belleville, Paris
 

Internship
Wingårdhs, Malmö

Internship
Tyréns, Göteborg

Bachelor in Architecture
Chalmers University of Technology
      

 

CV  



ABSTRACT 

%\� ORRNLQJ� DW� WKH� DIWHUPDWK� RI� D� IRUHVW� ¿UH� LW� LV� FOHDUO\�
YLVLEOH� KRZ� D� QDWXUDO� SKHQRPHQRQ� FDQ� IXOO\� WUDQVIRUP�
DQG�GHVWUR\�ERWK�QDWXUH�DQG�KXPDQ�FRQVWUXFWLRQ��,Q�PDQ\�
ZD\V�LW�FRPSOHWHO\�RSSRVHV�RXU�LGHD�RI�QDWXUH�DV�SHDFHIXO�
DQG�SDVVLYH��7KH�IRUHVW�¿UH�EHFRPHV�D�V\PERO�IRU�KXPDQV¶�
IUDJLOLW\�� DQG� KRZ� WKLV� SKHQRPHQRQ� LV� LQFUHDVLQJ� DV� WKH�
UHVXOW�RI�RXU�FLYLOLVDWLRQV¶�YDLQ�GUHDPV�RI�LPPRUWDOLW\�

7KLV�WKHVLV�WDNHV�LWV�SRLQW�RI�GHSDUWXUH�LQ�WKH�PDQ\�
problems of today evoking strong feelings of being a part 
of a living world that breaks down; feelings of collapse��
7KH�ZRUOG� LV� DFWLQJ� XQIDPLOLDU��ZKHUH� QDWXUH� EHFRPHV� D�
WKUHDW�WKDW�LV�LPSRVVLEOH�WR�FRQWURO�

$V�DQ�H[SORUDWLRQ�DERXW�QDWXUDO�FROODSVHV� WKURXJK�
WKH�PDWHULDO�RI�FOD\��WKLV�WKHVLV�LV�DQ�DWWHPSW�WR�GLVFXVV�WKH�
fragile relationship between humans and nature, and how 
WKLV�FDQ�EH�PHGLDWHG� WKURXJK�DUFKLWHFWXUH��7KLV�DSSURDFK�
WR� GHVLJQ� ¿QGV� LWV� LQVSLUDWLRQ� LQ� WKH� SKHQRPHQRORJLFDO�
GLVFRXUVH�� ZKHUH� WKH� VWXG\� RI� SKHQRPHQD� LV� XVHG� WR�
JHQHUDWH�DUFKLWHFWXUH�WKDW�SURYLGHV�VSDWLDO�H[SHULHQFHV��7KH�
GXDOLW\�RI�FOD\V�DV�D�PDWHULDO�ZLWK�WKH�SRVVLELOLW\�WR�PHGLDWH�
D�GHHSHU� UHÀHFWLRQ�RQ� WLPH��PDGH� WKH�PDWHULDO�HVSHFLDOO\�
UHOHYDQW�WR�LQYHVWLJDWH�

7KH�WKHVLV�FRQWDLQV�D�GHVLJQ�SURSRVDO�EDVHG�RQ�DQ�
LPDJLQDU\� FRQWH[W�� VLWXDWHG� LQ� WKH� DIWHUPDWK� RI� D� EXUQW�
ODQGVFDSH��,Q�WKLV�XQVWDEOH�DQG�WUDQVIRUPLQJ�ODQGVFDSH��D�
VHW�RI�DUFKLWHFWXUDO�VWUXFWXUHV�LV�SODFHG�WR�NHHS�WKH�QDWXUH�LQ�
FRQWURO��DQ�HWHUQDO�PDQLIHVWDWLRQ�GHPRQVWUDWLQJ�PRPHQWV�
RI� FROODSVH�� 7KURXJK� DQ� LOOXVWUDWHG� VHULHV� RI� VSDFHV�� WKH�
SURSRVDO� VHHNV� WR� GLVFXVV� WKH� FRQWUDVW� EHWZHHQ� being in 
nature and being an observer of nature�� 7KH� QDWXUH� LV�
UHSUHVHQWHG�DV�DQ�RGG��HYHU�FKDQJLQJ�REMHFW�ZKLOH� VWDEOH�
DUFKLWHFWXUDO�HOHPHQWV�EHFRPH�VRPHWKLQJ�IDPLOLDU�WR�KROG�
RQWR��%HWZHHQ�WKH�WZR��MXVW�WKH�WHQVLRQ�

7KH� SXUSRVH� LV� WR� ¿UVW� DQG� IRUHPRVW� DFW� DV� D�
thinking space� WR� PHGLDWH� DQ� H[SHULHQFH� ZKHUH� DOO� WKH�
VHQVHV� DUH� LQWHUDFWLQJ�� PHDQW� WR� HYRNH� IHHOLQJV� DQG�
WKRXJKWV�RI�H[LVWHQFH��7KH�GHVLJQ�SURSRVDO�DOORZV�QDWXUH�
WR�PDQLIHVW�LWVHOI�DQG�EH�D�SDUW�RI�WKH�DUFKLWHFWXUDO�IRUP�DQG�
UHSUHVHQWDWLRQ��8VLQJ� WKLV� DSSURDFK�� WKH� RXWFRPH� RI� WKLV�
WKHVLV�LV�FRQVLGHUHG�WR�EH�DQ�H[DPSOH�RI�KRZ�DUFKLWHFWXUH�
DQG�GHVLJQ�PHWKRGRORJ\�FDQ�TXHVWLRQ�KXPDQ�UHODWLRQVKLS�
WR�QDWXUH�DQG�WLPH�
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“The feeling of collapse, that we have lost 
control  over the world and the situation” 

9

Transitions����������+HOHQH�6FKPLW]
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7XUQLQJV�RI�¿UH�LV�D�SKRWRJUDSK�E\�+HOHQH�6FKPLW]���������
FDSWXULQJ� WKH�DIWHUPDWK�RI� WKH�¿UH� LQ�9lVWPDQODQG�������
ZKHQ�6ZHGHQ�ZDV�KLW�E\�RQH�RI� WKH�ZRUVW� IRUHVW�¿UHV� LQ�
KLVWRU\� �/lQVVW\UHOVHQ�9lVWPDQODQGV� OlQ���������7KH�¿UH�
UDJHG� PHUFLOHVVO\� DQG� LUUHSODFHDEOH� QDWXUDO� YDOXHV� ZHUH�
GHVWUR\HG��,W�EHFRPHV�FOHDU�KRZ�WKLV�QDWXUDO�SKHQRPHQRQ�
FRPSOHWHO\� RSSRVHV� RXU� LGHD� RI� QDWXUH� DV� SHDFHIXO� DQG�
passive when it fully transforms and destroys both nature 
DQG�KXPDQ�FRQVWUXFWLRQV��6FKPLW]���������7KH�IRUHVW�¿UH�
EHFRPHV� D� V\PERO� IRU� KXPDQV¶� IUDJLOLW\�� DQG� KRZ� WKLV�
SKHQRPHQRQ�DORQJ�ZLWK�RWKHUV�DUH�LQFUHDVLQJ�DV�WKH�UHVXOW�
RI�KXPDQV¶�YDLQ�GUHDPV�RI�LPPRUWDOLW\��

Natural Collapses
7KHVH� QDWXUDO� SKHQRPHQRQV� DUH� D� JLYHQ� SDUW� RI� QDWXUH��
Everything we see around us is a result of the past, where 
PRPHQWV� RI� FROODSVH� KDYH� VKDSHG�ZKDW�ZH�QRZ� VHH� DQG�
FDOO� WKH� ZRUOG�� 7KH� FROODSVHV� FDQ� EH� VHHQ� DV� VRPHWKLQJ�
QHFHVVDU\� WKDW�JHQHUDWHV�SRVVLELOLWLHV��7KH� IRUHVW�¿UH�DFWV�
as an example of this, where the aftermath of the burnt, 
GHDG� ODQGVFDSH� LV� IXOO� RI� SRVVLELOLWLHV� IRU� QHZ� JURZWK�� D�
EODQN�SDJH�WR�VWDUW�RYHU���$W�¿UVW��HYHU\WKLQJ�LV�EODFN�DQG�
OLIHOHVV��$QLPDOV��ELUGV�DQG�SODQWV�KDYH�GLVDSSHDUHG��DQG�
WKH�VLOHQFH�LV�REYLRXV��%XW�DIWHU�WKH�VLOHQFH��OLIH�UHWXUQV��7KH�
¿UH�KDV�FKDQJHG�WKH�VRLO�ZKHUH�WKH�DVK�SURYLGHV�LQFUHDVHG�
DFFHVV�WR�QXWULHQWV��7KLV�JLYHV�WKH�RSSRUWXQLW\�IRU�VHYHUDO�
GLIIHUHQW�NLQGV�RI�SODQWV�DQG�LQVHFWV�WKDW�QHHG�¿UH�GDPDJHG�
WUHHV�DQG�QHZO\�EXUQHG�IRUHVW�IRU�WKHLU�ORQJ�WHUP�VXUYLYDO��
WR� FRPH� EDFN� DQG� UHFUHDWH� D� QHZ� IRUHVW� �/lQVVW\UHOVHQ�
9lVWPDQODQGV�OlQ��������

1DWXUH� LWVHOI� GRHVQ¶W� FDUH� DERXW� FROODSVHV�� )URP�
D� ELJJHU�� FRVPLF� SRLQW� RI� YLHZ�� DOO� WKH� WKLQJV� WKDW� DUH�

KDSSHQLQJ� LQ� WKH� ZRUOG� WRGD\� DUH� MXVW� DQRWKHU� FROODSVH�
LQ� WLPH�� ,W� LV� IRU� XV�� WKH� KXPDQ� EHLQJV�� WKRVH� LQFUHDVLQJ�
QDWXUDO�SKHQRPHQRQV��FDXVHG�E\�XV��EHFRPH�D�SUREOHP�DQG�
D�WKUHDW��D�FROODSVH�WKDW�QHHGV�WR�EH�DYRLGHG��7KH�FROODSVH�
has the possibility to destroy the things we have learnt to 
NQRZ�LQ�WKLV�ZRUOG��RXU�FRQQHFWLRQ�WR�WKH�ZRUOG��IRXQG�LQ�
WKH�UHODWLRQV�ZH�KDYH�EXLOW�WR�OLYLQJ�FUHDWXUHV�DQG�VSDFHV��
:LWKRXW� WKRVH� FRQQHFWLRQV� ZH� DUH� ORVW�� ,W� LV� IRU� XV�� WKH�
OLYLQJ�RI�WRGD\��WKH�ZRUOG�LV�FKDQJLQJ�WR�EHFRPH�VRPHWKLQJ�
unfamiliar and a threat that makes us understand how small 
DQG�IUDJLOH�ZH�DQG�WKH�EXLOW�ZRUOG�DUH�LQ�FRPSDULVRQ�WR�WKH�
VWURQJ�DQG�YLROHQW�QDWXUH��

Re-Connect
7KH�FLYLOL]DWLRQ�RI�WRGD\�VHHPV�WR�EH�EOLQGHG�E\�WKH�IXWXUH��
Most of the things we today take for granted, was luxury 
D�JHQHUDWLRQ�DJR��7KH�UHODWLRQVKLS�ZH�KDYH�WR�SURGXFWLRQ�
DQG� ZRUN�� VXVWDLQDELOLW\� DQG� FRQVXPSWLRQ�� DQG� WKH� ZD\�
VRFLHWLHV� DUH� KHOG� WRJHWKHU� HFRQRPLFDOO\� DQG� VRFLDOO\� LQ�
D�JOREDO�DQG�GLJLWDOL]HG�ZRUOG��KDV�FUHDWHG�D� VLWXDWLRQ�RI�
GHKXPDQL]DWLRQ� RU� XQUHDOLW\� �-RQVWDG�� �������:H� WHQG� WR�
forget that all the things we see around us are generated 
from the past, and have often been here longer than our 
LPDJLQDWLRQ�FDQ�UHDFK��

“The past receives us, 
yet it is the future that catches our eye” �1RUUPDQ�������� 
:LWK�WKRVH�ZRUGV�LQ�PLQG�WKLV�WKHVLV�LV�VHDUFKLQJ�IRU�KRZ�
DUFKLWHFWXUH�FDQ�KLJKOLJKW�WKH�IUDJLOH�UHODWLRQVKLS�EHWZHHQ�
KXPDQV�DQG�QDWXUH��DQG�KRZ�D�UHÀHFWLRQ�RI�WKH�SDVW�FDQ�JLYH�
XV�FRQQHFWLRQ�DQG�VWDELOLW\�LQ�WKH�RWKHUZLVH�RYHUZKHOPLQJ�
VLWXDWLRQ�RI�WKH�ZRUOG���

SITUATION

Feeling of Collapse

Introduction
Moments of Collapse
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Feeling of Collapse

How can architecture speak about collapse in order to 
question humans’ fragile relationship to nature and time?

RESEARCH QUESTION

Introduction
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PURPOSE
7KH�PDLQ�REMHFWLYH�RI�WKLV�WKHVLV�LV�WR�GLVFXVV�KXPDQV�IUDJLOH�
relationship to nature and time through an investigation of 
QDWXUDO�FROODSVHV��7KH�SURSRVDO�LV�VHDUFKLQJ�IRU�DUFKLWHFWXUH�
WKDW� LQWHUDFWV�ZLWK� WKH� ODQGVFDSH� WR� JLYH� WKH� RSSRUWXQLW\�
WR� REVHUYH� DQG� LQWHUDFW�� 7KURXJK� D� VHW� RI� DUFKLWHFWXUDO�
VWUXFWXUHV��SODFHG�LQ�DQ�LPDJLQDU\�FRQWH[W�WKH�H[SHULHQFH�
RI� QDWXUDO� FROODSVHV� PD\� EH� HQKDQFHG�� DV� DQ� DWWHPSW� WR�
FUHDWH�DUFKLWHFWXUH�WKDW�PHGLDWHV�DQ�H[SHULHQFH�WKDW�HYRNHV�
DQG�SURYRNHV�WKRXJKWV�DQG�IHHOLQJV�

7KH� FUHDWHG� VSDFHV�ZDQWV� WR� � GLVFXVV� WKH� FRQWUDVW�
between being in nature and being an observer of nature, a 
TXHVWLRQ�RI�KXPDQ�UHODWLRQVKLS�WR�QDWXUH�DQG�WLPH�

DELIMINATIONS
7KH�DLP�RI�WKLV�SURMHFW�LV�QRW�WR�FUHDWH�D�VSDFH�WR�LQIRUP�
DERXW� QDWXUDO� FROODSVHV� �FDXVHG� E\� JOREDO� ZDUPLQJ���
UDWKHU�WKLV�SURMHFW�ZDQWV�WR�EH�D�VHOI�LQIRUPDWLYH�VSDFH�WR�
LQFUHDVHG�SHUFHSWXDO�H[SHULHQFH��

,Q� RUGHU� WR� FUHDWH� D� VSDFH� ZLWK� WKH� VROH� SXUSRVH�
RI� H[SORULQJ� FROODSVH� WKLV� WKHVLV� KDV� FKRVHQ� WR� QRW�ZRUN�
ZLWK� D� VSHFL¿F� VLWH� RU� SURJUDP��7KH�GXDOLW\� RI� FOD\� DV� D�
PDWHULDO��ZLWK�WKH�HOXVLYH�HYHUFKDQJLQJ�IRUP�DQG�WKH�EXUQW�
HYHUODVWLQJ�IRUP��PDGH�WKH�PDWHULDO�HVSHFLDOO\�UHOHYDQW�IRU�
WKLV�WKHVLV��7R�PDNH�WKH�SURMHFW�DV�FOHDU�DV�SRVVLEOH�RWKHU�
PDWHULDOV�KDYH�QRW�EHHQ�LQYHVWLJDWHG��

READING INSTRUCTIONS
7KH� WKHVLV� LV� GLYLGHG� LQWR� IRXU� SDUWV�� 7KH� LQWURGXFWLRQ�
SDUW� LQWURGXFHV� WKH� UHDGHU� WR� WKH� VLWXDWLRQ�� the feeling of 
collapse��DQG�ZKDW�WKH�WKHVLV�ZDQWV�WR�GLVFXVV��7KH�VHFRQG�
SDUW� LV� WKH� WKHRUHWLFDO� ZRUN�� thinking of collapse, where 
WKH� H[FLVWHQWLDO� YDOXHV� RI� FOD\� LV� GLVFXVVHG� DQG� KRZ� WKH�
H[SHULHQFH�RI�WKH�PDWHULDO�FDQ�EH�PHGLDWHG�WKURXJK�DUW�DQG�
DUFKLWHFWXUH� WR�JLYH�RWKHUV�DQ�H[FLVWHQWLDO�H[SHULHQFH�� � ,Q�
WKH�WKLUG�SDUW��WKH�WKHRU\�LV�WUDQVODWHG�LQWR�D�SURMHFW�VWUDWHJ\��
directing the collapse��7KH�ODVW�SDUW�LV�WKH�GHVLJQ�SURSRVDO��
moments of collapse�� ZKLFK� UHSUHVHQW� WKH� DQ� LPDJLQDU\�
VWRU\�RI�D�VSDFH�� WR�GLVFXVVHV� WKH�UHOHYDQW� WRSLFV��)XUWKHU�
UHDGLQJ�RI� WKH� LQYHVWLJDWLRQV�DUH� WR�¿QG� LQ� WKH� DSSHQGL[��
exploring the collapse��ZKHUH�WKH�FRQGXFWHG�LQYHVWLJDWLRQV�
RI�FROODSVH�DUH�SUHVHQWHG�DQG�KRZ�WKH\�KDV�EHHQ�XVHG�DV�
WRROV�LQ�WKH�GHVLJQ�SURFHVV�

Nature 
��LQ�WKLV�WKHVLV�QDWXUH�UHIHUV�WR�DOO�WKH�IHDWXUHV��
IRUFHV�� DQG� SURFHVVHV� WKDW� KDSSHQ� RU� H[LVW�
LQGHSHQGHQWO\�RI�KXPDQV�

Natural Collapses
- D�ZRUG�WR�FRPELQH�DOO�IRUPDWLRQ�SURFHVVHV�
LQ�QDWXUH�WKDW�KDSSHQV�DOO�WKH�WLPH�

Phenomenon 
��DQ\WKLQJ�WKDW�H[LVWV�DQG�FDQ�EH�H[SHULHQFHG�
E\�VHQVHV��VHHQ��IHOW�WDVWHG�HWF��

Phenomenology 
- the study of phenomena and how we 
H[SHULHQFH�WKHP

Weathering 
�� WKH� YDULRXV� PHFKDQLFDO� DQG� FKHPLFDO�
SURFHVVHV� WKDW� FDXVH� H[SRVHG� PDWHULDO� WR�
GHFRPSRVH�RU� WR�FKDQJH� WKH�FRORXU�RU� IRUP�
RYHU�D�SHULRG�RI�WLPH�EHFDXVH�RI�WKH�DFWLRQ�RI�
ZHDWKHU��VXQ��ZLQG��UDLQ�HWF��

Existence 
- WKH� DELOLW\� RI� DQ� HQWLW\� WR� LQWHUDFW� ZLWK�
SK\VLFDO� RU�PHQWDO� UHDOLW\�� ,Q� SKLORVRSK\�� LW�
UHIHUV�WR�EHLQJ�

Things
- in this thesis it refers to everything we know 
in this world

THESIS DESCRIPTION

VOCABULARY

16

Strange nature 1 / ,OOXVWUDWLRQ
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Feeling of Collapse

7KH� GHVLJQ� SURSRVDO� GRHVQ¶W� KDYH� D� VSHFL¿F� SURJUDP� RU�
VLWH��,QVWHDG�HYHU\WKLQJ�LV�EDVHG�RQ�DQ�LPDJLQDU\�FRQWH[W�
VLWXDWHG�LQ�WKH�DIWHUPDWK�RI�D�EXUQW�ODQGVFDSH��7KH�LQWHQWLRQ�
WR�XVH�WKLV�VSHFXODWLYH�H[SORUDWLRQ�WR�SXVK�WKH�ERXQGDULHV�
RI�DUFKLWHFWXUH�DV�D�PHGLXP�IRU�H[SORULQJ�¿FWLRQDO�VWDWHV�
RI�PLQG��

7KLV�LGHD�WR�HVWDEOLVK�D�JURXQG�RQ�DQ�LGHD�RU�WKHPH�LV�
LQVSLUHG�IURP�WKH�ZRUN�RI�%HDWH�+¡OPHEDNN��$�VLJQL¿FDQW�
SDUW�RI�KHU�SUDFWLFH�LV�GHHSO\�FRQVLGHUHG�EXW�QHYHU�LQWHQGHG�
WR� EH� EXLOW��+¡OPHEDNN�PHDQV� WKDW� WKHVH� SURMHFWV� DUH� DQ�
LPSRUWDQW� SDUW� RI� WKHLU� SUDFWLFH�� ERWK� WKH� H[HUFLVH� LWVHOI�
DQG�ZKDW�WKH\�UHSUHVHQW��EXW�PRVW�LPSRUWDQWO\�WKH�IDFW�WKDW�
they have to do with empathy of some sort by trying to 
XQGHUVWDQG� OLIH� IURP� GLIIHUHQW� SRLQWV� RI� YLHZV� �+DUYDUG�
*6'��������

,Q�Virginia series� �����±�������D�VHULHV�RI�KRXVHV�
ZHUH�FRQFHLYHG�DURXQG�WKH�OLYHV�RI�IHPDOH�FKDUDFWHUV�IURP�

OLWHUDWXUH�� DQ� H[HUFLVH� WR� LPDJLQH� KRZ� WKH� OLYHV� RI� WKHVH�
SHRSOH�DUH�DQG�KRZ�DUFKLWHFWXUH�FDQ�UHÀHFW�WKDW�OLIH���:KDW�
DUH�WKH\�GUHDPLQJ�RI"�+RZ�FDQ�WKDW�EH�WXUQHG�LQWR�VSDFH"��
�5D\����������

What is interesting is the level of details in these 
SURMHFWV��(YHQ�WKRXJK�WKH�SURMHFWV�QHYHU�ZLOO�EH�UHDOL]HG��
HYHU\WKLQJ�LV�PDGH�UHDG\�WR�EH�EXLOW��7KH�ZD\�+¡OPHEDNN�
WDONV�DERXW� WKH�IHPDOH�FKDUDFWHUV�KDV�DOPRVW� WXUQHG�WKHP�
LQWR� UHDO� FOLHQWV� WKDW� FDQ� EH� XQGHUVWRRG� WKURXJK� WKHLU�
KRXVHV��7KLV�GHSWK�RI�LPDJLQDWLRQ�LV�LQVSLULQJ��ZKHUH�WKH�
VHQVH�RI�UHDO�DQG�¿FWLRQ�GLVDSSHDUV��

� ,PDJLQDWLRQ� FDQ� EH� VHHQ� DV� D� WRRO� WR� XQGHUVWDQG�
WKH�ZRUOG�IURP�GLIIHUHQW�SRLQWV�RI�YLHZV��7KLV�WKHVLV�WDNHV�
RQ� WKH� VDPH� DSSURDFK�� VHDUFKLQJ� IRU� WRROV� WR� EXLOG� XS� D�
QDUUDWLYH�RQ�WKH�WKHPH�PRPHQWV�RI�FROODSVH��DQG�KRZ�WKDW�
FDQ�EH�WXUQHG�LQWR�DQ�DUFKLWHFWXUDO�VSDFH��

METHOD & TOOLS

Imaginary Context

House for a Young Woman - Virginia series���%HDWH�+¡OPHEDNN������������ Architecture can be a medium to 
explore and physically represent 
fictional states of mind. In a 
series of houses, Hølmebakk  uses 
her imagination to explore how 
architecture can reflect the life of 
female characters from literature. 
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Feeling of Collapse

Never-Ending Process
%\�YLHZLQJ�WKH�FRQFHSW�RI�ZHDWKHULQJ�DV�D�FRQWLQXDWLRQ�RI�
WKH�EXLOGLQJ�SURFHVV�UDWKHU�WKDQ�DV�D�IRUFH��WKH�³¿QDO´�VWDWH�
RI� WKH� FRQVWUXFWLRQ� LV� QHFHVVDULO\� LQGH¿QLWH�� ,Q� WKH� ERRN�
On weathering��0RVWDIDYL��0���/HDWKHUEDUURZ��'���������
WKH�DXWKRUV�TXHVWLRQ�LI�ZHDWKHULQJ�LV�RQO\�D�VXEWUDFWLRQ�WR�
DUFKLWHFWXUH�RU�LI�LW�DOVR�FDQ�DGG�WR�DQ�HQKDQFHG�H[SHULHQFH��

7KLV� WKHVLV� WDNHV� RQ� WKH� VDPH� DSSURDFK� ZKHUH�
the design investigations are looking for how to adapt 
IRUPDWLRQ� SURFHVVHV� LQ� QDWXUH� LQWR� WKH� GHVLJQ� PHWKRG��
7R� VKRZ�� VLPLODUO\� WR� WKH� EHOLHIV� RI�'HVYLJQHV�� WKDW� DQ\�
ODQGVFDSH²QR�PDWWHU�KRZ�PDQLFXUHG�DQG�PDWXUH²LV�HYHU�
UHDOO\�¿QLVKHG�

Shapes of Time
7R�YLVXDOL]H�WKH�FRQFHSW�RI�PRPHQWV�RI�FROODSVH��WKH�WKHVLV�
ORRNV�LQWR�QDWXUDO�SURFHVVHV�RI�HURVLRQ�DQG�VHGLPHQWDWLRQ��
7KHVH� � SKHQRPHQRQV� DUH� XVHG� WR� JHQHUDWH� DQ� LPDJLQDU\�
ODQGVFDSH�WKDW�LV�FRQVWDQWO\�FKDQJLQJ�

7KH�ODQGVFDSH�DUFKLWHFW�0LFKHO�'HVYLJQH�GHVFULEHV�
WKH� ODQGVFDSH� DV� shapes of time�� :KDW� LV� SHUKDSV� PRVW�
VWULNLQJ� LQ� 'HVYLJQHV� ZRUN� LV� KLV� IDVFLQDWLRQ� ZLWK� WKH�
XQ¿QLVKHG��+H�FRQVLGHUV�ODQGVFDSH�DUFKLWHFWXUH�DV�D�OLYLQJ�
DUWIRUP�WKDW�LV�PRUH�DERXW�FXOWLYDWLRQ��SURFHVV��DQG�FKDQJH�
RYHU�WLPH��*LOOHV���������)RU�H[DPSOH��WKH�WKHRUHWLFDO�ZRUN�
Jardin Élémentaires��'HVYLJQH���������LV�DQ�H[SORUDWLRQ�RI�
WKH�SK\VLFDO�GLDORJ�WKDW�H[LVWV�RQ�PXOWLSOH�OHYHOV�EHWZHHQ�
QDWXUDO� SKHQRPHQD� DQG� FRQVWUXFWLRQ��'HVYLJQH� LPDJLQHG�
WKH� WUDQVIRUPDWLRQ� RI� D� VLWH� WKURXJK� QDWXUDO� SURFHVVHV� RI�
HURVLRQ� DQG� VHGLPHQWDWLRQ�� WKDW� ZLOO� FUHDWH� D� FKDQJLQJ�
SDWWHUQ�RI�VWUHDPV�DQG�VHGLPHQWDU\�LVODQGV�LQ�D�YDOOH\�

Natural Collapses
METHOD & TOOLS

Jardin Élémentaires���0LFKHO�'HVYLJQH������� This theoretical experiment is 
exploring how natural processes 
of erosion and sedimentation 
by water will create a changing 
pattern, as an illustration of the 
landscape as shapes of time. 
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Feeling of Collapse

METHOD & TOOLS

Elements of Architecture

Framing the Landscape
1DWXUH�LV�HYHU\ZKHUH��EXW�QRW�DOZD\V�UHÀHFWHG�RQ��,Q�WKH�
art installation Riverbed��2ODIXU�(OLDVVRQ� ������� LV�XVLQJ�
WKH� DUFKLWHFWXUH� WR� IRFXV� WKH� DWWHQWLRQ� RQ� QDWXUH��$W� WKH�
H[KLELWLRQ�DUFKLWHFWXUH�LV�VXUURXQGLQJ�D�ODQGVFDSH��WXUQLQJ�
LW�LQWR�DQ�REMHFW�WR�YLHZ�DQG�H[SORUH��%\�HQFRXUDJLQJ�WKH�
YLVLWRU�WR�LQWHUDFW�ZLWK�WKH�ODQGVFDSH��WKH�YLVLWRU�LV�ERWK�at 
the exhibit and on�LW��7KH�ERGLO\�H[SHULHQFH�RI�D�SKHQRPHQD�
PDNHV�XV� FRQQHFW� HPRWLRQDOO\� DQG� WKLQN� LQ�QHZ�SDWWHUQV�
VLQFH�LW�JLYHV�XV�WKH�RSSRUWXQLW\�WR�XQGHUVWDQG�VRPHWKLQJ�
ZLWK�RXU�GLIIHUHQW�VHQVHV�VXFK�DV�WRXFK��VRXQG��VPHOO��QRW�
MXVW�WKURXJK�YLVLRQ�DQG�PLQG��3DOODVPDD���������

7KLV� DSSURDFK� WR� XVH� DUFKLWHFWXUH� WR� VHH� QDWXUH�
from a different point of view, is being explored in this 
WKHVLV��7KURXJK�D�VHULHV�RI�FUHDWHG�VSDFHV��WKH��DUFKLWHFWXUDO�
HOHPHQWV�LQYHVWLJDWH�WKH�GLIIHUHQFH�RI�EHLQJ�surrounded by 
architecture or being surrounded  by nature�

Time Reference
7KH�DUFKLWHFWXUDO�HOHPHQWV�DUH�DOVR�XVHG�DV�D�WLPH�UHIHUHQFH�
WR�VHH�DQG�XQGHUVWDQG�KRZ�WLPH�LV�FKDQJLQJ�DQG�VKDSLQJ�
WKH� ODQGVFDSH�� 6RPH� HOHPHQWV� FUHDWH� WLPH� UHIHUHQFHV� E\�
WKHLU� FRQVWDQW� SHUVLVWLQJ�� 7KH� HOHPHQW¶V� SHUPDQHQFH� RI�
DOZD\V�EHLQJ�WKHUH�JLYHV�WKH�IHHOLQJ�RI�D�VLWH�DQFKRUHG�LQ�
LWV�KLVWRU\�DQG�RQ�LWV�VLWH��,W¶V�OLNH�WKH\¶UH�IUR]HQ�LQ�WLPH���
LPPRUWDOL]HG��

Imprint in the landscape
Time has left a mark

2WKHU� HOHPHQWV� DUH� FRQVWDQWO\� WUDQVIRUPLQJ�� DIIHFWHG� E\�
WKH�VXUURXQGLQJV��QRWKLQJ�ODVW�IRUHYHU�

:DWHU�ÀRZV��ZLQG�EORZV
Time is shaping and changing

3ODFHG�LQ�WKH�LPDJLQDU\�FRQWH[W�RI�WKH�EXUQW�ODQGVFDSH��WKH�
HOHPHQWV�DFW�DV�LPSULQWV�WKDW�LQWHUDFW�ZLWK�WKH�ODQGVFDSH��DQ�
HWHUQDO�PDQLIHVWDWLRQ�LQ�WKH�HYHU�FKDQJLQJ�FRQWH[W�

,Q�WKLV�DUW�LQVWDOODWLRQ��DUFKLWHFWXUH��
LV� XVHG� WR� IRFXV� WKH� DWWHQWLRQ� RQ�
QDWXUH��%\�HQFRXUDJLQJ�WKH�YLVLWRU�
WR�LQWHUDFW�ZLWK�WKH�ODQGVFDSH��WKH�
visitor is both at the exhibit and 
on�LW��

Riverbed���2ODIXU�(OLDVVRQ�������
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Theory

Time Perspective / Diagram 

Homo Sapiens 0,2m Years

Antroprocene 0,0117m Years

If the history of our planet were condensed 
into a 12-hour period, Homo sapiens would 
appear in the last two seconds and the Antro-
procene epoch, when mankind starts leaving 
a mark in the geological record, would begin 

tid jag lever i, som med planetens perspektiv 
sträcker sig bortom människans tidräkning. 
Känslan av att leran ligger fast är en konkret 

Today / Beginning

Dinosaurs  230-65,5m Years

Land Plants  670m Years

Animals  760m Years
Microbes  4,000m Years

Time

,I�WKH�KLVWRU\�RI�WKH�HDUWK�ZHUH�FRQGHQVHG�LQWR�D�
���KRXU�SHULRG��+RPR�6DSLHQV�ZRXOG�DSSHDU�LQ�
WKH�ODVW�WZR�VHFRQGV��7KH�$QWKURSRFHQH��ZKHQ�
KXPDQ� DFWLYLW\� VWDUWHG� WR� KDYH� D� VLJQLILFDQW�
LPSDFW�RQ�WKH�SODQHW¶V�FOLPDWH�DQG�HFRV\VWHPV��
ZRXOG�EHJLQ�DURXQG�RQH�WHQWK�RI�D�VHFRQG�DJR��
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WKHP��7KH�XQLTXH�FKDUDFWHU�RI�FOD\�LV�JLYHQ�E\�WKH�VWUXFWXUH�
RI� WKH�¿QH�JUDLQHG�SDUWLFOHV�ZLWK� D�GLDPHWHU�RI� OHVV� WKDQ�
������PP��7KH\�FDQ�DEVRUE� ODUJH� DPRXQWV�RI�ZDWHU�� EXW�
FRQYHUVHO\��WKH\�PDNH�WKH�PDWHULDO��LPSHUPHDEOH�WR�ZDWHU�
ZKHQ�VDWXUDWHG��7KH�FOD\�EHDUV�OD\HUV�RI�LQIRUPDWLRQ�IURP�
WKH�SDVW�DQG�KRZ�WLPH�KDV�GHDOW�ZLWK�D�SODFH��'HSHQGLQJ�
RQ� ORFDWLRQ�� FOD\� FDQ� FRQVLVW� RI� RWKHU� PLQHUDOV�� VXFK� DV�
HURGHG�DOXPLQXP�DQG�LURQ�R[LGH��7KHUH�DUH�WKHUHIRUH�FOD\V�
LQ�YDU\LQJ�FRORUV��PRUH�RU�OHVV�SODVWLF��PRUH�RU�OHVV�ZDWHU�
DEVRUELQJ��GLIIHUHQW�TXDOLWLHV�WKDW�JLYH�WKH�FOD\�DW�D�VSHFL¿F�
ORFDWLRQ�LWV�RZQ�LGHQWLW\��1RUUPDQ���������'ULHG��WKH�FOD\�
VKULQNV�DQG�EHFRPHV�KDUG�DQG�IUDJLOH��:KHQ�GLVVROYHG�LQ�
ZDWHU�LW�JRHV�EDFN�WR�LWV�IRUPDEOH�SODVWLFLW\��D�PDWHULDO�WR�
EH�XVHG�RYHU�DQG�RYHU�DJDLQ��

From dried to burnt clay
&OD\�KDV�EHHQ�XVHG�E\�KXPDQ�FLYLOL]DWLRQV�DW�DOO�WLPHV�IRU�
GLIIHUHQW�SXUSRVHV��IRU�KRXVLQJ��FRQVXPHU�JRRGV�DQG�WRROV��
EXW� DOVR� IRU�PHGLFDO� SXUSRVHV�� ,QGLJHQRXV� FOD\� DQG�PXG�
DUFKLWHFWXUHV�LQ�YDULRXV�SDUWV�RI�WKH�ZRUOG�VHHP�WR�EH�ERUQ�
RI�WKH�PXVFXODU�DQG�KDSWLF�ZRUN�ZLWK�WKH�PDWHULDO��,QLWLDOO\��
WKH�FOD\�ZDV�XVHG�XQEXUQHG��HLWKHU�DV�VWDPSHG�FOD\�WR�IRUP�
ZDOOV��RU�DV�VKDSHG�VWRQHV�GULHG�LQ�WKH�VXQ��7KURXJK�¿ULQJ��
WKH� FOD\� VWRQH� JDLQHG� QHZ� GXUDEOH� FKDUDFWHULVWLFV� WKDW�
made it resistant to degradation for over thousands of years 
�6WDXEDFK���������7KH�FOD\�VWRSV�EHLQJ�FOD\�DQG�EHFRPHV�
FHUDPLFV�� D� VWDWH� ZKHUH� WKH� FOD\� PLQHUDOV� KDYH� PHOWHG�
WRJHWKHU� WR� D� VWURQJ�PDVV�� 7KH� VLPSOH� SULQFLSOH� WR� IRUP�
UDZ�FOD\�LQWR�EXLOGLQJ�EORFNV��WKDW�WKHQ�WKURXJK�WKH�SURFHVV�
RI�¿UH�PDGH�WKHP�HWHUQDOLVHG��KDV�PDGH�FOD\�D�VLJQL¿FDQW�
PDWHULDO�LQ�WKH�FRQVWUXFWLRQ�RI�FLWLHV�DQG�FDQ�QRZ�EH�IRXQG�
HYHU\ZKHUH�DV� WUDFHV� IURP�WKH�SDVW�� VXSSRUWLQJ�DUFKHV�RI�
FDWKHGUDOV�DQG�SURWHFWLQJ�URRIV�DQG�IDFDGHV�RI�KRPHV��

“Clay is geology. Finest particles of volcanic 
mineral that was following with the water 
of melting ice from the glacial period. Until 
everything went quiet. Since then unchanged. 
At the same place.” ��1RUUPDQ�������

Collapsed actions from the past
7KH� ODQGVFDSH� LV� FRQVWDQWO\� FKDQJLQJ� E\� QDWXUDO� IRUFHV��
6RPH� RI� WKHP� EXLOG� XS� WKH� ODQGVFDSH�� ZKLOH� RWKHUV� DUH�
FROODSVLQJ�DFWLRQV�EUHDNLQJ�GRZQ�WKH�ODQGVFDSH���+RUL]RQV�
IRUP��PLQHUDOV�DQG�URFNV�ZHDWKHU��QXWULHQWV�OHDFK�DQG�SODQW�
FRPPXQLWLHV�FKDQJH��7LPH�SHUVSHFWLYHV�RI� WKH�ZRUOG�DUH�
GLI¿FXOW� WR�FRPSUHKHQG��EXW�DOO� WKH� WKLQJV�ZH�VHH�DURXQG�
XV�DQG�FDOO�WKH�ZRUOG�DUH�JHQHUDWHG�IURP�QDWXUDO�FROODSVHV�
LQ�WKH�SDVW�

,Q�6ZHGHQ��WKH�GHHSHVW�FOD\V�ZHUH�IRUPHG�EHWZHHQ�
��������PLOOLRQ�\HDUV�DJR��EXW�PRVW�RI�WKH�FOD\�ZDV�IRUPHG�
GXULQJ� DQG� DIWHU� WKH� ODVW� JODFLDO� SHULRG� ���������� \HDUV�
DJR��7KH�ODUJH�DPRXQWV�RI�PHOWLQJ�ZDWHU�FUHDWHG�ÀRZLQJ�
LFH�ULYHUV�WKDW�HURGHG�WKH�ROG�VRLOV��FRQVLVWLQJ�RI�YROFDQLF�
SDUWLFOHV� IURP�EHIRUH� WKH�JODFLDO�SHULRG��'LVVROYHG� LQ� WKH�
VWUHDPV�RI�ZDWHU��¿QHVW�SDUWLFOHV�ZHUH�WUDQVSRUWHG�IDU�IURP�
WKHLU�RULJLQ�WR�VLQN�WR�WKH�ERWWRP�DV�PXG�EHGV��'XH�WR�WKH�
land uplift, many of the former sea and lake bottoms have 
VLQFH�WKHQ�EHHQ�GUDLQHG�DQG�IRUPHG�VWDEOH�ODQG�DUHDV��7KDW�
KDV�DOORZHG� WKH�¿QH�JUDLQHG�SDUWLFOHV� WR�DJH�DW� WKH� VDPH�
SODFH�XQWLO�SUHVHQW�GD\��6YHULJHV�JHRORJLVND�XQGHUV|NQLQJ�
>6*8@���������<HV��FOD\�LV�JHRORJ\��EXW�LW�LV�PRUH�WKDQ�MXVW�
D�VWLFN\��GLUW\�PDVV���,W�LV�D�SLHFH�RI�SUHKLVWRULF�WLPH�XQGHU�
RXU�IHHW�WKDW�QHYHU�JHWV�WRR�ROG��

A material full of potential 
$OO�WKLV�WLPH��FROODSVHG�DFWLRQV�IURP�WKH�SDVW��KDV�JHQHUDWHG�
D� PDWHULDO� IXOO� RI� SRWHQWLDO�� &OD\� PLQHUDOV� KDYH� EHHQ�
important to life, and many theories of abiogenesis involve 

MATERIALS EXISTENTIAL VALUES

Reflection on Clay

Känslan av att leran ligger fast����������3HUQLOOD�1RUUPDQ
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Frozen matter from the past
Eternalised in the shape of the familiar 

From the unknown underground 
To the touch of the hand and lips 

A piece of history in your hand
We tend to forget

Time goes on
The object remains

The Frozen Familiar���&XS��+|JDQlV�.HUDPLNPile of the Past / Blue Clay Finest particles from the past 
Stretched and twisted beyond recognition

The stable, solid ground
Cold and soft

An ever changing mass
Cracked and fragile 

Processes changing and shaping 
Time perspectives so vast
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MATERIALS EXISTENTIAL VALUES

Imprinted Moments

FDQ�FRQQHFW�XV�LQ�WLPH��7KH�¿HOGV�FRQVLVWV�RI�VFXOSWXUHV�RI�
FOD\�¿JXUHV��PDGH�QRW�RQO\�E\�KLPVHOI�EXW�LQ�FROODERUDWLRQ�
ZLWK� FRPPXQLWLHV� DURXQG� WKH�ZRUOG�� WR� VSHDN� DERXW� RXU�
FROOHFWLYH� IXWXUH� DQG� RXU� UHVSRQVLELOLW\� IRU� LW�� � 7KH� FOD\�
EHFRPHV�WKH�PHGLXP�WR�JHW�LQ�WRXFK�ZLWK�WKH�HDUWK�DQG�WKH�
PHPRULHV�RI� WKRVH� WKDW�ZHQW�EHIRUH�XV�� DV�PXFK�DV�ZLWK�
WKH�XQERUQ��WKH�RQHV�WKDW�DUH�DERXW�WR�FRPH�DIWHU�XV��$UWV�
&RXQFLO�&ROOHFWLRQ���������7KRXVDQGV�RI�FOD\�¿JXUHV�DUH�
SODFHG�WRJHWKHU��FRPSOHWHO\�RFFXS\LQJ�WKH�VSDFH�LQ�ZKLFK�
WKH\� DUH� H[KLELWHG��$V� D� IUR]HQ� FLYLOL]DWLRQ� LQ� WLPH�� WKH\�
ORRN�EDFN�DW�LWV�YLHZHUV�DV�EHLQJ�UHVSRQVLEOH�IRU�WKH�ZRUOG�
WKDW�ZH¶UH�LQ��

7KH� UHÀHFWLRQ� RQ� FOD\� JLYHV� ERWK� D� WLPH� SHUVSHFWLYH� RI�
WKH�PDWHULDO�LWVHOI�EXW�DOVR�D�UHÀHFWLRQ�RQ�WKH�EXLOW�VSDFHV�
DURXQG�XV��$UFKLWHFWXUH�KDV�WKH�DELOLW\�WR�FRQYH\�WLPH�DQG�
EHORQJLQJ�WKURXJK�LWV�FRQVWDQW�EHLQJ��$V�DQ�DQFKRU�LQ�WLPH�
WKDW�UHPLQGV�XV�RI�WKH�SDVW�DQG�JLYHV�XV�FRQQHFWLRQ�WR�WKH�
ZRUOG��7KURXJK�WKH�EXLOW�VSDFH�ZH�KDYH�WKH�SRVVLELOLW\�WR�
WRXFK� DQG� IHHO� WKH� RQHV¶� WKDW�ZHQW� EHIRUH� XV�� WKRVH�ZKR�
ZLWK�WKHLU�SK\VLFDO�ZRUN�FUHDWHG�WKH�VSDFHV�DQG�WKLQJV�ZH�
VWLOO�FDQ�H[SHULHQFH��1RUUPDQ��������:KHQ�ZH�UHÀHFW��WKH�
tremendous work and time that is behind the things we see 
LQ�WKH�ZRUOG�FDQ�EH�VHHQ��PRPHQWV�IRUHYHU�LPSULQWHG����

7KH� VHULHV� RI� DUWZRUN� LQVWDOODWLRQV� WLWOHG�Field by 
$QWKRQ\�*RUPHO\�������������LV�DQ�H[DPSOH�RI�KRZ�FOD\�European Field����������$QWRQ\�*RUPOH\
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MATERIALS EXISTENTIAL VALUES

Mediating Architecture

VKRXOG� DOZD\V� WU\� WR� DFKLHYH� WKH� GLPHQVLRQ� RI� D� SRHWLF�
PHDQLQJ�HYHQ�LQ�WKH�VPDOOHVW�VFDOHV�DQG�SDUWV�DQG�SLHFHV�
LQ� WKH� EXLOGLQJ�� 7KLV� LV� ZKDW� FRXOG� EH� FDOOHG� WKH� SRHWLF�
GHWDLOV��ZKLFK� UHVLGHV� LQ� WKH� UHODWLRQVKLS� RI� WH[WXUHV� DQG�
RI� FRQVWUXFWLRQ�� LQ� WKH� QDWXUH� RI� FRORXU�� OLJKW�� UHÀHFWLRQ��
VXUIDFH��DQG�LQ�WKH�ZD\�PDWHULDOV�DUH�MX[WDSRVHG��7KLV�LV�D�
NLQG�RI�YRFDEXODU\��LQ�WKH�VDPH�ZD\�WKDW�ZRUGV�DUH�IRU�WKH�
ZULWHU��+DOO���������7KH�ZRUN�RI�&DUOR�6FDUSDV�LV�FRPPRQO\�
NQRZQ� IRU� WKH� SRHWLF� GHWDLOV�� GHVFULEHG� DV� DUFKLWHFWXUH�
WKDW� KDV� WR� EH� H[SHULHQFHG� DW� VLWH� WR� WUXO\� NQRZ� LW�� ,Q�
7RPED�%ULRQ�� WKH�VSDFH�DSSHDUV�DV�D�VHULHV�RI�FRQQHFWHG�
EXW� UDQGRP� DUFKLWHFWXUDO� REMHFWV� WR� EH� GLVFRYHUHG�� DV� DQ�
LQYLWDWLRQ� WR� H[SHULHQFH� DQG� H[SORUH� �)LWFK�� �������2QO\�
E\�DFWXDOO\�EHLQJ�WKHUH��WKH�TXDOLWLHV�FDQ�EH�VHHQ��IHOW�DQG�
WRXFKHG�DQG�LW�LV�LQ�WKDW�ZD\��WR�XVH�WKH�ZRUGV�RI�+DOO��WKH�
SRHWLFV�RI�WKH�GHWDLOV�FDQ�EH�XQGHUVWRRG�

Architecture and its limits
+XPDQV�DUH�OLPLWHG�ERWK�VSDWLDOO\�DQG�WHPSRUDOO\��/LPLWV�
remain essential for our spiritual well being: there is no 
IUHHGRP�ZLWKRXW�OLPLWV��7KH�H[SHULHQFH�RI�WKH�ZRUOG�FRXOG�
EH� VHHQ� DV� � D� ODE\ULQWK�� KDUG� WR� XQGHUVWDQG�� XQH[SHFWHG��
trapped in the grip of dimensions at the same time the 
IHHOLQJ�RI�OLPLWOHVVQHVV��'RGG���������$UFKLWHFWXUH�FUHDWHV�
OLPLWV�LQ�D�JRRG�ZD\��7KH�EXLOW�VSDFHV�PDNHV�XV�IHHO�KRPH�
E\�WKHLU�FRQVWDQW�EHLQJ�LQ�WKH�ZRUOG��$V�GHVFULEHG�LQ�The 
Tears of the Things��6FKZHJQHU���������ZH�NQRZ�WKH�ZRUOG�
WKURXJK� WKH�REMHFWV�ZH�NQRZ��7KRVH� WKLQJV�KDYH� FUHDWHG�
D� VHQVH�RI�EHLQJ�KRPH� LQ� WKH�ZRUOG��ERWK�SK\VLFDOO\�DQG�
PHQWDOO\��

7KH�FROODSVH�KDV�WKH�SRVVLELOLW\�WR�GHVWUR\�WKH�WKLQJV�
ZH�KDYH� OHDUQW� WR�NQRZ� LQ� WKLV�ZRUOG�� RXU� FRQQHFWLRQ� WR�
the world, found in the relations we have built to living 
FUHDWXUHV� DQG� VSDFHV��:LWKRXW� WKRVH� FRQQHFWLRQV� ZH� DUH�
ORVW���$QG�WKLV�LV�ZKHQ�ZH�¿QG�RXUVHOYHV�EHLQJ�DQ[LRXV��LQ�
DQ[LHW\�RQH�IHHOV�XQFDQQ\��WKH�IHHOLQJ�RI�not being at home 
�6FKZHJQHU����������

7KH� ZRUOG� WKDW� ZH� OHDUQW� WR� NQRZ� VHHPV� WR� EH�
FKDQJLQJ� LQ� D�PRUH� UDSLG� SKDVH� DQG� LV� GUDLQHG� DZD\� LQ�
LWV� IDPLOLDU�DVSHFWV��:KDW� LV� OHIW� LV�D�QHZ�DQG�YXOQHUDEOH�
VHQVH�RI�EHLQJ�LQ�D�ZRUOG�WKDW�ZH�GRQ¶W�NQRZ��7KDW�HYRNHV�
IHHOLQJV�RI�ORVV��IHHOLQJV�RI�DQ[LHW\��IHHOLQJV�RI�FROODSVH��

Experience of The World
7KH�ZRUOG�LV�DOZD\V�DOUHDG\�LQ�WKH�JULS�RI�LWV�RZQ�KDYLQJ�
EHHQ��WKH�DOUHDG\�FROODSVHG�PRPHQWV���,W�LV�ZKDW�LW�LV�RQO\�
EHFDXVH�RI�ZKDW�KDV�DOUHDG\�KDSSHQHG���7KLV�PHDQV��LQ�D�
VWULFW� VHQVH�� WKDW�ZH� GR� QRW� ¿QG� WKH�ZRUOG�� EXW� RQO\� RXU�
DOUHDG\�EHLQJ�LQ�WKH�ZRUOG��'RGG���������$OO�WKH�PRPHQWV�
ZH� KDYH� EHKLQG� XV� �H[SHULHQFH� �� KLVWRU\��� LV� WKH� UHDVRQ�
RI� KRZ� ZH� NQRZ� WKH� ZRUOG� WKDW� ZH� ¿QG� RXUVHOYHV� LQ��
$UFKLWHFWXUH�KDV�WKH�SRVVLELOLW\�WR�EH�LQ�UHDOLW\�EXW�JHQHUDWH�
DQ� H[SHULHQFH� WKDW�PDNHV� XV� GUHDP� DQG� LPDJLQH� EH\RQG�
UHDOLW\� �'RGG���������%HDWH�+ROPHEDFN�GHVFULEHV� LW��“At 
its best, I think architecture is a state of mind. There’s 
something about the experience of space that has been with 
us since we were small–a basic understanding that has to 
do with our personal story.”��5D\��������

Interaction between the senses
:H�H[SHULHQFH� WKH�ZRUOG� E\�being in it and not only by 
looking at it�� $� ZDON� WKURXJK� WKH� IRUHVW� LV� LQYLJRUDWLQJ�
DQG� KHDOLQJ� GXH� WR� WKH� FRQVWDQW� LQWHUDFWLRQ� EHWZHHQ� DOO�
WKH�VHQVHV��:KHQ�WKH�H\H�FROODERUDWHV�ZLWK� WKH�ERG\�DQG�
WKH�RWKHU�VHQVHV��ZH¶UH�QRW� MXVW�YLHZHUV�RI� WKH�ZRUOG��ZH�
H[SHULHQFH� WKH� ZRUOG� WKURXJK� RXU� ERGLHV�� 7KH� VHQVH� RI�
UHDOLW\� LV� VWUHQJWKHQHG� DQG� DUWLFXODWHG� E\� WKLV� FRQVWDQW�
LQWHUDFWLRQ�� 7KLV� LV� KRZ� ZH� WHQG� WR� UHPHPEHU� SODFHV��
SDUWO\�EHFDXVH�LW¶V�XQLTXH��EXW�DOVR�EHFDXVH�LW�KDV�DIIHFWHG�
RXU� ERGLHV� DQG� JHQHUDWHG� HQRXJK� DVVRFLDWLRQV� WR� EH�
UHPHPEHUHG�LQ�RXU�SHUVRQDO�ZRUOGV��$UFKLWHFWXUH�KDV� WKH�
SRVVLELOLW\�WR�EH�OLNH�WKH�IRUHVW��LI�WKH�VSDFH�LV�SURYLGLQJ�WKH�
JURXQG�IRU�SHUFHSWLRQ�DQG�WKH�KRUL]RQ�RI�H[SHULHQFLQJ�DQG�
XQGHUVWDQGLQJ�WKH�ZRUOG��3DOODVPDD���������

7KH� ERGLO\� H[SHULHQFH� RI� WKH� SK\VLFDO� EXLOGLQJ�
FDQ� EH� H[HPSOL¿HG�ZLWK� WKH�ZRUN� RI� 3HWHU�=XPWKRU�� � ,Q�
KLV�ERRN�$WPRVSKHUHV���������=XPWKRU�VWDWHV�WKDW�TXDOLW\�
LQ�DUFKLWHFWXUH�LV�ZKHQ�D�EXLOGLQJ�PDQDJHV�WR�PRYH�KLP��
$UFKLWHFWXUH� LV�D�VSDWLDO�DUW��EXW� LV�DOVR�D� WHPSRUDO�DUW�� ,W�
LV� WKHUHIRUH� LPSRUWDQW� WR� LQGXFH� D� VHQVH� RI� IUHHGRP� RI�
PRYHPHQW�WKDW�HYRNHV�WKH�FXULRVLW\�WR�H[SORUH�D�VSDFH��

The Poetic Details
-XKDQL�3DOODVPDD� DUJXHV� WKDW�“the task of architecture is 
to poeticise human existence“� ��������$V� DUFKLWHFWV�� ZH�

$UFKLWHFWXUH�KDV�WKH�SRVVLELOLW\�WR�
JLYH�ERGLO\�H[SHULHQFHV��7KLV�VSDFH��
DSSHDUV� DV� D� VHULHV� RI� FRQQHFWHG�
EXW� UDQGRP� DUFKLWHFWXUDO� REMHFWV�
WR�EH�GLVFRYHUHG�� DV�DQ� LQYLWDWLRQ�
WR�H[SORUH�

Tomba Brion����������&DUOR�6FDUSD
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Project Translation

Aftermath findings���1RYHPEHU��������+lOOVHVNRJVEUlQQDQ��9lVWPDQODQG��6ZHGHQ� 7KH� GLIIHUHQFH� EHWZHHQ� WKH� VWDWHV� RI� WKH�
UDZ� DQG� EXUQW� FOD\� KDV� GHILQHG� WKH�ZRUN� DQG�
EHHQ� WUDQVODWHG� LQWR� WKH�SURMHFW��7KH� UDZ�FOD\�
UHSUHVHQWV� WKH�HYHU�FKDQJLQJ� ODQGVFDSH��ZKLOH�
WKH�EXUQW�UHSUHVHQWV�WKH�DUFKLWHFWXUDO�LPSULQWV��
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Directing the CollapseProject Translation

PROJECT TRANSLATION

Imaginary Context

1.�7KH�LPDJLQDU\�FRQWH[W�LV�D�ODQGVFDSH�ZLWK�D�IRUHVW�RQ�D�
KLOO��$�ZDUP�VXPPHU�KDV�FDXVHG�GU\�FRQGLWLRQV��
2.�,Q�WKH�GU\�IRUHVW�WKH�QDWXUDO�SKHQRPHQRQ�RI�D�IRUHVW�¿UH�
LV�RFFXULQJ��
3.�7KH�¿UH�UDJHV�RXW�RI�FRQWURO���
4.����OHDYLQJ�D�EXUQW�ODQGVFDSH�EHKLQG��
5.�7KH�DIWHUPDWK�RI�WKH�KDUG�DQG�GU\�VXUIDFH�RI�URFNV�DQG�
FOD\��UHGXFHV�ZDWHU�DEVRUSWLRQ�
6. :KHQ�WKH�UDLQ�LV�IDOOLQJ�RQ�WKH�KDUG�VXUIDFHV�WKH�VRLO�
KDV�QR�DELOLW\�WR�KROG�ZDWHU��LQFUHDVLQJ�WKH�ULVN�RI�ÀRRGLQJ�
DQG�PXGVOLGHV��
7.�7RS�OD\HUV�RI�PXG�DQG�DVK�LV�ZDVKHG�GRZQKLOO
8.�$�ERXOGHU�HPERGLHG�LQ�VRLO�LV�FUHDWHG
9.�7KH�ULVN�RI�VRDNHG�VRLO�WR�EUHDN�IUHH�LV�KLJK��
10.�$�ZDOO�LV�EXLOW�WR�SUHYHQW�IXUWKHU�FROODSVHV
11.�7KH�ZDOO�LV�FRQWUROOLQJ�WKH�ODQGVFDSH��NHHSLQJ�D�VDIH�
FRQGLWLRQ��
12. 7KH�DIWHUPDWK�KDV�EHFRPH�D�QHZ�EHJLQQLQJ�

The imaginary context is based on a sequence of 
collapse. The sequence starts in the aftermath of a 
IRUHVW�¿UH��D�EXUQW�ODQGVFDSH�ZLWK�SRRU�VRLO�FRQGLWLRQV��
easily resulting in a landslide. In this scenario the 
architectural element of a wall is placed to prevent 
IXUWKHU�FROODSVHV��$FWLQJ�DV�D�WLPH�UHIHUHQFH��WKH�ZDOO�
is capturing moments of collapse. 

1.

4.

7.

10.

2.

5.

8.

11.

3.

6.

9.

12.
Sequence of Collapse���6HULHV�RI�,OOXVWUDWLRQV
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Directing the CollapseProject Translation

PROJECT TRANSLATION

Digital Translation 

%DVHG� RQ� WKH� VWRU\� RI� WKH� LPDJLQDU\� FRQWH[W�� WKH�
landscape was created through a series of model 
H[SORUDWLRQV�LQ�FOD\��2QH�ODQGVFDSH�ZDV�FKRVHQ��VHOHFWHG�
to be the site for a design implementation.

1.�/DQGVFDSH�H[SORUDWLRQV�LQ�FOD\
2. 2QH�RI�PDQ\�VPDOO�ODQGVFDSHV�ZDV�VHOHFWHG
3.�7KH�VHOHFWHG�ODQGVFDSH�LQ�D�ELJJHU��PRUH�GHWDLOHG�VFDOH
4. �3RLQW�FORXG��7KH�SK\VLFDO�PRGHO�ZDV�SKRWRJUDSKHG��
DQG�WXUQHG�LQWR�D�GLJLWDO�PRGHO�ZLWK�SKRWRJUDPPHWU\��
5.�7KH�GLJLWDO�ODQGVFDSH��7KH�VHQVH�RI�VFDOH�
GLVDSSHDUDQFH��
6.�7KH�GLJLWDO�PRGHO�ZDV�VOLFHG��$�WRSRJUDSK\�ZDV�
JHQHUDWHG�ZLWK�D�VSHFL¿F�VFDOH��$�VLWH�IRU�IXUWKHU�
LQYHVWLJDWLRQV��

1.

4.

2.

3.

5. 6.

Work Flow���6HULHV�RI�,OOXVWUDWLRQV
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Directing the CollapseProject Translation

The Landscape & the Wall ��3K\VLFDO�0RGHOThe Final Landscape ��3K\VLFDO�0RGHO
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Directing the CollapseProject Translation

PROJECT TRANSLATION

Elements of Architecture

Selected Elements
%DVHG� RQ� WKH� FKRVHQ� HOHPHQWVWKH� RI� WKH� ZDOO�� WKH� VWDLU�
DQG� WKH� SRQG�� WKH� VSDFH� LV� H[SORULQJ� KRZ� WKRVH� VLPSOH�
HOHPHQWV�FDQ�FUHDWH�VSDFHV�WKDW�GH¿QHV�WKH�VWDWHV�RI�HLWKHU�
being architecture surrounded by nature or nature being 
surrounded by architecture���

7KH� VSDFH� LV� DOVR� H[SORULQJ� WKH�GLIIHUHQFH�EHWZHHQ�6HHQ�
�� 8QVHHQ��$FFHVVLEOH� �� 1RQ�DFFHVVLEOH�� 2SHQ� �� 7UDSSHG���
(WHUQDO���(YHUFKDQJLQJ��7KH�SOD\�ZLWK�VLJKWV�VHDNV�WR�HYRNH�
WKH�FXULRVLW\�WR�H[SORUH�WKH�VSDFH��VHHLQJ�RWKHU�VSDFHV�\RX�
FDQ¶W�UHDFK�IURP�WKH�SODFH�\RX�DUH�LQ�WR�HYRNH�WKH�FXULRVLW\�
LQ�¿QGLQJ�WKH�ZD\�WR�WKDW�VSDFH��¿QGLQJ�WKH�VWDLU�WR�WKH�QH[W�
OHYHO��RU�¿QGLQJ�WKH�ULJKW�FRUQHU�WR�WXUQ�DURXQG�WR�JHW�LQWR�
WKH� URRP��7KH�HOHPHQWV�FUHDWHV� WKH�GHVLJQ�SURSRVDO�ZLWK�
WKH� SXUSRVH� WR� DFW� DV� D� VHULHV� RI� FRQQHFWHG� VSDFHV� WR� EH�
GLVFRYHUHG��

The Wall
With the possibility to be the stable eternal element in 
FRQWUDVW� WR� WKH� HYHU� FKDQJLQJ� ODQGVFDSH�� WKH� ZDOO� FDQ�
SUHYHQW�WKH�ODQGVFDSH�IURP�FROODSVLQJ��7KLV�ZLOO�JLYH�WKH�
DUFKLWHFWXUH� WKH�SRVVLELOLW\� WR�FRQWURO� WKH� ODQGVFDSH��ERWK�
E\�SUHYHQWLQJ�LW�IURP�FROODSVLQJ��maintain the landscape��
LQ�VRPH�SODFHV��EXW�DOVR�KLJKOLJKWLQJ�WKH�FROODSVH��let the 
landscape change through erosion��LQ�RWKHUV��
� 7KH�ZDOO�DOVR�JLYHV�VSDWLDO�TXDOLWLHV�WR�JHQHUDWH�D�
VHQVH�RI�FXULRVLW\�ERWK�YLVXDOO\�DQG�SK\VLFDOO\��WKH�FXULRVLW\�
RI� VHHLQJ� KRZ� WKH�ZDOO� LV� HQGLQJ� E\� FKDQJLQJ� GLUHFWLRQ��
QRW�NQRZLQJ�ZKDW�ZLOO�EH�DURXQG�WKH�FRUQHU��LPDJLQDWLRQ���
$QG�WKHQ�KDYLQJ�WKH�SRVVLELOLW\�WR�SK\VLFDOO\�ZDON�DURXQG�
WKH�FRUQHU�DQG�¿QG�RXW��H[SHULHQFH��

THE WALL SEPARATES AND CONNECTS

THE STAIR ASCENDS AND DESCENDS

The Stair 
$V�D� FRQQHFWLRQ�RQ� D�YHUWLFDO� OHYHO�� WKH� VWDLU�ZLOO� LQ� WKLV�
VSDFH�EH�WKH�IXQFWLRQ�WR� OLQF�WKH�DUFKLWHFWXUH�WR�QDWXUH��a 
physical movement between architecture and nature. 
� 7KH�VWDLU�DOVR�KDV�WKH�VDPH�SRVVLELOLW\�WR�JHQHUDWH�
D� VHQVH� RI� FXULRVLW\� ERWK� YLVXDOO\� DQG� SK\VLFDOO\�� WKH�
FXULRVLW\�RI�VHHLQJ�D�VWDLU�OHDGLQJ�WR�DQRWKHU�OHYHO�ZLWKRXW�
NQRZLQJ� ZKDW� ZLOO� EH� XSVWDLUV� �LPDJLQDWLRQ�� DQG� WKHQ�
KDYLQJ� WKH�SRVVLELOLW\� WR�SK\VLFDOO\�ZDON�XS�DQG�¿QG�RXW�
�H[SHULHQFH��

The Pond
7KLV�OLPLWHG�VSDFH�¿OOHG�ZLWK�ZDWHU�KDV�WKH�SRVVLELOLW\�WR�
UHÀHFW�DQG�DEVRUE� WKH�SUHVHQW�RI� WKH�VXUURXQGLQJV�� ,W�FDQ�
ERWK�EH�D�EODQN�PLUURU�UHÀHFWLQJ�RWKHU�PRYHPHQWV�RU�DFW�DV�
WKH�PRYHPHQW�LWVHOI�WKURXJK�ZDYHV�RU�ÀRZLQJ�ZDWHU��7KH�
SRQG�KDV�WKH�DELOLW\�WR�EH�ERWK�SOD\IXO�DQG�FDOP�DQG�VWDQGV�
LQ�FRQWUDVW�WR�WKH�VWDELOLW\�DQG�VWLOOQHVV�RI�WKH�WKLQJV�VHHQ�
LQ�WKH�VSDFH�WKDW�HLWKHU�GRHV�QRW�FKDQJH�DW�DOO�RU�FKDQJHV�
VORZO\�RYHU�D�ORQJ�SHULRG�RI�WLPH��DUFKLWHFWXUDO�HOHPHQWV��
VWRQHV��WUHHV�HWF����

7KH�SRQG�DOVR�KDV�WKH�VDPH�SRVVLELOLW\�WR�JHQHUDWH�D�
VHQVH�RI�FXULRVLW\�DQG�FDOPQHVV�ERWK�YLVXDOO\�DQG�SK\VLFDOO\��
WKH�FXULRVLW\�DQG�FDOPQHVV�RI�VHHLQJ�WKH�PRYHPHQW�RI�WKH�
FORXGV� LQ� WKH� UHÀHFWLRQ� RI� WKH� ZDWHU� �LPDJLQDWLRQ�� DQG�
WKHQ�KDYLQJ� WKH�SRVVLELOLW\� WR�SK\VLFDOO\� WRXFK� WKH�ZDWHU��
LQVWDQWO\� WXUQLQJ� WKH� FDOP� VXUIDFH� LQWR� PRYHPHQW� WKDW�
HUDVHV�WKH�UHÀHFWLRQ�RI�WKH�FORXGV��H[SHULHQFH��

THE POND REFLECTS AND ABSORBS

Surrounded by���&RQFHSW�6NHWFKHV
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Directing the CollapseProject Translation

PROJECT TRANSLATION

Spaces to Discover

Selected Elements
7KURXJK� H[SORUDWLRQV� RI� WKH� DUFKLWHFWXUDO� HOHPHQWV��
GLIIHUHQW�URRP�FRQ¿JXUDWLRQV�ZHUH�FUHDWHG�DQG�PDGH�LQWR�
SK\VLFDO�PRGHOV�LQ�FOD\��
7KH�URRPV�DUH�SODFHG�VHSDUDWHO\�EXW�DUH�VWLOO�FRQQHFWHG��7KH�
LQWHQWLRQ�ZLWK�WKH�GHVLJQ�SURSRVDO�LV�WR�FUHDWH�D�VSDFH�WKDW�
DSSHDUV�DV�D�VHULHV�RI�FRQQHFWHG�VSDFHV�WR�EH�GLVFRYHUHG��
7KH�DUFKLWHFWXUH�H[SORUHV�WKH�SRVVLELOLW\�WR�3OD\�ZLWK�VLJKWV�
DQG�ZDON�SDWKV��6HH�RWKHU�VSDFHV�\RX�FDQ¶W�UHDFK�IURP�WKH�
SODFH�\RX�DUH�LQ�HYRNHV�WKH�FXULRVLW\�LQ�¿QGLQJ�WKH�ZD\�WR�
WKDW�VSDFH��)LQGLQJ�WKH�VWDLU�WR�WKH�QH[W�OHYHO��RU�¿QGLQJ�WKH�
ULJKW�FRUQHU�WR�WXUQ�DURXQG�WR�JHW�LQWR�WKH�URRP��The Room Series���3K\VLFDO�PRGHOV�LQ�FOD\

1.

4.

2.

3.

5. 6.
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Moments of Collapse
DESIGN PROPOSAL

The Aftermath / New Beginning / Model ,Q� WKH�PLGGOH�RI�VRPHZKHUH��D�IRUHVW�ILUH�KDV�UDJHG�RXW�RI�FRQWURO��DQG�
OHIW�QRWKLQJ�EXW�DQ�HPSW\��XQVWDEOH�ODQGVFDSH�EHKLQG��(YHU\WKLQJ�LV�EODFN�
DQG�OLIHOHVV�DQG�WKH�VLOHQFH�LV�REYLRXV��%XW�DIWHU�WKH�VLOHQFH��OLIH�VWDUWV�WR�
UHWXUQ��7KH�DIWHUPDWK�KDV�EHFRPH�WKH�QHZ�EHJLQQLQJ�
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Moments of CollapseDesign Proposal

The Spaces / Model 1RZ�� LQ� SURWHFWLRQ� RI� WKH� SUHYHQWLQJ� ZDOO�� D� VHULHV� RI� VSDFHV� KDV� WKH�
SRVVLELOLW\� WR� EH� VDIH�� 7KH� URRPV� DUH� SODFHG� VHSDUDWHO\� EXW� DUH� VWLOO�
FRQQHFWHG��7KH�ZDOO�LQ�WKH�EDFNJURXQG�DFWV�DV�D�UHPLQGHU�RI�WKH�WHQVLRQ�
EHWZHHQ�WKH�SRZHUIXO�ODQGVFDSH�DQG�WKH�IUDJLOH�KXPDQ�FRQVWUXFWLRQ���

The Wall / Model 7KH�IUDJLOH�ODQGVFDSH�LV�FKDQJLQJ�DQG�VKDSLQJ�DW�D�UDSLG�SDFH��7KH�ZDOO�
LV�EXLOW�WR�VWDELOL]H�DQG�SUHYHQW�WKH�ODQGVFDSH�IURP�IXUWKHU�FROODSVHV��7KLV�
HOHPHQW�FUHDWHV�D�WHQVLRQ�EHWZHHQ�WKH�SXVKHG�EDFN�ODQGVFDSH�DQG�WKH�VDIH�
VSDFH�LQ�IURQW��
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Moments of CollapseDesign Proposal

Series of Spaces ��3ODQ
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Moments of CollapseDesign Proposal

Stepping into the space / ,OOXVWUDWLRQ ,Q�WKH�PLGGOH�RI�QRZKHUH�D�ORQJ�VWDLU�LV�WR�EH�IRXQG��6XUURXQGHG�E\�QDWXUH��
LW�FUHDWHV�D�SDWK�WR�IROORZ�LQ�WKH�RWKHUZLVH�RUJDQLF�ODQGVFDSH��/HDGLQJ�XS�
WR�WKH�VWUXFWXUH��DV�DQ�LQYLWDWLRQ�WR�H[SORUH��

0m 2 4 6 8

0m 2 4 6 8 10 12

0m 2 4 6 8 10 12 14

Stepping into the space / 3ODQ
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Moments of CollapseDesign Proposal

Framed Nature / ,OOXVWUDWLRQ $�FXUYHG�ZDOO�LV�VRXURXQGLQJ��D�UHFWDQJOH�RI�IUDPHG�QDWXUH��7KH�IUDPHG��
QDWXUH�LV�WUDSHG��WXUQLQJ�LW�LQWR�DQ�REMHFW�WR�YLHZ�LQVWHDG�RI�EHLQJ�LQ��

0m 2 4 6 8

0m 2 4 6 8 10 12

0m 2 4 6 8 10 12 14

Framed Nature / 3ODQ
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Moments of CollapseDesign Proposal

Framed Nature / ,OOXVWUDWLRQFramed Nature / ,OOXVWUDWLRQ
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Moments of CollapseDesign Proposal

Reflecting Water / ,OOXVWUDWLRQ 7KH�OLPLWHG�VSDFH�ILOOHG�ZLWK�ZDWHU�UHIOHFWV�DQG�DEVRUEV�WKH�SUHVHQW�RI�WKH�
VXUURXQGLQJV��$�EODQN�PLUURU�VKRZLQJ�WKH�FORXGV�D��ZDY\��VXUIDFH�WDNLQJ�
WKH�VKDSH�RI�WKH�ZLQG�

 

Reflecting Water  / 3ODQ

0m 2 4 6 8

0m 2 4 6 8 10 12

0m 2 4 6 8 10 12 14
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Moments of CollapseDesign Proposal
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Moments of CollapseDesign Proposal
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Moments of CollapseDesign Proposal

Controlling Walls / ,OOXVWUDWLRQ )URP�WKH�SRQG�URRP�D�EULGJH�LV�OHDGLQJ�RYHU�WR�WKH�QH[W�URRP��
)URP� WKH� EULGJH� WKH� VLJKW� RI� WKH� SUHYHQWLQJ�ZDOO� LV� LQ� VLJKW�� 7KH�ZD\�
WKH�ZDOO�LV�FRQWUROOLQJ�WKH�ODQGVFDSH�EHFRPHV�YLVLEOH��:KHUH�WKH�ZDOO�LV�
DEVHQW�WKH�ODQGVFDSH�LV�IUHH���:DWHU�IORZV��VKDSLQJ�DQG�FKDQJLQJ����

0m 2 4 6 8

0m 2 4 6 8 10 12

0m 2 4 6 8 10 12 14

Controlling Walls / 3ODQ
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Moments of CollapseDesign Proposal

Controlling Walls / ,OOXVWUDWLRQ

0m 2 4 6 8

0m 2 4 6 8 10 12

0m 2 4 6 8 10 12 14

Controlling Walls / 3ODQ
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Moments of CollapseDesign Proposal

,Q�WKH�GDUNQHVV��OLJKW�IURP�DERYH�LV�SURMHFWHG�RQ�WKH�ZDOOV��$�FXEH�RI�UDZ�
FOD\�LV�VORZO\�GHFUHDVLQJ�XQWLO�QRWKLQJ�LV�OHIW�EXW�DQ�HPSW\�VSDFH�

Deforming Cube / ,OOXVWUDWLRQDeforming Cube / 3ODQ

0m 2 4 6 8

0m 2 4 6 8 10 12

0m 2 4 6 8 10 12 14
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Moments of CollapseDesign Proposal

Growing Tree / ,OOXVWUDWLRQ 1H[W�WR�WKH�GHFUHDVLQJ�FXEH��D�JOLPSVH�RI�D�WUHH�WUXQN�VKRZV�XS��,W�JURZV�
ELJJHU�DQG�ELJJHU��DFWLQJ�DV�D�OLYLQJ�FUHDWXUH�WUDSSHG�LQ�LWV�URRP��

Deforming Cube / 3ODQ
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Moments of CollapseDesign Proposal

Growing Tree / ,OOXVWUDWLRQ 7KH�WUDSSHG�WUHH�LV�JURZLQJ�ELJJHU�DQG�ELJJHU��VORZO\�JHWWLQJ�RXW�RI�WKH�
VSDFH��OHDYLQJ�QRWKLQJ�EXW�WKH�WUHH�WUXQN�DQG�D�VKDGH�EHKLQG�

Growing Tree / 3ODQ

0m 2 4 6 8

0m 2 4 6 8 10 12

0m 2 4 6 8 10 12 14
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Moments of CollapseDesign Proposal

In-Between / ,OOXVWUDWLRQ :KHQ�LQ�EHWZHHQ�WKH�URRP�DQG�WKH�KLJK�ZDOO�WKH�VFDOH�GLIIHUHQFH�EHFRPHV�
REYLRXV�� ,W� LV� FOHDU� KRZ� VPDOO�ZH� DUH� LQ� FRPSDULVRQ� WR� WKH� VWURQJ� DQG�
SRZHUIXO� QDWXUH��7KLV� WHQVLRQ� EHWZHHQ� WKH� SXVKHG� EDFN� ODQGVFDSH� DQG�
WKH�VSDFHV�LQ�IURQW�GHVFULEHV�WKH�IUDJLOH�UHODWLRQVKLS�EHWZHHQ�KXPDQV�DQG�
QDWXUH��

In-Between / 3ODQ

0m 2 4 6 8

0m 2 4 6 8 10 12

0m 2 4 6 8 10 12 14
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Moments of CollapseDesign Proposal

3ODFHG� LQ� WKH� PRXQWDLQ�� WKLV� URRP� LV� VXUURXQGHG� E\� QDWXUH�� :LWK� QR�
RWKHU�VLJQV�RI�QDWXUH��WKH�VN\�EHFRPHV�HYLGHQW��6SDWLDOO\�OLPLWHG��GUHDPV�
EH\RQG�WKH�ZDOOV��

Surrounded / ,OOXVWUDWLRQSurrounded / 3ODQ

0m 2 4 6 8

0m 2 4 6 8 10 12

0m 2 4 6 8 10 12 14



84 85

Moments of CollapseDesign Proposal

,Q�WKH�FRUQHU�RI�WKH�URRP�D�VWDLU�LV�OHDGLQJ�LQWR�WKH�GDUNQHVV��$�JOLPSVH�RI�
OLJKW�RQ�WKH�RWKHU�HQG�HYRNHV�WKH�FXULRVLW\�WR�ILQG�RXW�ZKHUH�LW¶V�OHDGLQJ��

View: SurroundedView: Surrounded 3ODFHG� LQ� WKH� PRXQWDLQ�� WKLV� URRP� LV� VXUURXQGHG� E\� QDWXUH�� :LWK� QR�
RWKHU�VLJQV�RI�QDWXUH��WKH�VN\�EHFRPHV�HYLGHQW��6SDWLDOO\�OLPLWHG��GUHDPV�
EH\RQG�WKH�ZDOOV��
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Moments of CollapseDesign Proposal

,Q�WKH�PLGGOH�RI�QRZKHUH�WKH�ORQJ�VWDLU�LV�HQGLQJ��)URP�EHLQJ�VSDWLDOO\�
limited between the walls, the nature is now opening up with its 
OLPLWOHVVQHVV�� 6XUURXQGHG� E\� QDWXUH�� WKH� VWDLU� GHILQHV� D� JLYHQ� SDWK� WR�
IROORZ�LQ�WKH�RWKHUZLVH�IUHH�ODQGVFDSH��

Draft  

Space / Stepping out in/of the nature

0m 2 4 6 8

0m 2 4 6 8 10 12

0m 2 4 6 8 10 12 14
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Moments of CollapseDesign Proposal

The End / New Beginning (YHQWXDOO\�� DW� VRPH�SRLQW� LQ� WLPH� D� IRUHVW� ILUH�ZLOO� UDJH� RXW� RI� FRQWURO�
DJDLQ��7KLV�WLPH�VRPHWKLQJ�LV�OHIW�EHKLQG�LQ�WKH�DIWHUPDWK��WKH�LPSULQWHG�
HOHPHQWV���,Q�WKH�EODFN�DQG�OLIHOHVV�ODQGVFDSH�WKH\�DFW�DV�WUDFHV�IURP�WKH�
SDVW��

Imprinted Elements ,Q�WKH�PLGGOH�RI�VRPHZKHUH��D�VSDFH�LV�WR�EH�IRXQG�LQ�WKH�IRUHVW��$FWLQJ�
DV� LPSULQWHG� HOHPHQWV�� WKH\� EHFRPH� VRPWLQJ� IDPLOOLDU� WR� KROG� RQWR� LQ�
WKH�HYHUFKDQJLQJ�ODQGVFDSH��$�VDIH�VSDFH�WR�FRPH�EDFN�WR�RYHU�DQG�RYHU�
DJDLQ��WR�VHH�WKH�VKDSHV�RI�WLPH��
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Unfamiliar 3 ��,OOXVWUDWLRQ

90

5LWQLQJ

Unfamiliar 2 ��,OOXVWUDWLRQ



DISCUSSION / CONCLUSION 

With the point of departure in the feeling of being a part 
RI�D�ZRUOG�WKDW�LV�FROODSVLQJ��WKLV��WKHVLV��KDV��UHVXOWHG��LQ��
VHYHUDO� SHUVRQDO� LQVLJKWV� UHJDUGLQJ� � H[LVWHQWLDO� WKRXJKWV��
7KH��PDLQ��LQVLJKW��OLHV��LQ��WKH�PRUH�SURIRXQG�XQGHUVWDQGLQJ�
RI� KRZ�PDWHULDOV� FDQ� WHOO� DERXW� WLPH��:H� DOO� NQRZ� WKDW�
everything we have around us is generated from nature, 
EXW� WR�DFWXDOO\� UHÀHFW�RQ�ZKDW� LW�PHDQV� LV� DQRWKHU� WKLQJ��
$�GHHSHU�UHÀHFWLRQ�RI�ZKHUH� WKH�PDWHULDOV�DFWXDOO\�FRPH�
from and how they are a part of the past, has given me a 
GLIIHUHQW�SHUVSHFWLYH�RI�P\�SDUW�LQ�WKH�ZRUOG��$UFKLWHFWXUH�
DQG� VSDFHV� ZLWK� D� PDWHULDOL]HG� SDVW� LV� ODUJHU� WKDQ� WKH�
LQGLYLGXDO� ��PRVW�RIWHQ� WKH\�H[LVW�ZKHQ�ZH� VWHS� LQWR� WKH�
ZRUOG� DQG� JHQHUDOO\� UHPDLQ� ZKHQ� ZH� OHDYH� LW�� +DYLQJ�
WKH�DELOLW\�WR�UHÀHFW�RQ�SODFHV�KLVWRU\�DQG�UHDOLVH�WKDW�ZH�
DUH� LQYROYHG� LQ�FUHDWLQJ� LWV� IXWXUH��FDQ�EH� WKH� IRXQGDWLRQ�
WR� IHHO� WKDW�ZH�EHORQJ��7KH�JUHDWHVW�NQRZOHGJH�KDV�EHHQ�
WKH�H[SHULHQFH�RI�ZRUNLQJ�SK\VLFDOO\�ZLWK�FOD\��DQG�KRZ�
WKLV� SK\VLFDO� ZRUN� ZLWK� PDWHULDOV� LV� DQ� H[SHULHQFH� WKDW�
VWURQJO\� FRQQHFW� \RX� LQ� WLPH�� %RWK� EHFDXVH� \RX� WHQG� WR�
be in the moment when working with your hands, but also 
DV�3HUQLOOD�1RUUPDQ�GHVFULEHV� LW��\RX�EHFRPH�D�SDUW�RI�D�
KLVWRULFDO�FXOWXUH��OHDUQLQJ�IURP�SDVW�JHQHUDWLRQV��EULQJLQJ�
NQRZOHGJH� WR� WKH� IXWXUH��%HIRUH� WKLV� WKHVLV� ,�KDG�QR� UHDO�
H[SHULHQFH� RI� ZRUNLQJ� ZLWK� FOD\�� 7RGD\�� P\� H[SHULHQFH�
is still limited, but my understanding of the material has 
FKDQJHG�WKH�ZD\�,�VHH�WKH�WKLQJV�,�KDYH�DURXQG�PH�

Working with a material with my hands, has 
UHVXOWHG�LQ�D�GHVLJQ�SURSRVDO�WKDW�LQ�P\�RSLQLRQ�LV�LQ�D�FORVH�
UHODWLRQ�WR�QDWXUH�DQG�WLPH��7KH�WKHVLV�LV�QRW�DUJXLQJ�WKDW�
ZRUNLQJ�ZLWK�\RXU�KDQGV�LV�WKH�RQO\�ZD\�WR�FUHDWH�SXUSRVH��
UDWKHU� LW� FDQ� EH� DFKLHYHG� WKURXJK� DQ� XQGHUVWDQGLQJ� RI�
PDWHULDOV�DQG�ZKHUH� WKH\�DFWXDOO\�FRPH�IURP��'ULYHQ�E\�
FRQVXPSWLRQ�DQG�HFRQRPLFV�� WKLV�VHHPV� WR�EH�VRPHWKLQJ�
WKDW� RXU� FLYLOL]DWLRQ� KDV� IRUJRWWHQ�� ,Q� D� VHQVH�� HYROXWLRQ�
KDV�FUHDWHG�DQ�DEVHQFH�IURP�KXPDQ�H[LVWHQFH���D�NLQG�RI�
GHKXPDQL]DWLRQ�RU�XQUHDOLW\��7KH�ZD\�QDWXUH�LV�VKRZQ�LQ�
WKLV�WKHVLV�PLJKW�JLYH�D�G\VWRSLF�RU�DSRFDO\SWLF�SLFWXUH�RI�
WKH�ZRUOG�DQG�ZKDW�LW�LV�EHFRPLQJ��7KLV�LV�QRW�WKH�SXUSRVH��
LW�LV�UDWKHU�D�UHSUHVHQWDWLRQ�RI�KRZ�KXPDQV¶�GLVWDQW�UHODWLRQ�
to nature has turned it into something unfamiliar; a weird 

REMHFW�WKDW�LQYDGHV�RXU�LQKDELWHG�VSDFHV��
)XUWKHUPRUH�� WKH�GHVLJQ�PHWKRGRORJ\� LWVHOI� LV� VRPHWKLQJ�
WKDW� ,� DLP� WR� FRQWLQXH� WR� GHYHORS� DQG� H[SORUH�� 7KH�
SKHQRPHQRORJLFDO�DSSURDFK��ZKHUH�WKH�VWXG\�RI�SKHQRPHQD�
DQG� KRZ�ZH� H[SHULHQFH� WKHP� FDQ� EH� D� ZD\� WR� JHQHUDWH�
DUFKLWHFWXUH� WKDW� LV�PHGLDWLQJ� DQ� H[SHULHQFH��7KH� �ZRUGV�
RI�-XKDQL�3DOODVPDD��the task of architecture is to poeticise 
human existence��������PLJKW�VRXQG�D�ELW�SUHWHQWLRXV��EXW�
for me it is about seeing and learning from the small things 
LQ�OLIH��ZKLFK�FRXOG�EH�VHHQ�DV�WKH�RSSRVLWH��

7KH�GHVLJQ�SURSRVDO�LV�LQ�PDQ\�ZD\V�QRWKLQJ�QHZ�RU�
VSHFLDO��,W�LV�VLPSOH�DUFKLWHFWXUH�HOHPHQWV�SODFHG�LQ�QDWXUH��
7KLV�FDQ�EH�IRXQG�DQ\ZKHUH�LQ�WKH�ZRUOG��:KHQ�GRXEWLQJ�
P\�LGHDV�GXULQJ� WKH�SURFHVV�� WKH�ZRUGV�RI� WKH�FHUDPLFLVW�
.HQQHWK�:LOOLDPVVRQ� KDV� EHHQ� D� FDOP� UHPLQGHU�� WKDW� LQ�
a world where everyone thinks they need to be original 
DQG�VSHFLDO��ZH�VKRXOG�WDON�PRUH�DERXW�WKH�LPSRUWDQFH�RI�
LPLWDWLQJ�RWKHUV��:H�DUH�DOO�SDUW�RI�WKH�VDPH�KHULWDJH�DQG�
tradition, where imitation is important, imitation is good 
�LWDSS�DQG�¿OP��������

,Q� WKH�EHJLQQLQJ�RI� WKH�SURFHVV�� WKH�SURJUDP�RI� D�
FUHPDWRULXP�ZDV�GLVFXVVHG��7KH�GHFLVLRQ�ZDV�WDNHQ�WR�IRFXV�
RQ�WKH�DUFKLWHFWXUDO�VSDFHV�DQG�WKH�H[SORUDWLRQ�RI�WKRVH��D�
SDUW�RI�D�SURJUDP��:LWK��WKHVH��WRROV���VNLOOV���PHWKRGRORJ\�
DQG� RYHUDOO� DSSURDFK�� WKH� GHVLJQ� LPSOHPHQWDWLRQ� LWVHOI�
FRXOG�EH�IXUWKHU�GHYHORSHG�DQG�H[SORUHG�� �$�QDWXUDO�QH[W�
VWHS�ZRXOG�EH�WR�DSSO\�D�EXLOGLQJ�SURJUDP��IRU�LQVWDQFH�D�
FUHPDWRULXP��

,�EHOLHYH�WKH�FRQFOXVLRQ�RI�WKLV�SURMHFW�ZRXOG�EH�D�
FDOO�IRU�DZDUHQHVV�RI�KRZ�ZH�VKRXOG�YDOXH�WKH��WKLQJV�ZH�
KDYH�DURXQG�XV��%\�VD\LQJ�things, this refers to everything 
LQ�WKLV�ZRUOG��7R�EH�DZDUH�WKDW things�GRQ¶W�ODVW�IRUHYHU�DQG�
that you are a part of this world for a short amount of time, 
FDQ�EH� WKH� IRXQGDWLRQ� WR� IHHO� FRQQHFWHG��(YHU\WKLQJ� LV� D�
UHVXOW�IURP�PRPHQWV�RI�FROODSVH��
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Appendix

7KH�GHVLJQ�H[SORUDWLRQV�DUH�ORRNLQJ�IRU�KRZ�WR�DGDSW�
IRUPDWLRQ�SURFHVVHV�LQ�QDWXUH�LQWR�WKH�GHVLJQ�PHWKRG���
Many of the models is an investigation to understand how 
DQ�LPDJLQDU\�ODQGVFDSH�FDQ�EH�FRQVWUXFWHG��
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“Collaspe” ��3K\VLFDO�PRGHO�

Appendix

“Perfect form” ��3K\VLFDO�PRGHO�

EXPLORATION: Deformation of Clay



Exploring the CollapseAppendix

7KH�SKRWRV�RI�WKH�PHOWLQJ�SURFHVV�ZHUH�WKHQ�WUDQVODWHG�LQWR�OLQH�GUDZLQJV�
ZKHUH�WKH�HURVLRQ�RI�WKH�FXEHV�FOHDUO\�FRXOG�EH�VHHQ��D�FRQFHSW�WKDW�
FDSWXUHV�PRPHQWV�RI�FROODSV�

,Q�WKH�EHJLQQLQJ�RI�WKH�SURFHVV��LFH�ZDV�XVHG�LQ�VHYHUDO�H[SORUDWLRQV�
WR�H[SORUH�WKH�LGHD�RI�D�ODQGVFDSH�WKDW�HURGHV�VORZO\�DQG�FKDQJHV�RYHU�
D�ORQJ�SHULRG�RI�WLPH��,Q�WKLV�H[DPSOH�KRW�ZDWHU�GULSSHG�VORZO\�DW�
RQH�RI�WKH�FRUQHU��VORZO\�PHOWLQJ�WKH�FXEH�LQ�D�ZD\�WKDW�FRXOG�EH�VHHQ�
DV�D�ZDWHU�IORZ�WKDW�UXQV�IURP�WKH�WRS�RI�D�PRXQWDLQ��$�FDUYHG�FUDFN�
DSSHDUHG�LQ�WKH�LFHFXEH�WKDW�JRW�ELJJHU�DQG�ELJJHU��

0RPHQW��

Moment 1 

0RPHQW��

0RPHQW��

Moment 2

Moment 6

EXPLORATION: Melting Process of Ice

Capturing the Moment  ��,FH��([SORUDWLRQ
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7UDQVODWHG�LQWR�D�JUDSKLTXH�OLQH�GUDZLQJ��WKH�VHQVH�RI�VFDOH�GLVDSSHDUFH��
7KH�PRGHO�FRXOG�EH�UHDG�DV�DQ�HYHU�FKDQJLQJ�ODQGVFDSH�

Graphique Translation ��,OOXVWUDWLRQClay Transformation ��3K\VLFDO�0RGHOV� 7KHVH�PRGHOV�H[SORUH�KRZ�FOD\�WUDQVIRUPV�EHWZHHQ�WKH�ZHW�DQG�GU\�
VWDWH��&UDFV�DSSHDUV��FOD\�PLQHUDOV�IORDW�DZD\��VORZO\�GHFUHDVLQJ�WKH�
PRGHO��

EXPLORATION: Wet / Dry
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EXPLORATION: Wet / Dry
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EXPLORATION: Wet / Dry

Clay Transformation ��3K\VLFDO�PRGHO�
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EXPLORATION: Wet / Dry
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EXPLORATION: Wet / Dry
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7KH�WRSRJUDSK\�RI�WKH�ODQGVFDSH�ZDV�H[SORUHG�WKURXJK�FOD\��2QH�RXW�RI�
PDQ\�VPDOO�ODQGVFDSHV�ZDV�FKRVHQ�DQG�PDGH�LQWR�D�ELJJHU��PRUH�GHWDLOG�
YHUVLRQ� With the tool of photogrammetry, the model was then turned into 
D�GLJLWDO�YHUVLRQ�IRU�PRUH�GHWDLOG�LQYHVWLJDWLRQV��

EXPLORATION: Mini Landscapes

Concept ��3K\VLFDO�0RGHO 7KHVH� DUH� VRPH� LQYHVWLJDWLRQV� H[SORULQJ� WKH� PHHWLQJ� EHWZHHQ� WKH�
ODQGVFDSH�DQG�DUFKLWHFWXUH��+RZ�WKH�ODQGVFDSH�FDQ�EH�SXVKHG�EDFN�E\�WKH�
DUFKLWHFWXUH�DQG�KRZ�WKH�DUFKLWHFWXUH�FDQ�EH�VXUURXQGHG�E\�WKH�ODQGVFDSH�
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EXPLORATION: Hanging Clay

Concept ��3K\VLFDO�0RGHO 7KHVH�PRGHOV� H[SORUH� WKH� FRQFHSW� RI� OHWWLQJ� UDZ� FOD\� EH� D� SDUW� RI� WKH�
DUFKLWHFWXUH��7LPH�ZLOO�VORZO\�HURGH�WKH�KDQJLQJ��UDZ�FOD\�XQWLO�QRWKLQJ�
L�OHIW�
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Concept ��6NHWFK�LOOXVWUDWLRQConcept ��6NHWFK�LOOXVWUDWLRQ

EXPLORATION: Hanging Clay
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THE POND REFLECTS AND ABSORBSTHE STAIR ASCENDS AND DESCENDSTHE WALL SEPARATES AND CONNECTS
Design Intention ��6NHWFK�

EXPLORATION: Room Principles
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room principles ��VNHWFKHV�

EXPLORATION: Room Principles
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Room Principles ��VKHWFK�PRGHO�Room Principles ��VKHWFK�PRGHO�

EXPLORATION: Room Principles
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Surrounded Stair ��3K\VLFDO�0RGHOSurrounded Room ��3K\VLFDO�0RGHO

EXPLORATION: Final Models
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Controlling Walls ��3K\VLFDO�0RGHO

EXPLORATION: Final Models

Reflecting Water ��3K\VLFDO�0RGHO
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The Decreasing & the Growing ��3K\VLFDO�0RGHO

EXPLORATION: Final Models

Framed Nature ��3K\VLFDO�0RGHO






