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In recent decades, the standardization and 
homogenization of metropolitan areas have become 
topics of discourse due to their significant impacts on 
city identity and contributions to gentrification. 

Situated in Berlin, Germany, a city once-prized for 
its heterogeneity and vibrancy, the citie‘s identity is 
now imperiled by the emergence of parallel societies, 
spatially and ideologically isolated from one another. 
Concurrently, the demolition of buildings that have 
played pivotal roles in shaping the city‘s identity adds 
another layer of complexity to this urban narrative.

Building upon the notion that the built environment 
serves as a reflection of society, and vice versa, this 
thesis constitutes a process-oriented, metaphysical 
exploration of neglected non-normative urban 
components, which are conisdered as „ugly“. 
This exploration unfolds as a critical examination of 
contemporary aesthetic norms and their impact on 
the urban fabric. Furthermore, the affects of these 
norms on society are analysed through investigations 
into the psychogeography of the context. In doing 
so, it endeavors to deconstruct the prevailing norms 
and beliefs that contribute to the marginalization of 
societal minorities.
The thesis goes beyond mere academic inquiry. By 
examining the intersection of architectural aesthetics 
and society, the research endeavors to be a catalyst 
for change and a call to action. 
Spatial experimentations, leveraging the inherent 
spatial potentials of what may be deemed „anti-
normative“ or ugly aesthetics, result in a performance 
design intervention, which seeks to challenge and 
transform entrenched, implicit belief patterns. 

By embracing and celebrating architectural diversity 
in form of ugliness, the intention is to introduce a 
paradigm shift that not only redefines aesthetic 
appreciation but also cultivates a more inclusive and 
heterogeneous societal framework, which embraces 
the unique narratives of all its inhabitants.
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Timothy Hyde (2023) defi-
ned ugliness in architec-
ture not as the absence of 
beauty. In fact both of them 
possess their on respecti-
ve potentials. Furthermo-
re ugliness is described 
not as an inherent quality 
of an object, but rather an 
assesment which arises-
from the relation between 
an object (the architectu-
re or an architectural ele-
ment) and a subject (the 
observer or critic). Thus 
ugliness is context-de-
pended and a relational 
evaluation. (p.26)

00Y glossary

ugliness

This thesis considers ho-
mogenity as equivalent to 
monotony, implying a uni-
form or consistent quali-
ty that lacks diversity, not 
only in aesthetics and sty-
le but also in the broader 
context of society. It is the 
opposite of heterogenity.

homogenity

Performatism in architec-
ture is a term introduced 
by Raoul Eshelman (2020), 
as a definition of the archi-
tectural epoch after Post-
modernism, which utilizes 
formal means of artistical-
ly mediated belief to crea-
te positive experiences. 
(p.40)

performatism

A performance according 
to Alex Schweder (2016) 
is an ongoing process of 
interaction and engage-
ment. The dynamic rela-
tionship between perfor-
mers and the surrounding 
environment, highlights 
how these elements con-
tinuously influence and 
shape each other. Perfor-
mances transcend tradi-
tional boundaries, encom-
passing not only theatrical 
productions but also ever-
yday actions and interac-
tions that unfold within ar-
chitectural spaces. (p.40)

performance

Furthermore, the term 
is positioned as the 
opposite of homoge-
neity.

The Situationist Inter-
national (1953) intro-
duced the practice 
of psychogeography, 
which describes the 
study of the parti-
cular impacts of the 
geographical environ-
ment, whether inten-
tionally arranged or 
not, on the emotions 
and behavior of indi-
viduals (Knabb, 2006). 
(p.18)

psychogeography

ves to be guided by the 
attractions of the terrain, 
space and the encounters 
they chance upon (Knabb, 
2006). (p.19)

X Y

Guy Debord, member 
of  Situationist Inter-
national, introduced 
the practice derivé, 
which describes a  
mode of experimental 
behaviour. During this 
practice, individuals 
forsake their usual 
motivations for move-
ment and action, their 
own relations, leisure 
and work for a desig-
nated period. Instead, 
they allow themsel-

derive

Fig. 1. author

In this thesis thesis, hete-
rogeneity is defined as a 
synonym for diversity and 
variation, encompassing 
both design and society. 

heterogenity
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Criticising and reevaltuating current values and 
decisions that shape the everyday life, this the-
sis also became a time of introspection regar-
ding my own thoughts and actions. The process 
of drawing helped me processing and expres-
sing my impressions and feelings after site vi-
sits. These images are featured on each chap-
ter‘s front page in this booklet.
Each chapter follows a structured format, com-
prising a prologue that outlines the content and 
direction of the upcoming pages, and an epilo-
gue that encapsulates key findings, serving as 
a bridge to the next theme. 
In addition to the academic body of text, the 
inclusion of personal and informal reflections, 
presented in pink text, adds a more subjective 
layer to the narrative. 
The utilization of small characters for headings 
and varying widths of text columns serves a de-
liberate purpose: to provoke irritation and dis-
rupt the norm, not just in terms of the thesis‘s 
content but also through overall appearance 
and stylistic choices. This holistic approach to 
design aims to challenge conventional expec-
tations and encourage a deeper engagement 
with the material by confronting readers with 
unexpected visual elements.
It is crucial to note that this thesis does not 
claim to offer the ultimate solution to current 
design practices. Instead, it represents an at-
tempt to reevaluate behaviors, not only within 
the architectural profession but also in the day-
to-day life of each of us.
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„We cannot solve our 

problems with the same 

thinking we used when 

we created them.“

Albert Einstein

2 3

1

intro

Establishing Thesis Foundations:
Laying the groundwork for the thesis, setting its core 
components in place.
This phase focuses on establishing the fundamental 
elements that will guide the thesis.

Problematizing Broader Sustainability Issues:
Identifying and addressing broader issues within social 
and ecological sustainability.
Delving into the complexities of sustainability to inform 
the thesis‘s direction and objectives.

Developing Research Questions and Objectives:
Crafting research questions and defining overarching 
aims to guide the thesis‘s inquiry.
Formulating clear objectives to direct the focus and 
scope of the research.

Structuring Approach and Process:
Outlining the approach and structuring the process to 
navigate the complexities of the project.
Integrating various threads of the project into a cohesi-
ve framework for analysis and exploration.



In recent decades, cities globally have 
undergone a noticable shift towards 
increasingly homogeneous urban 
structures. Building in standardized, 
prefabricated forms stems from the 
imperative of urban expansion (Lemoi-
ne-Rodríguez, Inostroza & Zepp, 2020). 
This trend towards a generic cities is 
facilitated by convergence, posing a 
substantial threat to the distinct iden-
tity and diluting the unique charac-
teristics that define a city and shape 
their social dynamics, whilst threate-
ning the societal fabric of these cities 
itself (Koolhaas in Rosario, n.d.).

001l1 
problematization + 
background

CO2 emissions. Additionally, increased 
rents after constructing new structu-
res contribute to gentrification, leading 
to the displacement of marginalized 
groups.

Aesthetic and Social Norms: Although 
this trend is additionally influenced by 
economic motivations and a captitalis-
tic mindset driving more profit, aesthe-
tic judgment of old buildings as „un-
wanted“ or „ugly“ are very prominent 
in media. This judgment is influenced 
by preconstructed opinions of aesthe-
tic and social values and norms. This 
reflects a normative perspective sha-
ped by collective preconstructed so-
cial and aesthetic norms (Hyde, 2023).

Gentrification and Social Isolation: 
Gentrification not only impacts the 
physical landscape but also leads 
to the displacement of marginalized 
groups, creating parallel societies that 
are distinct, separated, and isolated 
from each other in both mind and lo-
cation. Since that trend, which could 
be seen as a modern form of Social 
Darwinism, has been observed, actual 
efforts to change these circumstances 
are lacking (Koch, 2012). 

The thesis aims to investigate one of 
the fundamental causes of both the 
design and social problem by exami-
ning preconstructed opinions of aest-
hetic norms.

a general case a case for berlin

way forward

4 5

This project is situated in Berlin, Ger-
many, a city once-prized for its hete-
rogeneity and vibrancy. The develop-
ment in recent years is showing a 
simultaneous trend towards a more 
homogeneous cityscape, which is vie-
wed as a design problem, and a more 
homogeneous society, which is viewed 
as a social problem (Koch, 2012). The 
following root cause analysis points to 
several interconnected factors contri-
buting to these trends.

Erasure of Identity-Forming Buildings: 
The development of a homogeneous 
cityscape is attributed to the erasure 
of identity-forming buildings and the 
lack of alternative or unconventional 
spaces. The trend towards standard-
ized, prefabricated forms in construc-
tion contributes to the replacement of 
older buildings with generic ones, lea-
ding to a homogeneous buildingsca-
pe, which tends to dominate the urban 
tissue. However the city is considered 
as one of the last major cities where 
generic (standardized) and non-gene-
ric (unstandardized) urban fabric still 
co-exist as fragments (Koolhaas in Ro-
sario, n.d.).

Environmental Impact and Gentrifica-
tion: The replacement of old buildings, 
that are unwanted, contributes to en-
vironmental issues such as waste pro-
duction, unnessary material use and 

The thesis builds upon the profound 
concept that the built environment is 
a mirror of society and vice versa and 
that both entities are constantly trans-
forming and shaping each other in a 
symbiotic relationship. Architecture 
serves as a reflection of societal va-
lues, virtues, vices, and beliefs (Fidan-
ci, 2023).

Taking a point of departure in challen-
ging that relation, one might inquire 
about the role assumed by architec-
ture deemed ugly or divergent from 
accepted norms. By provoking this 
correlation, one could contemplate ar-
chitecture, more specifically non-con-
ventional architecture within the built 
environment as equivalent to socie-
tal minority groups deviating from the 
norm. Thus, if ugly architecture faces 
potential demolition owing to strong 
criticism from the normative sector of 
the public, what would be the societal 
parallel to this demolition?

Fig. 2. skyline Frankfurt (bit.ly/4b2kfpd)

Fig. 4. skyline New York (bit.ly/44t1QiB)

Fig. 3. skyline London (bit.ly/4dsrNmz)

Fig. 6. Berlin Potsdamer Platz (bit.ly/3wjTb5D)

Fig. 5. Berlin RAW (bit.ly/3Wrcq7Y)



00
1l

2 
q

ue
st

io
n

s 7

Fig. 8. relation built environment 

and society

m
ai

n 
q

ue
st

io
n

H
ow

 c
an

 p
ro

te
ct

in
g 

an
d

 e
m

b
ra

ci
ng

 u
gl

in
es

s 
in

 a
rc

hi
te

ct
ur

e 
w

ith
in

 t
he

 c
ity

 s
ca

p
e,

 b
e 

a 
to

ol
 t

ow
ar

d
s 

a 
he

te
ro

ge
-

ne
ou

s 
so

ci
et

y?

H
ow

 c
an

 c
ha

ng
in

g 
ho

w
 t

o 
m

ov
e 

an
d

 b
eh

av
e 

w
ith

in
 s

p
ac

e,
 a

lte
r 

on
e‘

s 
as

se
sm

en
t 

to
 a

nd
 p

er
ce

p
tio

n 
of

 s
p

ac
e?

su
b

or
d

in
at

ed
 q

ue
st

io
n

6

Fi
g.

 7
. r

o
o

t c
au

se
 a

na
ly

si
s

d
es

ig
n 

p
ro

b
le

m
so

ci
al

 p
ro

b
le

m



The theme of this thesis en-
deavors to cultivate a criti-
cal perspective on prevailing 
norms and standards gover-
ning the relation between 
existing building stock and 
social groups that deviate 
from conventional norms.

Central to this is the pursuit 
of tools that not only protect 
but also foster heterogeneity 
and diversity in both urban 
fabric and society. By doing 
so, the thesis aspires to con-
tribute to the cultivation of a 
more inclusive and accepting 
togetherness.

In addition, the thesis integ-
rates sustainability discourse 
by developing tools aimed at 
fostering heterogeneity and 
diversity in both urban fabric 
and society. This initiative, 
ultimately contributing to re-
silience in both social and 
spatial dimensions, concur-
rently addresses the critical 
issues of unnecessary waste 
production, material use and 
CO2 emissions associated 
with the demolition of intact 
building stock. Ultimately, 
the thesis aspires to make a 
substantial stride towards a 
more sustainable and huma-
nistic society.

001l3
purpose + aim

8 001l4
delimitations

9

questioning the current status quo proposing a solution

qualitative research quantitative research

awareness problem-solving

human-scale design large scale design

performative static

proactiveness

economy

ecology

policies

physical + phenomeological data-based/matrix

urban (Berlin)

site-specific

is about is not about

diversity

social sustainability + resilience

issues of criminality

power relations in architectureaesthetics + aetshetic judgement

stigmatization

The starting point for this pro-

ject stemmed from my personal 

interest in questioning intrinsic 

patterns of behavior and action, 

particularly those we commonly 

accept as the norm. For the ar-

chitectural profession, this spe-

cifically means the urge to create 

structures that are deemed beau-

tiful. So, I sought to create a pro-

ject that explores the opposite of 

the conventional—embracing the 

concept of the ugly. By challen-

ging established aesthetic (and 

social) norms, I aimed to question 

the status quo and demonstrate 

alternative ways of thinking and 

approaching design. This project 

delves into the potentials of what 

is traditionally considered ugly, in-

vestigating how these non-norma-

tive elements can contribute to a 

more inclusive and diverse urban 

and social environment. Through 

this exploration, I hope to high-

light the value of architectural di-

versity and provoke a reevaluation 

of what constitutes beauty and uti-

lity in our built environments.
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This thesis employed three primary 
methods to create a psychogeographi-
cal map of the selected context: Derivé, 
Interviews and Mental Mapping.

se encounters, various individuals—
whether actively engaged in the con-
text or passers-by—were approached 
to comprehend their unique perspec-
tives on the subject.

A mental map was generated for the 
analyzed context to complement the 
formal physical map of the geogra-
phical environment. This visualiza-
tion encapsulates the insights gained 
from the dérive and interviews, and 
when combined with the geographi-
cal map, forms the comprehensive 
psychogeographical map. (p.30)

mental mappingTo avoid a solely formal analysis of the 
spatial context, a mode of experimental 
behaviour or a dérive, a term introduced 
by Guy Debord, member of  Situationist 
International, was practiced. During a 
dérive, individuals forsake their usual 
motivations for movement and action 
and their own relations for a designated 
period. Instead, they allow themselves 
to be guided by the attractions of the 
terrain, space and the encounters they 
chance upon (Knabb, 2006). 
Inspired by this approach, various dai-
ly site visits were conducted. These ex-
plorations involved individual walking 
as well as observing the walking pat-
terns and behaviors of others within the 
same context. Throughout this process, 
sketching, note-taking, and photogra-
phy served as mediums, functioning not 
only as a means of comprehension but 
also as the groundwork for the subse-
quent creation of a mental map.

derivé

During the dérive, the significance ex-
tended beyond personal observations 
to encompass spontaneous interac-
tions and communication with others, 
which offered valuable insights into the 
impacts of the built environment. In the-

interviews

experimentation

The thesis inherently comprises three-
practical components in addition to the 
theoretical aspects.

The voyage, commences with an in-
vestigation of a specific context and 
site. The aim is to explore the potential 
suppression of architectural aesthetics 
deemed ‚ugly.‘ This exploration will ex-
tend to examining the conceivable im-
pacts of such perceived ugliness, tra-
cing their origins, and delving into the 
intricate relationship between social 
and aesthetic norms. This analysis will 
serve as the foundational framework for 
the subsequent design process.

The laboratory, as the design phase, 
is envisioned to distill these findings 
into a format accessible and relatable 
to a broader audience—the very pub-
lic responsible for the judgments that 
initiated this exploration. The primary 
objective is to position design as a pro-
active instrument, fostering awareness 
regarding prevailing misconceptions 
and problematic issues surrounding 
the status quo. Through this, the design 
process seeks to initiate conversations 
and debates about preconceived values 
and their profound effects on life. 

001l5
approach + method

structure
Beyond the practical elements, lite-
rature studies played a crucial role 
in establishing the theoretical foun-
dation for subsequent applied work. 
Notably, specific philosophical texts 
addressing the origins of ugliness 
(Hyde, 2023), aesthetic judgment 
(Kant, 1790), and performatism (Es-
helman, 2008 + Schweder, 2016) ser-
ved as essential resources for refe-
rence and reliance.

10

literature studies

The Situationist International (1953)
introduced the practice of psycho-
geography, which describes the 
study of the particular impacts of the 
geographical environment, whether 
intentionally arranged or not, on the 
emotions and behavior of individuals.
Wandering through urban space is 
the key essence of this study (Knabb, 
2006). 
In addition to formal analysis, this 
mode of inquiry offers a unique per-
spective into how an urban setting 
can shape the psychological expe-
riences and perceptions of individu-
als, introducing an additional layer of 
understanding, that reveals the hid-
den, subjective dimensions of space. 
The results of a psychogeographical 
mapping heavily rely on the chosen 
methods of exploration, providing fle-
xibility for practitioners to select their 
approaches freely. 

psychogeographical mapping

The design aspect of the thesis ent-
ailed a process-oriented approach 
to spatial experimentation. Reflec-
ting on the project‘s progress made 
thus far,  personal and professional 
intuition, the project‘s objectives, 
and theoretical insights guided the 
decision to implement the testing 
across different stages of design ex-
perimentation. This encompassed a 
range of internal processes, such as 
conceptualizing, sketching, and dra-
wing, alongside external processes, 
including ongoing collaboration with 
a diverse focus group through work-
shops. This iterative approach was 
designed to support the experimen-
tal laboratory effectively, ensuring 
continuous refinement and progress.
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Fig. 9. process
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outro

Exploring Preconstructed Aesthetic Norms:
An experimental, process-oriented project delves into 
preconstructed opinions of aesthetic norms, identifying 
them as a root cause of design and social issues.
Recognizing architecture as a reflection of societal va-
lues, virtues, and beliefs, the project seeks to unders-
tand the correlation between implicit societal norms 
and architectural aesthetics.

Parallel Investigation:
The project examines parallels between anti-normative 
architecture and societal minority groups that deviate 
from accepted norms.
By challenging prevailing norms and advocating for in-
clusivity, the project aims to foster diversity and accep-
tance within both architectural design and society.

Unraveling the Root Cause:
To pave the way for a transformative shift in outcomes, 
it is imperative to delve deep into the underlying root 
cause of prevailing aesthetic norms. This necessitates a 
comprehensive examination of the concept of ugliness, 
dissecting its intricacies to gain a thorough understan-
ding of its scope and influence. This critical analysis will 
be undertaken in the upcoming phase, known as the 
investigation.
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„Beauty is, in some way, boring. 

Even if its concept changes through 

the ages… a beautiful object must 

always follow certain rules. A beau-

tiful nose shouldn’t be longer than 

that or shorter than that, on the con-

trary, an ugly nose can be as long as 

the one of Pinocchio, or as big as 

the trunk of an elephant, or like the 

beak of an eagle, and so ugliness is 

unpredictable, and offers an infinite 

range of possibility. Beauty is finite, 

ugliness is infinite (...).“ 

Umberto Eco
2

intro

Text Selection and Integration: 
Drawing upon philosophical works by Timothy Hyde, 
Immanuel Kant, and David Hume to construct a theore-
tical framework.

Understanding Architectural Ugliness: 
Utilizing these texts to gain insights into the essence of 
architectural ugliness, unraveling its implicit values and 
effects.

Identification of Project Site: 
Extracting key aspects of ugliness from philosophical 
discourse to pinpoint a suitable site for the operational 
phase of the thesis.



002l2
about aesthetic

judgement

Philosopher Immanuel Kant (1790, in Zang-
will, 2023) posits that aesthetic judgment, 
specifically the judgment of ugliness in this 
context, falls under the category of a judge-
ment of taste. Such a judgement, according 
to Kant, necessitates two crucial conditions: 
subjectivity and normativity.

the nature of aesthetic judgement

19

A judgement of taste is fundamentally sub-
jective, originating from an individual‘s inter-
nal sense of pleasure or displeasure. It is a 
subjective response that entails a feeling of 
pleasure, and this pleasure is characterized 
as „disinterested.“ In this context, „disinte-
rested“ implies that the feeling of pleasure 
is not motivated by desire of the subject, nor 
does it generate desire by itself (Kant, 1790 
in Zangwill, 2023). This emphasizes that, alt-
hough a judgment of taste is fundamentally 
subjective, the feeling produced before the 
judgement process itself involves no subjec-

subjectivity

normativity

The second condition for a jud-
gement of taste is normativity, 
which, at first glance, appears 
to be in contrast with the first 
condition of subjectivity. Kant‘s 
concept of normativity (1790, in 
Zangwill, 2023) is rooted in the 
general cognitive faculties sha-
red by humans, which one sub-
ject assumes another subject to 
share. In this sense, normativity 
implies that a judgment of tas-
te asserts a claim towards uni-
versal validity. This implies that 
a subject does not solely render 
judgment for itself but , treating 
the judgment as if it were an in-
herent quality of the object itself. 
Moreover, a judgment of taste 
necessitates the agreement of 
others, underscoring a specific 
normativity within the evaluati-
ve process. A judgment of taste 
also encompasses its claim to 
validity for everyone, as one sub-
ject considers the perspective 
of another, aiming to avoid any 
potential incorrect judgments by 
the other subject. This pursuit of 
correctness, in turn, undersco-
res the normative nature of the 
judgment (Zangwill, 2023). 

tivity, thus pointing towards the 
second condition of aesthetic 
judgment.

Derived from the evolution of 
architectural ugliness and jud-
gement since the 18th century, 
this thesis is grounded in the 
notion that ugliness in archi-
tecture is not the abscence of 
beauty, instead both possess 
their own respective poten-
tials within social contexts. 
Furthermore ugliness is not 
an inherent quality of an ob-
ject, rather it derives from the 
relation between an object 
(such as a building or spatial 
context) and a subject (an in-
dividual or a collective). Con-
sequently ugliness assumes 
a relational character, devoid 
of absoluteness and existing 
as  a relational circumstance 
(Hyde, 2023).

Furthermore, the historical 
progression reveals that the 
assessment of ugliness ope-
rates in a precipitating role, 
initiating debates and con-
sequently engaging with so-
cial, political, environmental, 
and/or juridical dimensions. It 
functions not as a conclusive 
judgment but as a precipita-
ting force. The inseparable na-
ture of aesthetics from social 
intentions reinforces the as-
sertion that changes in aest-

002l1 
about ugliness

hetics evolve parallel to transformations within 
society. In this context, ugliness is positioned 
as an instrument of and for social transforma-
tion, possessing the capacity to enter into and 
influence the routines of society (Hyde, 2023).

Ugliness operates through three distinct mo-
des (Hyde, 2023 & Eco in Acker + Mical, 2023): 

18

incompleteness (of parts)

irregularity (from norms + uniformity)

incongruity (between elements)

Fig. 10. operational modes of ugliness in architecture

Moreover, this thesis expands upon the dif-
ferentiation between affects and sentiments. 
While the term „disgust“ is frequently employ-
ed in discussions surrounding ugly architectu-
re, it inherently qualifies as a sentiment, given 
its potential to induce physical reactions such 
as vomiting or an immediate desire to distance 
oneself from the object evoking the feeling. In 
contrast, ugliness, in this context, operates in a 
more nuanced manner, giving rise to an affect 
of irritation (Hyde, 2023.)

ugliness + irritation

the nature of ugliness

Fig. 11. nature of aesthteic judgement
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According to Kant (1790, in Zangwill, 
2023), the feelings evoked by an ugly 
object, in this context, possess a uni-
versal and normative nature. Given 
that a judgment of taste asserts a 
claim for universality, this aligns with 
Hyde‘s (2023) assertion that ugliness 
does not elicit individual feelings wit-
hin an individual subject but rather 
induces affects that are detached 
from individual emotions. This deper-
sonalization of aesthetic judgment 
can, in turn, be comprehended as a 
collective judgment, opening the dis-
course to encompass social dimen-
sions. 
David Hume (in Hyde, 2023) further 
emphasizes that this collective jud-
gment can be considered as a socie-
tal consensus or a social manifesta-
tion of taste. This perspective arises 
from the understanding that ugliness 
is not an inherent quality of an object 
but an idea generated in a subject by 
the object, as a responsive relational 
affect. Thus these affects carry a so-
cial dimension even operate as so-
cial instruments, encapsulated by the 
concept of a standard of taste or the 
judgment of taste. 

Consequently, ugliness, while initially 
emerging as an aesthetic judgment, 
holds social and collective dimensi-
ons. Hence, it can serve as a catalyst 
in shaping the constitution of society 
(Hyde, 2023) .

002l3 
social dimensions
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1- impression of object
2- affect of irritation
3- reassurance through assumption of shared cognitive faculties
4- aesthetic judgement

Fig. 12. social dimensions of ugliness + aesthetic judgement
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outro

Ugliness and Social Qualities
The theoretical research underscores that ugliness 
transcends mere aesthetic quality; rather, it reveals a 
profound social framework underlying the principles of 
ugliness and aesthetic judgment. This expands the sco-
pe of the research question to explore social dynamics 
beyond the boarders of aesthetic norms.

Operational Modes of Ugliness Testing (Voyage Phase):
Hypotheses regarding operational modes of ugliness 
will be tested on a specific building during the Voyage 
phase.

Ugliness as Catalyst for Social Transformation Testing 
(Laboratory Phase):
Hypotheses concerning ugliness as a catalyst for social 
transformation will be tested in the Laboratory phase.

Diverse Representation in Laboratory and Design Pro-
ject:
The Laboratory and design project aim to address ug-
liness as a judgment of taste, which claims universality 
and arises from the implicit relation between subjective 
individuals and normative collectives.
It is crucial that the Laboratory and design project 
adresses a diverse target group to represent the norma-
tive public, from which the judgement arises, effectively.



Analysis of Ugliness in Practice: 
Delving into specific operational modes of ugliness wit-
hin a specific area and the selected site building.

Impact of Ugliness: 
Investigating the specific affects of ugliness on the sub-
ject, exploring its psychological and emotional conse-
quences.

Derivation of Design Principles: 
Extracting general design principles, that allow for ac-
cess to a wider target group, from the examination of 
ugliness, laying the groundwork for the subsequent de-
sign phase , known as the Laboratory.

2524

„Architecture is the very 

mirror of life.You only 

have to cast your eyes 

on buildings (...); they are 

the reflection of society.“

I.M.Pei
3

1- impression of object
2- affect of irritation
3- reassurance through assumption of shared cognitive faculties
4- aesthetic judgement

Fig. 13. operational area of The Voyage

intro



imminent risk of gen-
trification, evidenced 
by a staggering 25% 
increase in rents over 
the past four years. 
These structures, some 
of which have played a 
pivotal role in shaping 
the identity of the area 
since the aftermath of 
World War II, now find 
themselves under the 
looming shadow of 
change (ufo ufo, 2023).  
Since 1790, prostitution 
has been a significant 
aspect of the area,play-
ing a pivotal role in sha-
ping its identity. Nota-
bly, it has contributed 
to the development of 
the queer community 
in Berlin, making the 
area renowned interna-
tionally for its vibrant 
and diverse character 
(Tate, Pastorello, Green 
+ Roux (2022).
As the architectural 
remnants of a dynamic 
and evolving history are 
systematically dismant-
led, the very essence 
of the neighbourhood 
undergoes a profound 
and irreversible trans-
formation. 

003l1 
the area

The chosen context is situated in the western part of 
Berlin City around Kurfürstenstraße and Potsdamer 
Straße, commonly known as „City West“ or more spe-
cifically as „Potse.“

Buildings dating back to the 60s and 70s are rapid-
ly vanishing from the cityscape, facing an unprece-
dented threat of demolition or, in many cases, having 
already succumbed to large-scale demolitions. The 
area, renowned for its diverse and heterogeneous 
urban fabric, stands at the forefront of this transfor-
mative wave.

Situated in a central location, in proximity to an excee-
dingly posh and upscale district, the region faces an 

26 27

demolished

in threat of demolition

selected site
(in threat of demolition)

Fig. 15. map area

new built

1- bit.ly/3xXJjPk
2- bit.ly/4a3p28o

3- bit.ly/4bmLg6A
4- bit.ly/4bcPVb4
5- bit.ly/4blEsWJ

1

2

2

4

5

Fig. 14. map Berlin
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the building

28 29

Fig. 16. design proposal 1964

Fig. 17. building in 1975

Fig. 18. building in 2024

003l3
the crossing

Interviews conducted 
with individuals on the 
streets revealed a notica-
ble sense of controversy 
surrounding the building, 
its outward appearance, 
and its intended purpose. 
Comments ranged from 
disdain to outright con-
demnation, with many 
expressing unease about 
the building‘s presence 
and the activities it ac-
commodates.

The study employed psychogeographical mapping 
techniques, including derivé with photography, no-
te-taking, sketching, interviews and mental map-
ping. The exploration delved into the phenomeno-
logical investigation of the affects of ugliness within 
the specific context. Additionally, headlines from 
local newspapers detailing the building and the de-
velopment of the crossing were interwoven into the 
study.

The study revealed a clash of different social groups 
in the area, particularly between sex workers and 
businesspeople, adding a complex layer to the so-
cial dynamics of the urban space.

The thematic exploration of nudity and sexuality 
within the space was not limited to explicit mani-
festations such as the presence of a sex shop or 
areas associated with prostitution. Rather, it per-
meated the environment through subtle yet poig-
nant expressions. Examples include a stone bench 
adorned with discarded clothing, interior design 
choices featuring latex curtains and chains, and the 
pervasive use of the color red—a hue synonymous 
with sexuality and red-light districts. Furthermo-
re, the nature of exhibitions held within the gallery, 
along with the incorporation of art such as murals 
and posters depicting naked figures, contributed to 
this underlying theme.

In addition, the use of reflective surfaces and the 
manipulation of curtains on the groundfloor played 
a pivotal role in exploring the dichotomy between 
concealment and revelation within the space. Ref-
lective surfaces confront viewers with their own 
reflections, blurring the boundaries between obser-
ver and observed.

As I approached individuals to in-

quire about their thoughts on the 

building, I noticed subtle yet tel-

ling gestures. Some would instinc-

tively bend their knees, tilt their 

heads, squint their eyes, and fur-

row their brows, as if studying an 

alien creature or a rare zoo animal. 

This behavior conveyed a sense of 

intrigue mixed with caution—a vis-

ceral reaction to something unfa-

miliar. Yet, beneath the surface, I 

sensed not just a physical distan-

ce, but a relational one—a subtle 

emotional separation that seemed 

to suggest a hesitancy to fully en-

gage with the subject at hand. It 

was as if the building itself provo-

ked a response that went beyond 

mere observation, evoking a com-

plex interplay of curiosity and un-

ease.

In 1964, the building emerged as a symbol of mo-
dernity and progress amidst bombed ruins and gaps, 
reflecting the evolving landscape of Potsdamer Stra-
ße. In its early days, the building served as the ve-
nue for a photography and radio laboratory known as 
„Foto Wegert,“ operating until the company declared 
bankruptcy in 2005. In the following years, there was 
a change in use, resulting in commercial and office 
spaces being created. An application for conversi-
on to a brothel in 2007 sparked widespread debate 
and a lengthy legal dispute. Ultimately, no permis-
sion was granted. In 2009, a retail space for the LSD 
Erotikmarkt with video booths was established on 
the ground floor. Today, surrounded by parking lots 
and residential complexes, the building narrates the 
area‘s transformation.

This building, hosting a 700 sqm sex shop named 
LSD (Love, Sex and Dreams), alongside a bakery and 
an art gallery known as „Not a Gallery,“ embodies the 
street‘s evolution. Its various art spaces, including 
photography, dance, and music studios, are tempo-
rarily rented out by the gallery.

In 2018, a project developer bought the property, 
initiating negotiations with the city and proposing a 
demolition and replacement with a luxurious 14-sto-
rey high-rise. These plans deviate from the municipal 
plans. Since the beginning of 2023 several initiative 
call for a „no demolition“. Ongoing negotiations bet-
ween the building owner and the municipality leave 
the demolition‘s state uncertain. This building will be 
formally examined according to the operational mo-
des of ugliness: incompleteness, incongruity + irre-
gularity.

Fig. 19. collage planned buildings

(bit.ly/4aYU42D)

(bit.ly/3QvIgfV)

At first, I aimed to conduct for-

mal interviews with those direct-

ly involved and impacted by the 

developments surrounding the 

building. However, this plan pro-

ved more challenging than antici-

pated. The owner of the sex shop 

adamantly refused to participate, 

citing the need to protect the wo-

men working there. This under-

scores the role of the sex shop not 

just as a retail space but also as 

a sanctuary for sex workers. Simi-

larly, the owner of the gallery de-

clined to engage with me, insisting 

I leave the premises on multiple 

occasions. Despite my efforts, 

attempts to connect with various 

initiatives involved in the „no-de-

molition call to action“ were also 

unsuccessful. These encounters 

reveal the sensitivity surrounding 

the issue and the tendency for it 

to be swept under the rug.
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Fig. 20. psychogeographical mapping
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analysis + prinicples
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The relational analysis of ugliness, according to the three operational modes of 
ugliness, involves combining an architectural analysis conducted by oneself with 
findings from on-site interviews and observations to explore perceptions of aest-
hetic ugliness within the specific context. - no structure of movement

The lack of a structured movement or hie-
rarchy within the building presents signi-
ficant challenges. Although the ground 
floor is accessible, the entrance to the sex 
shop, despite being at a prominent corner, 
is somewhat concealed and obstructed by 
posters, tapestries and a massive column. 
Similarly, the gallery entrance is hindered 
by curtains during closing times. Despite 
the building housing public use dance stu-
dios, accessing the upper floors is highly 
unclear. It is now understood that entry is 
through the backside, but this entrance is 
further obstructed by a high fence. These 
barriers significantly impede navigation 
and detract from the building‘s functiona-
lity.
keywords: hierarchy, accessability, bar-
riers

- no spatially fixed relation to site 
The lack of order and connections bet-
ween the different volumes of same sty-
le, results in the perception of an infantile 
assemblage of volumetrics.  Observing the 
transformation over time reveals an evo-
lution of the building: initially presenting 
a monolithic, sculptural appearance sur-
rounded by urban gaps, the context and 
use have since changed. What was once 
perceived as cohesive now appears dis-
jointed, with the infantile assemblage of 
volumes standing in stark contrast to the 
surrounding context of sex-working.
keywords: monolithic enduring structures

incongruity

Incongruity may also be described as im-
propriety or ineffectiveness (Hyde, 2023). 

- stains on surface 
Stains act as visible indicators of aging 
and the passage of time, leaving traces on 
the outer skin of the structure, while also 
giving subtle hints towards the materiality 
of the facade. By disrupting the intended 
flawless finish of the exterior, these stains 
challenge the notion of perfection and can 
be perceived as intrusions that detract 
from the overall aesthetic. In this way, they 
exist as tangible reminders of the build-
ing‘s history and environment, yet simul-
taneously evoke a sense of discord within 
the visual appearance.
keywords: traces, disruption, impfercetion

- no imposed geometric order 
The absence of an imposed geometric or-
der is characterized by various volumes of 
different shapes and sizes sharing identi-
cal facades throughout. The lack of struc-
tural connection between these different 
volumes further emphasizes this observa-
tion.
keywords: assemblage, connections

Fig. 22. stains on facade

Fig. 23. volumetrics

Fig. 24. obstructed entrance sex-shop

Fig. 21. stains on facade

Fig. 25. hidden entrance upper floors

Fig. 27. context structure (2024)

Fig. 26. context structure (1964)
(bit.ly/4aYU42D)
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- inconsistency of the facade
The presence of curtains, which can be 
opened and closed, adds an element of 
variability and irregularity to the build-
ing‘s facade. Particularly on the ground 
floor, the level where people are expected 
to have the most interaction in their daily 
lives, the building remains in a perpetual 
state of instability. It unpredictably reveals 
or conceals its interior and identity, adding 
to a sense of irritation and disarray expe-
rienced by passersby and visitors.
keywords: temporality, flexible + moveable 
structures

- barriers of the facade
The presence of reflective surfaces within 
the building‘s design proves to be a dis-
ruptive addition, as they merely mirror the 
surrounding environment and everyday ac-
tivities instead of offering any meaningful 
insight into the building itself. Rather than 
offering transparency or revealing the ar-
chitectural interior, these reflective surfa-
ces create a disorienting effect that obst-
ructs the pedestrian experience. Whereas 
glass typically serves to create a gentle 
transition and inconcrete boundary bet-
ween a building‘s interior and the street, 
in this case, it acts as a harsh barrier, ef-
fectively preventing any insights into the 
ground floor. Instead passersby find them-
selves distracted by their own reflections 
in the mirroring glass, further contributing 
to the sense of irritation and detachment.
keywords: soft + harsh barriers, sightlines

incompleteness

- no spatially fixed relation to site 
The building lacks a spatially fixed relation 
to its site, with significant changes occur-
ring over time. Initially, the ground floor 
was highly accessible, featuring cut-ins 
that opened onto the street and sidewalk. 
However, transformations over time have 
led to the closure of most ground floor 
access points, leaving only one cut-out 
remaining at the corner of the building. 
This alteration has effectively severed the 
building‘s once strong connections to the 
street, contributing to a sense of detach-
ment from its immediate environment. It 
highlights that the incompleteness obser-
ved in the building is not inherent to its 
contemporary form, but rather reflects a 
deviation from the intended initial design 
and appearance.
keywords: sightlines, accessability, edges

Furthermore, the once inviting display win-
dows, which once beckoned passersby to 
peek inside, have now been concealed by 
a clutter of posters and tapestries. This 
transformation has not only obscured any 
view of the building‘s interior but has also 
erected an imposing and harsh boundary 
between the structure of the building and 
its surroundings. The transparency that 
once characterized the building‘s facade 
has been replaced by a sense of seclusion 
and detachment, leaving pedestrians di-
sconnected from the life within.
keywords: boundaries, edges

irregularity

Fig. 30. ground floor (2024)

Fig. 28. ground floor (1975)

(bit.ly/3QvIgfV)

Fig. 29. accessability groundfloor schematic (1975)

Fig. 31. accessability groundfloor schematic (2024)

Fig. 32. concealed display windows

Fig. 33. variable facade

Fig. 34. scheme reflective layering

Fig. 35. intimate space of contemplation
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affects

The traces of ugliness evident in the buil-
ding underscore an experiencable sense 
of separation and detachment between 
the structure and daily life, manifested in 
both its surroundings and the people on 
the street. Obstructions on the ground 
floor in form of poster and patestries, rel-
fective glasses and curtains further exa-
cerbate this separation, leaving little op-
portunity for engagement with the building 
itself. Rather than engaging with the buil-
ding and the life inside, people passing by 
scarcely take notice of it. Instead, they find 
themselves captivated by their own reflec-
tions in the mirroring windows, further de-
taching from any interaction with the ac-
tual structure. This separation and lack of 
engagement fosters, besides the buildings 
overall controversy, a sense of irritation.

The sight of sex workers standing and wai-
ting as part of their job, while business-
people and other members of everyday life 
passing by, whether on foot, in cars, or on 
e-scooters, highlights a stark dichotomy of 
the place and reinforces societal stigma. 
This scene embodies a contrast between a 
stagnation of sex workers and the forward 
movement of what is deemed „normative“ 
society, symbolizing the marginalized sta-
tus of those engaged in sex work. 
It underscores the enduring inequalities 
that penetrate society, where certain so-
cial groups are subject to judgment and 
discrimination, while others are afforded 
societal acceptance and privilege.

principles

soft vs. harsh boundaries
(opaque, transparent, reflective) 

sightlines 

being the observer 
while being observed

incongruity through infantility

monolithic vs temporal structures assemblage

Fig. 36. soft vs harsh boundaries Fig. 37. sightlines

Fig. 38. observer + observed Fig. 39. incongruity through infantility

Fig. 40. monolithic vs temporal structures Fig. 41. assemblage
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outro

Validation of Operational Modes of Architectural Ugli-
ness:
The site analysis has confirmed the operational modes 
of architectural ugliness identified in Investigation I. Ne-
vertheless, it has been demonstrated that these modes 
are relational, emerging from the interaction between 
the subject and the object, rather than being inherently 
absolute.

Amplification of Social Stigma:
The selected specific contexts underscore that disgra-
ce towards anti-normative buildings intensifies social 
stigma, thereby emphasizing the profound relationship 
between the built environment and society. This disgra-
ce arises as a direct result of a lack of engagement bet-
ween subject and object.

Path forward:
The generalized principles will be experimented with in 
the laboratory aligning with the thesis‘s objectives.
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„To design is much more than 

simply to assemble, to order 

or even to edit: it is to add 

value and meaning, to illumi-

nate, to simplify, to clarify, to 

modify, to dignify, to dramati-

ze, to persuade and perhaps 

even to amuse. To design is to 

transform prose into poetry.“ 

Paul Rand
4

The investigation explores how performatism can po-
tentially reshape the approach to the assumption of 
shared cognitive faculties, functioning as a passive ex-
change between individuals and the collective, thereby 
influencing societal consensus.

1- impression of object
2- affect of irritation
3- reassurance through assumption of shared cognitive faculties
4- aesthetic judgement

Fig. 42. operational area of The Investigation II

intro
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larly in settings where com-
munication proves inadequa-
te. Here, performances thrive 
on the dynamic interplay of 
diverse cultural perspecti-
ves, actively probing and le-
veraging the nuances of mi-
sunderstanding. It is within 
the tension of these encoun-
ters, where disparate cultu-
res pull apart or collide, that 
fertile ground for the emer-
gence of new knowledge 
and fresh outlooks is found. 
Far from being barriers to un-
derstanding, these moments 
of discord become catalysts 
for innovation and transfor-
mation, shaping the fabric of 
our shared human experien-
ce (Schechner, 2001). 

Schechner (2001) describes 
two assertions of performati-
ve architecture:

1. embodied action
Embodied action in perfor-
mance architecture involves 
active physical engagement 
within designed spaces. Par-
ticipants move, interact, and 
experience the environment 
sensorially, blurring boun-
daries between performer 
and spectator. This immer-
sive experience encourages 

participation, shapes narrative, and prompts ref-
lection on social and political issues. In addition 
to participants taking on the role of performers, 
the architecture itself can also actively partici-
pate in the performance, blurring the boundar-
ies between space and body. Both the partici-
pants and the architectural elements may act as 
performers simultaneously, further enriching the 
immersive experience.

2. no finality
In performance, behavior drives perpetual 
change, constantly evolving through adaptation 
and iteration. Each iteration builds upon the last, 
refining and reshaping the performance to bet-
ter reflect the evolving context and goals. This 
dynamic process ensures that performance re-
mains responsive and relevant in an ever-chan-
ging environment.

The investigation introduces 
the concept of Performatism 
to delve into the dynamics of 
collective beliefs shaping a 
collective mood. Performa-
tism in architecture is a term 
introduced by Raoul Eshel-
man (2020), as a definition of 
the architectural epoch after 
Postmodernism, which utili-
zes formal means of artisti-
cally mediated belief to crea-
te positive experiences. 
Performatism requires, besi-
des other aspects, the reduc-
tion of individual subjectivity. 
A so-called Performance, 
described as a metaphysical 
experience, has the potential 
to turn a horrific intangible 
truth into a tangible narrative. 
The Performance was suc-
cessful when belief patterns 
were altered and projected 
back into reality (Eshelman, 
2001).

004l1
about
performatism

performatism
Performance architecture represents a dyna-
mic fusion of performance, architecture, and 
art, embodying an interdisciplinary approach to 
spatial design and cultural expression. Emer-
ging as a distinct field in the late 20th century, 
performance architecture transcends conven-
tional definitions of space, inviting audiences to 
engage with environments that are immersive, 
interactive, and transformative. It represents a 
dynamic intersection where the realms of per-
formance, architecture, and art converge, crea-
ting a multidimensional space for expression, 
interaction, and exploration. Performance archi-
tecture possesses the ability to render implicit 
behaviors explicit by accentuating their effects 
through performances. The architecture itself 
transforms into a script for these performances 
(Schweder, 2016 + 2024).

42

interdisciplinarity

social dimensions

Fig. 43. process of performatism

Moreover, performance architecture serves as a 
platform for social and cultural inquiry, challen-
ging prevailing norms and assumptions about 
space, identity, and belonging. By interrogating 
the dynamics of power, agency, and represen-
tation within architectural contexts, perfor-
mance architects provoke critical reflection and 
dialogue, amplifying marginalized voices and 
perspectives. Through site-specific interventi-
ons and community-engaged practices, perfor-
mance architecture becomes not only a mode 
of creative expression but also a tool for social 
justice and collective empowerment. 

In the realm of performance, the stage becomes 
a crucible for intercultural encounters, particu-

Fig. 44. embodied action through blurred boundaries 

Fig. 45. continuous iterative process
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outro

Disruption of Normative Context:
The few remaining buildings perceived as ugly, along 
with any social minority deviating from the norm, disrupt 
their surroundings, standing out conspicuously amidst 
normative environments. Consequently, translating and 
visualizing societal judgment and the displacement of 
minorities through ugly architecture becomes a meta-
physical and performative act, highlighting the conse-
quences of societal disdain towards them.

Path forward: 
Performatism possesses capacity to change collecti-
ve beliefs and amplifyies marginalized voices and per-
spectives, thus proves as a suitable medium for the the-
sis‘s objectives
The necessity to minimize subjectivity in performance 
architecture underscores the significance of addressing 
a broad audience rather than a specific target group.
The investigation in the laboratory will explore how per-
formance architecture can highlight the implicit relation 
between subject and collective and therby change the 
social consensus within the specific context of the the-
sis.
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„To find beauty in 

ugliness is the 

province of the poet.“ 

Thomas Hardy
5

Experimenting with performance design structures to 
visualize the implicit relation between individual sub-
ject and collective.
Experimenting with performance design structures (by 
means of site specific principles of ugliness) to facilita-
te the alteration of the assumption of shared cognitive 
faculties, thus altering the societal consensus towards 
positive beliefs

1- impression of object
2- affect of irritation
3- reassurance through assumption of shared cognitive faculties
4- aesthetic judgement

Fig. 46. social dimensions of ugliness + aesthetic judgement

intro
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thinking

Engaging in a thinking process, in 
which the previous work was revi-
sed, clear aims for the design were 
formulated as the first step, provi-
ding a clear direction for the pro-
ject‘s goals.
The design process was structured 
to involve a blend of internal and ex-
ternal processes for continuous ex-
perimentation and iteration.
The qualitative, external process in-
cludes engaging a focus groups to 
gather diverse feedback for the re-
sults of the internal processes. 

The focus group comprises four in-
dividuals selected for their diverse 
backgrounds, a strategic decision 
aligning with the target audience 
-the general public. This diversity is 
especially relevant within the con-
text of performatism, where mitiga-
ting subjectivity is pivotal. By incor-
porating participants from varied 
backgrounds, the aim is to cultiva-
te a collective understanding that 
transcends individual biases. The 
age range of the participants, span-
ning from 33 to 51, and their their 
professions range from police offi-
cer to pedagogist ensures a broad 
spectrum of perspectives. 
Through this methodological decisi-
on for diversity, the aim is to identi-
fy common experiences and values 
that will enrich the depth of the de-
sign process.

A mental workshop with the focus group, 
engaged in discussions and reflections 
on the project‘s aims by dissecting words 
and associations. This process provides 
insights into objective feelings, particu-
larly soft values, that should be elicited 
through the performance design.

people, positions + pens

The design principles derived from The 
Voyage are combined with iterated aims 
and soft values to conceptualize a per-
formative design. This interactive per-
formance aims to facilitate engagement 
between two individuals.

sketching

During the interactive workshop 
with the focus group, various spatial 
configurations between two people 
are experimented with and assessed 
based on the soft values established 
during the first workshop.

characters + chairs

The iteration of the design idea in-
volves refining and enhancing its 
elements through adjustment. For-
mulating a design proposal entails 
synthesizing the insights gained 
from the iterative workshops into a 
comprehensive plan. Constructing 
a prototype with simple materials 
allows for practical exploration and 
validation of the proposed design 
concepts.

drawing + constructing

This interactive workshop with the focus 
group facilitates collaborative explora-
tion and feedback gathering. Following 
this, the design proposal is put to the test 
through the creation and evaluation of a 
prototype.

balance + billboards

Reflecting on the design proposal invol-
ves considering its strengths and areas 
for improvement, as well as reflections 
on the experimentation process. Subse-
quently, an outlook is developed on how 
to proceed further with the results, en-
visioning potential next steps in an ima-
ginary scenario and demonstrate further 
applications of the Laboratory for other 
potential projects.

reflecting

Fig. 48. process laboratory

Fig. 47. aims
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people, positions + pens

- sensitivity
- aceptance
- good motives
- open-mindedness
- action = reaction
- awareness for co-existence
- jumping over one‘s own shadow
- respect
- no stigmatization
- courage
- facial expressions + gestures can foster a 
sense of honesty

tolerance + empathy

- communication
- listening to one another
- acceptance of other opini-
ons, even if they deviate from 
one‘s own
- support
- reliability
- space without shame
- trust
- consistency
- taking + giving
- meet at eye-level

engagement + cooperation

- action = reaction
- active decision
- it is not a sprint, but a mara-
thon (time-aspect)
- physical + emotional well-
being
- empathy
- concessions
- no excuses
- honesty + tolerance
- mutual support
- sincere interest

mutual responsibility

- support rather than take-over
- awareness + understanding
- for better for worse
- trust + reliability
- responsibility
- sincere will + support
- communication more than mere words
- not limiting other‘s being
- constant thinking process, even in cases of 
spatial separation
- acknowledge others needs, even if they 
deviate from one‘s own

care-taking

Fig. 49. mental workshop

setting and atmosphere: 
Designed as a gentle introduction, the workshop 
aimed to foster comfort and openness. The cho-
sen date, time, and setting created a relaxed, in-
formal atmosphere conducive to open discussion.

workshop structure: 
The presenter introduced a structured format, 
encouraging participants to freely share their 
thoughts and ideas. Initially, participants noted 
their associations with specific categories, but 
this evolved into open discussions.

participant engagement: 
Despite initial hesitations, participants actively en-
gaged, recognizing the value of reflecting on see-
mingly mundane topics.

exploration of project aims: 
The workshop provided an opportunity to deeply 
explore the project‘s aims and responsibilities, 
laying a strong foundation for subsequent phases.
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sketching

Fig. 50. schematic ground-floor 1965 Fig. 51. schematic ground-floor 2024

Fig. 52. schematic ground-floor design idea

assemblage // sightlines // layering // incongruity

reflections // sightlines

Fig. 53. existing prevailing volumetrics

Fig. 54. actual reflection

Fig. 55. metaphorical reflection
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infantility

stains

exhibition in collabora-
tion with art gallery??

creating a space for in-
teraction between two 
people in a comfort-
able position

Fig. 56. standing balance

Fig. 57. sitting balance

Fig. 58. skipjack Fig. 59. basic construction

Fig. 60. elevation + section swinging object

Fig. 61. elevation + section swinging object with canvas
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characters + chairs

During the workshop, participants ac-
tively explored a range of seating po-
sitions for the proposed design object, 
evaluating how each configuration in-
fluenced their sense and manifesta-
tion of togetherness. This experimental 
process allowed for a comprehensive 
understanding of how spatial arrange-
ments can shape interpersonal dyna-
mics and foster meaningful connec-
tions.
In addition to the practical exploration 
of seating configurations, participants 
were immersed in an imaginative sce-
nario that guided their interactions. 
Beginning as strangers, they navigated 
through various stages of acquaintance, 
gradually reaching a level of familiarity 
akin to friends. This narrative framework 
provided a context for participants to 
engage authentically with each other, 
allowing for a deeper exploration of the 
nuances of social interaction.
Throughout the session, reflections 
were actively solicited from participants 
experiencing the scenario firsthand, as 
well as from observers situated outside 
the interaction. These reflections provi-
ded valuable insights into the subjecti-
ve experiences of individuals engaged 
in the exercise, as well as objective ob-
servations of the dynamics unfolding 
within the space. By capturing both in-
ternal and external perspectives, the 
workshop fostered a rich dialogue sur-
rounding the interplay between spatial 
design and social interaction. Fig. 62-64. series maximum distance

Setting: 
Encountered tension with the ow-
ners of the sex shop and gallery; 
had to relocate the workshop.
Arranged a neutral, placeless set-
ting to allow readers to imagine the 
site context.
Aimed to create a collaborative and 
casual atmosphere.

Testing Configurations: 
Chose six predefined seating con-
figurations for evaluation.

Objectives:
Defining a seating configuration in 
reminiscence with the goals defi-
ned in the first workshop, that will 
be applied to the final design pro-
posal.

Participant Engagement: 
Participants divided into pairs and 
tested each setup. Initial hesitation 
gave way to lively discussions on 
perceptions of togetherness. Ob-
servers also contributed valuable 
insights.

Documentation: 
Photographs taken by the presen-
ter, with participants‘ faces and 
bodies anonymized as agreed. An-
onymity helped participants feel 
more comfortable and expressive, 
enhancing the overall experience.
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Fig. 65-67. series medium distance Fig. 68-70. series minimal distance
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Fig. 71-73. series next to Fig. 74-76. series tete a tete
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take-aways

Fig. 77-79. series back to back

ring, to perceive and interpret each ot-
her‘s presence. Despite the absence of 
direct visual contact, verbal communi-
cation naturally flowed, underscoring 
the multifaceted nature of human inter-
action.

To provide a comprehensive experien-
ce of these interpersonal dynamics, the 
decision was made to incorporate three 
distinct seating configurations. 
This approach allows for a nuanced ex-
perience of how different spatial arran-
gements influence social behavior and 
connection, enriching our understan-
ding of the complex interplay between 
architecture and human interaction.

The experiment underscores the sig-
nificance of visible connection and 
proximity in nurturing an ultimate sen-
se of togetherness, emphasizing the 
importance of architectural elements 
that facilitate such connections. 

Furthermore this observation valida-
tes findings from psychogeographi-
cal mapping, where the presence of 
reflective glasses on the ground floor 
acted as a barrier, hindering interac-
tion between passersby and the buil-
ding, thereby illustrating the impact 
of visual barriers on social engage-
ment. Participants echoed this senti-
ment, expressing a greater sense of 
comfort and connection when visual 
contact was prioritized over physical 
proximity.

Moreover, the observation that parti-
cipants tended to mimic each other‘s 
movements when making eye contact 
further highlights the powerful role of 
visual cues in interpersonal commu-
nication. This phenomenon suggests 
a subconscious synchronization that 
occurs when individuals are visually 
engaged with each other, contribu-
ting to a shared sense of understan-
ding and accordance.

Conversely, in moments when eye 
contact was not established, parti-
cipants relied on alternative sensory 
modalities, such as touch and hea-

can navigate the nuances of perso-

nal space at their own pace, foste-

ring a progressive increase in com-

fort and engagement.

The third configuration is back-to-

back. In this arrangement, visual 

eye contact is not essential for ge-

nerating a sense of togetherness; 

instead, other senses such as touch 

and hearing play a crucial role. This 

setup underscores the multiface-

ted nature of human relationships, 

where connection can be establis-

hed through diverse sensory expe-

riences. It challenges participants 

to rely on their non-visual senses, 

enhancing their awareness of each 

other’s presence and fostering a 

unique form of intimacy and com-

munication.

Each of these three seating confi-

gurations offers unique potential in 

supporting the project‘s objectives. 

They allow participants to explore 

togetherness and relationships in 

distinct ways, whether through the 

immediacy of eye contact, the gra-

dual building of closeness, or the 

reliance on other senses. These 

varied setups provide rich expe-

riences, encouraging participants 

to discover and understand the dif-

ferent dimensions of human inter-

action and connection.

The first selected seating confi-

guration chosen involves partici-

pants facing each other at a me-

dium distance, which was found to 

be comfortable for both strangers 

and friends. This setup emphasi-

zes the importance of eye con-

tact during interactions, fostering 

a sense of connection and enga-

gement that is vital for meaningful 

communication. By positioning in-

dividuals at a moderate distance, 

it strikes a balance between per-

sonal space and intimacy, making 

it suitable for a wide range of so-

cial dynamics.

The second configuration is tête-

à-tête, which allows for a gradual 

exploration of closeness—from 

being completely turned away 

from each other to making both vi-

sual and physical contact. This ar-

rangement is particularly effective 

in facilitating deeper connections 

as it encourages participants to 

slowly build trust. It supports the 

project‘s objectives by providing a 

versatile setting where individuals
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drawing + constructing

Fig. 80. axonometry existing building with desing objects
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Fig. 80. annotated axonometry design object I Fig. 81. annotated axonometry design object lI
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Fig. 82. annotated axonometry design object lIl

005l5
balance + billboards

In this culminating workshop, participants 
actively interacted with a constructed 
prototype that embodied the essence of 
the three design objects. Through their 
engagement with three distinct scenarios, 
they not only sought balance within the 
object but also forged connections with 
one another. Concluding this phase of 
the laboratory  a collaborative group 

discussion was convened. 

This forum facilitated a reflective discourse 
concerning the relevance and resonance 
of the design objects. This dynamic 
interaction prompted deep reflection on 
the participants collective experience, 
resonating with the overarching goals 

established during the initial workshop. 

Objectives:
Aimed to test the entire design 
object, including different sea-
ting configurations and interactive 
elements, in reminiscence of the 
goals defined in the first workshop.

Prototype Construction and Adap-
tations:
Constructed a simple prototype 
using an OSB board, two chairs, a 
balancing element and chalk. Wall 
serves as a canvas.
Initial set up was altered during 
experimentation with active parti-
cipation of the participants.

Conclusion:
Concluded with a group discus-
sion on the objects‘ relevance to 
initial workshop goals.
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During the interaction, participants 
frequently engaged in prolonged eye 
contact, with moments lasting seve-
ral minutes where individuals focused 
solely on each other‘s eyes, allowing 
the natural rhythm of this exchange to 
permeate their bodies. Reflecting on 
this, one participant remarked, „If you 
communicate with someone, always 
look into the eyes. That shows off ho-
nesty.“ Additionally, participants were 
more inclined to engage in verbal con-
versation, leveraging eye contact as 
a means to deepen their connection 

and foster open communication.
Fig. 83-85. series design object l Fig. 86-88. series design object ll

Participants found themselves in clo-
sest proximity as their bodies were 
physically aligned. This alignment not 
only facilitated balance but also ser-
ved as the easiest way of maintaining 
balance. This position also represen-
ted a transitional stage in the experi-
ment. Initially, participants were pri-
marily focused on themselves, often 
directing their gaze downward as they 
familiarized themselves with the task 
of balancing. However, as they grew 
more accustomed to the movements 
and sensations involved, they began 
to shift their focus towards each other. 
This progression from self-directed at-
tention to mutual engagement reflects 
the evolving nature of interpersonal 
dynamics within the context of the ex-
periment.
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take aways

Fig. 89-91. series design object lll

Topics dicussed alongside: 

Reflections on the experience re-

vealed an unanimous preference 

against the involvement of a pro-

fessional assistant to the perfor-

mance. Participants expressed 

concerns that such an observer 

would detract from the authentici-

ty of the interaction, leading them 

to feel self-conscious and inhibi-

ted. 

Participants envision the can-

vas as a continuum, transporting 

it from one object to the next to 

reflect the evolving stages of to-

getherness. Each canvas serves 

as an artistic visualization of their 

journey in getting to know each 

other, with one canvas dedicated 

to each interaction rather than one 

per object.
The experiment provided the most 
intense way of physically feeling the 
other person, allowing participants 
to rely on each other for support and 
connection. This experience was likely 
easier to navigate with a stranger, as it 
did not require immediate intense eye 
contact, allowing individuals to ease 
into the interaction gradually. Additio-
nally, the lack of visual cues preven-
ted participants from forming hasty 
opinions about each other, fostering a 
sense of openness and reducing the 

potential for stigma or judgment.

The exercise provided a novel yet effective 
avenue for acquainting oneself with another 
individual, offering a unique opportunity for 
meaningful interaction. Initially, participants 
found the design object and its purpose 
somewhat irritating in first encounter. 
However, after actively engaging with both 
the object and each other, their perceptions 
underwent a significant shift. They came to 
appreciate the object as a valuable tool for 
fostering engagement and connection among 
themselves. Furthermore, the experience 
prompted rich discussions surrounding 
topics of togetherness, as well as individual 

and mutual reflection.
The following discussion brought forward 
the vision of three distinct seating 
arrangements, where participants explore 
varying levels of intimacy, progressing from 
initial acquaintance to deeper connection. 
The first object positions individuals back to 
back, providing a comfortable starting  point 
for interaction, particularly with strangers, as 
participants begin to acquaint themselves 
with each other through physical sensation. 
The second object, a next to each other 
situation, brings individuals closer together, 
enabling the opportunity for eye contact and 
deeper connection. Finally, the third object 
positions individuals facing each other, 
fostering intense eye contact and a sense of 

trust between participants. 
All the participants described the experiment 
as a shared experience and exploration 
of togetherness, highlighting the sense of 
empathy, sensitivity and acceptance fostered 

among them through the experience.
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reflecting

project
The questions the 
thesis seeks to 
answer are:

How can protecting 
and embracing ugli-
ness in architecture 
within the city sca-
pe, be a tool towards 
a heterogeneous so-
ciety?

and

How can changing 
how to move and be-
have within space, 
alter one‘s asses-
ment to and percep-
tion of space?

The thesis has ad-
opted a process-
oriented methodo-
logy, allowing its 
evolution to be gui-
ded by emerging in-
sights, thus shaping 
its trajectory and 
ultimate conclusi-
ons. Through this 
approach, it has be-
come evident that 
the initial research 
question has been 
addressed signifi-
cantly. The explora-

tion has revealed that performance architecture, incor-
porating elements of architectural ugliness, serves as a 
potent catalyst for fostering vital societal values such as 
tolerance, empathy, and mutual responsibility—essential 
ingredients for nurturing a diverse and inclusive society.

Furthermore, while the focus has shifted slightly from the 
initial inquiry, the second question has also been effec-
tively tackled. This shift towards an outcome centered 
on fostering togetherness, rather than purely on spatial 
dynamics, reframes the investigation. It prompts us to re-
consider not just how behavior shapes our perception of 
space, but also how the built environment itself can influ-
ence behaviors. This expanded perspective underscores 
the transformative potential of ugliness and performance 
architecture, not only in redefining spatial experiences 
but also in fostering more cohesive and diverse commu-
nities.

process

ment it offers for sex 
workers to conduct 
their work. This shift 
in perspective not 
only protects the 
physical building 
but also promotes 
a more compassio-
nate and accepting 
societal mindset to-
wards diverse forms 
of expression and 
identity.
This project ser-
ved as an explora-
tion of the unknown 
potentials inherent 
in anti-normative 
structures, aiming 
to inspire other ini-
tiatives and approa-
ches to adopt stra-
tegies of inquiry and 
transformation. By 
encouraging simi-
lar efforts to protect 
both architectural 
landmarks and mar-
ginalized communi-
ties, it contributes to 
the preservation of 
a city‘s identity and 
diversity in both its 
urban and social fa-
bric.

prompting a critical reevaluation of entrenched and 
implicit behaviors and beliefs that shape our daily lives. 
While the proposed design solution may not offer a 
definitive resolution to the site‘s complex challenges, it 
serves as a powerful catalyst for reexamining behaviours 
and norms and raising awareness about the hardships  
associated with separation, intolerance, and neglect 
of the non-normative. Together, these elements have 
crafted an immersive experience that challenges 
conventional notions of togetherness and fosters a 
deeper understanding of inclusivity and acceptance.

The journey of this project transcended mere academic 
exploration, delving deep into personal growth and 
introspection. It pushed me to confront my own biases, 
step outside my comfort zone, and engage with unfamiliar 
territories, both intellectually and emotionally. This 
internal evolution was pivotal in the selection of my thesis 
topic, as I aimed for the research process to be a vehicle 
for holistic development, enriching both my personal and 
professional realms.

However, I encountered several obstacles along the 
way, particularly in engaging with stakeholders who 
were unwilling to communicate, firstly hindering my 
efforts to grasp the complexities of the subject matter. 
Despite these challenges, the diverse methods of inquiry 
employed enabled a multifaceted exploration of the site, 
offering valuable insights from a different perspective. 
This project has served as a profound awakening, 

continuation
Originally, the plan was to culminate the thesis project 
with an on-site exhibition, showcasing the process fin-
dings and effectively communicating the results. Additio-
nally, it aimed to present a prototype for on-site experi-
mentation, offering a deeper exploration of the second 
research question in alignment with the site‘s context. 
However, as the project progressed, it became evident 
that time constraints posed a challenge in curating a 
comprehensive on-site exhibition. Looking ahead in a 
hypothetical scenario, the next step would involve colla-
borating with the art gallery to curate the exhibition, po-
tentially showcasing the drawn canvases as part of the 
display. This exhibition could offer a unique perspective 
on the traces of social interaction, highlighting the im-
pact and significance of human connections portrayed 
through artistic expression.

By fostering a shift in perceptions surrounding ugliness 
or anti-normativity, from being viewed negatively to being 
seen as avenues for inclusivity and understanding, be-
havioral patterns have the potential to undergo signifi-
cant transformation. Embracing a different approach to 
so-called „ugly“ or anti-normative architecture not only 
secures the preservation of this identity-defining structu-
re but also upholds the importance of the safe environ-

the site + wider scope
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1- impression of object
2- affect of irritation
3- reassurance through assumption of shared cognitive faculties
4- empathy + tolerance

Fig. 92. redefined process of aesthetic judgement
outro
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people, positions + pens
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00B
appendix

The focus group for this workshop was a mix of my friends. I 
envisioned the first session as a gentle warm-up, both among the 
participants and with the topic itself. We chose a date, time, and 
setting that made everyone feel comfortable, creating a relaxed, get-
together atmosphere instead of a formal, rule-bound meeting. We 
all sat around a round table to foster an open exchange and ensure 

everyone felt equally valued.

I started by laying out the workshop structure, which everyone seemed 
interested in, even though I hadn‘t explained anything in advance, 
and no one had specific expectations. I emphasized that this was 
a shame-free space where no thought or idea is stupid. Everyone 

could ask questions at any time, and every idea was meaningful.

The intended structure was simple: I‘d state the title of a category 
(e.g., tolerance and empathy), and everyone would note down their 
associations with these words for three minutes. Then, each person 
would share their notes and thoughts with the group. However, after 
the first category, we noticed many similar ideas. So, I shifted to an 
open discussion after note-taking, which turned out to be a great 
decision, fostering even more input and valuable exchange among 
participants. I wasn‘t just a discussion leader; I actively engaged in 

the conversations too.

Interestingly, some participants were initially hesitant to start taking 
notes, thinking the words were self-explanatory. They’d say things like, 
„Ugh, I really don’t know what to write here. I have no idea.“ But after 
a few more seconds of reflection, everyone began to write something 
down. By the end of the workshop, participants appreciated how 
something that initially seemed banal could actually help reflect on 

everyday behavioral belief patterns. 

Instead of just having boldly phrased aims for the design project, 
this workshop helped us delve deeply into the actual meaning and 
responsibilities associated with these aims. This approach set a 
solid foundation for the more detailed and complex explorations that 

would follow in the next phases of the project.

April 6th 2024, 7-10pm

B
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frame//workshop 3

balance + billboards

B-3

The setup for this last workshop was the same as the second one. After 
finalizing the design proposal in the drawing stage, this workshop 
aimed to test the entire object—a combination of different seating 
configurations for two people and the act of swinging or balancing 

to draw an abstract picture.

We discussed beforehand how the results would be presented in 
the final work, and everyone agreed to follow the same approach we 

used in the second workshop.

I put together a simple prototype using a board, something rounded to 
balance on, and two chairs. The board was an OSB board, 30mm thick, 
1.80m long, and 70cm wide, sized to hold two people comfortably. 
These dimensions were chosen to work with the different seating 
setups that were put to test. The chairs weren‘t attached to the board, 

allowing to switch configurations easily during the workshop.
Initially I tried using a bouncy ball as the round element for the board 
to balance on, but it was too unstable, making the board swing in all 
directions. So, I switched to a birch tree trunk with a 30cm diameter, 

which provided better stability due to its imperfect roundness.
I had planned to attach chalk to the chairs as an equivalent for the 
pens in the design porposa, but this setup was unstable and the chalk 
broke. So, we improvised and had the participants hold the chalk in 

their hands. The concrete wall served as a canvas for that drawing.

First, the participants practiced on an experimentation wall to get 
familiar with the task. Then we moved on to the final wall, to capture 
the process. Once again the object was met with iritation by the 
participants, however after engaging with it, served to be a valuable 
tool for reflecting on togetherness. I took notes on their experiences 

and also on the observers‘ feedback.

We wrapped up this final workshop with a group discussion about 
the objects and how they related to the goals we set in the first 
workshop. Looking ahead, these objects might be build in full scale 
and tested on site with passersby, possibly collaborating with the art 

gallery.

April 27th 2024, 8-11pm

B 00B-2
frame//workshop 2
characters + chairs

Initially, I wanted the space-related workshops to be on site. However, during 
the site visits, I encountered some tension with the owners of the sex shop 
and the gallery. I was even sent away from the property multiple times, so I 
had to rethink where to hold the workshop. I ended up arranging a neutral, 
placeless setting so readers of the final work could imagine it in relation to the 
actual site.

I set up the workshop in the backyard of the place I was living at during the 
project. Again the idea was to create a collaborative casual environment, 
rather than something stiff and formal. I laid out a big black tarp in front of 
a concrete wall and positioned two chairs in front of it. Since the sketching 
phase led me to propose a swinging object where two people could sit 
together, this workshop was about trying out different seating configurations 
and discussing and evaluating them based on the goals we developed during 
the first workshop. Ultimately six predefined seating configurations were 
chosen to test during the workshop in order to define one, that will be applied 
to the design proposal.

Participants divided into pairs and took turns experiencing each setup. Initially, 
they were a bit hesitant, but after engaging with the different setups, they really 
got into lively discussions about the different perceptions of togetherness 
within each configuration. 
I had planned to take notes on the participants‘ experiences, but the observers 
also took initiative and expressed their opinions on what they observed, which 
provided valuable input.
We wrapped up the experimentation with a final group discussion. We 
collectively decided that instead of choosing just one seating configuration, 
three stood out with their own unique potentials and were interesting choices 
to further explore in the project.

The experimentation was documented by photograpies taken by myself. I 
discussed that beforehand with all the participants. They raised concerns, 
that they don‘t want their face to be displayed in the work so we agreed on 
anonymizing the bodies and faces in the pictures. During the final disucssion, 
all participants agreed, that they felt much more free in moving and expressing, 
as they knew they won‘t be recognizable in the pictures, which helped the 
overall experrience. 

April 13th 2024, 8-11pm




