INTERIOR VIEW SOUTH ENTRANCE
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GROUND DETAIL, SCALE 1:20

Material concept

The bottom floor of the building mainly
consist of glass, which is meant to blur the
line between inside and outside, as well as
make the upper floor appear more floating
and light. It “s also meant to increase the
buildings transparency and invite people to
enter.
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SECTION A-A SCALE 1:600

MATERIAL PALETTE

Material concept

Entering the building the visitors are met
with a cool flooring made out of stone whea-
reas the majority of the other materials
consist of wood, embracing the visitor and
welcoming them to the building.
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INTERIOR VIEW CONCERT HALL
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SECTION B-B SCALE 1:600 P %
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CHESTNUT FLOORING ~ ACOUSTIC ELEMENTS IN OAK GLUELAM BEAMS AND PILLARS
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Windows

The window framing mainly consist of wood to
create a warm and welcoming ambiance whilst
admiring the view outwards. Exteriorly the woo-
den elements help frame the interior functions
and mark the windows as something contrasting
the vertical panels.
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DETAILED(EXTERIOR) MODEL 1:20
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DETAILED(INTERIOR) MODEL 1:20

Technical installations

The ventilations are visible in
almost all spaces of the buil-
ding, but is meant be slightly
hidden within the cltribs as a
tool to shift the focus towards
the wood rather than the
ventilation.

As the building cantilevers

it allows for the installations
to, in som areas, be placed

in the cantilevering part. On
the outside one can also hide
installations such as curtains
and spotlight as well as solar
shading.
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WORKING MODEL
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4. Discussion

This master s thesis aim was to answer the
question of how to design a large public buil-
ding that has an inviting atmosphere and in-
spires to creative and cultural participation.
Creating a building that appeals to many
different people of different age groups and
backgrounds is not always the easiest thing
to do because architecture is subjective, but
perhaps there are some key elements that
makes a building seem inviting to a larger
audience.

A large part of the theoretical part of the the-
sis has been to visit different public buildings
that in different ways welcomes its visitors
and in many ways are lively additions to their
settings. H.C. Andersens hus way of evoking
curosity through open and closed curved
elements, Skissernas museum “s way of
sticking out from its surroundings and Visual
arts center ’s way of embracing its surroun-
dings. There common attribute is their light
addition to the place as well as their joyful
play of architecture. They all, through their
built shape, add joyus elements such as built
in furniture, curved archades with staircases
and the framing of nature in a beautiful way.

The way that the thesis has tried to achieve
the same resultis in its small details that add
values to even the smalles niches of the buil-
ding. Forinstance the built in curtain on the
outside provides for the building to change
depending on purpose. It gives space for
spontaneous meetings on the outside and
give more room for others to feel inspired to
join. The cantilevering part of the building
also creates a step between inside and out-
side where people can feel welcomed and
part of the building on the outisde as well as
on the inside. Another way the building has
small niches is the care for different window
sills that invite to either sitdown in it orto

get a view out that “s different from the one
before. In regards to how the building inspi-
res to creative and cultural participation the
windows provides a framing of the functions,
which is foremost shown through the concert
hall that is halway built into the ground.

Moving on towards the entrance of the
building, key elements to create an inviting
atmosphere has been to work with the pillars
as dividing elements as well as create sea-
tings in between them. And even though the
pillars repeat themselves one can change
the way they are used and add either seating
possibilites or as in the result of the thesis, a
stage used for spontaneous performanes. To
concludeitis asimportant to create micro
spots on the outside as it is on the inside. If
they all maintain their pattern, but have a
slight shift in their layout, the invitation to
explore and the quest to further explore the
building continues.

Anotherimportant key element in designing
the interior setting is to create a constrast in
material choices and also to overall have a
larger proportions of warmer materials. Ove-
rall this will give the building a more joyful
and welcoming atmosphere as a whole.

The second question of the thesis which was,
how can the building use the rythm of its sur-
roundings to enhance its inviting qualities,
something that might be obvious asitisin
relation to nature. On the other hand in this
case nature showed itself in a specific way,
which is something the small experiment
tried to capture. Transformed into building
elements such as pillars and window ope-
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nings as well as the curves, the building can
truly be a continuation of what is already
inviting qualities of the site. This was also
showed in the result of the thesis where the
curves tried to amplify the small scale of the
building, making the builing appear smaller
than what it actually is.

Viewing the result from a ciritcal point of
view, the curved elements can be expensive
to construct and the material choices can
also be rather expensive. In an attempt to
make the thesis more feasible the design
has limitied itself to a few curves that repeat
themsleves and a few shifts in the window
placement for each curve. Even though the
economic aspect might not be the main
sustainable theme of the thesis, the long-
term inviting effect of the building can make
it sustainable in its longevity as a buidling
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appreciated by its users.

Finally and to conclude this master s thesis the
main key elements whilst designing an inviting
building is to make sure the building becomes
a living and natural part of its surroundings,
appreciated because of what it adds to the pla-
ce and how the building, even in the smallest of
details combined into an entirety, can act as a
joyful play of architecture.
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Figures

Fig 1. Visual arts center at Franklin and Marshall college (Warchol. P, 2019)
Fig 2. Visual arts center at Franklin and Marshall college (Warchol. P, 2019)
Fig 3. Visual arts center at Franklin and Marshall college, (Warchol. P, 2019)
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Final words

| was myself a student at the culture school in Angel-
holm and found a lot of joy in participating in diffe-
rent creative activities. Getting to design a building
that enhances a creative and inspiring atmosphere ,
although very challenging, has been a lot of fun, and
I hope the building in many ways leaves the visitors
slightly happier than when they entered.

Finally. Don "t forget to have fun during your mas-
ter s thesis. It will reflect itself in the end result.
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